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Kay Thompson: From Funny Face to Eloig&imon & Schuster)
by Sam Irvin

ENDNOTES
Updatedand expandedianuary 2018

Introduction: Precocious Grownup

xiiKay Thompson i s 4l1/30R2008.1 | i ng o : New Yor k,
xiii The lights dimmeddn February 16, 200Zjza Minnelli presented a private

workshop performance of her recreation of the Kay Thompson and the Williams Brothers

nightclub act. The afternoon concert was held at the Tribeca Performing Arts Center at
Manhattan Community College in New York City.

PART ONE: RADIO DAYS

Chapter One: Think Fink

3Al n a Exeaenr@t from AThe Passion Aamcording ta
original birthday cantata by Roger Edens, in
November 9, 1946, performed privately for teeasion by Judy Garland, Ralph Blane,
Conrad Salinger, and Roger Edens. From the Roger Edens Collection at the University of
Southern California Cinem&elevision Library, Ned Comstock, archivist.
3Ki t tyds LéoaGedige Finkkink family namesgates, and origins were
verified by the state of Missouri death certificate of Leo George d&makmembers of the
Fink family. After the publication oKay Thompson: From Funny Face to Elgideffrey
George Fink Sr. (Kay ThompbhendOkeonepbBadp 6&enor
Jr.) stepped forward to add that Leods full
name of his father Mark Leopold Fink. Nevertheless, the various official records
examined for the research of this book list hisname simgy fiLeo George Fi nk.
3 Mark Fink,aJewfromNorwayy ul i e Hurd Szende ;dakghtst T homp s o
of Kayds sister Bl that behgeeagrandfather,Markedbpoldb el i eved

r

Fink, was a Jew from Norwagnd her greagrandmotherAntoinettefiAntoniedc St,ei n e

was aChristian from ViennaAfter the publication oKay Thompson: From Funny Face

toEloise Jeffrey George Fink Sr. (Kay Thompsonbo
ABudo George Fink Jr . ) astihgopnmodathifgeeatwar d t o of
grandfather, Mark Leopold Fink, was a Catholic born in Norasy that his great

grandmot her , Antoinette AAntoniedo Steiner, W
Czech Republic)wWhile researching his family ancestory, Jeffrey alsoaliscedthat
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several members of Ant oi 0 berfatherESaneeliStkeiegr 5s i mme
herbrother andhertwo sister§ are buried in a Jewish cemetery in South St. Louis.

Whatverthe casethefactremainsthat Kay made aanscious effort to qapress the truth

thatoneofbr grandparents (on hwagJlewishintheeourées si de o
of his research, Jeffregtso discovered that his gregiandfather, Mark Leopold Fink,

was fia bytradelor played it in hispare time ahalways carriedhis violin case

when he went to work or practice. At t he ti me of publication o
been established that Kayo6 onwooldimdeatethata s musi c
her f side bof &éhe fansily was rooted musicality as well.

3immigrated to America in 188@kfter the publication oKay Thompson: From Funny

FacetoEloise Jef frey George Fink Sr. (Kay Thompso
Leo ABudo Geor ge Fi raddthd folloingfdMhen Marleleopdldo r war d t
Fink died of Tuber cul owadsenttollve with ssanclerlae o [ Kay 6
period of time(also in Vienna)Then, n 1886 at the age of twelve, Lawas sent to

America tolive with hismothet Ant oi net t eer AinkGrasabkewhe,cn St ei n
1883,had immigrated t&t. Louis, Missouri, wher@n May 23, 1885, sheadmarried

Julius Groschkea Catholic whose professions included being a grocer, pawnbroker, and

real estate brokeFrom theNew York Passenger List, 182057, it shows that Leo, at

the age of 12, arrived in New York on October 5, 1886sailed from Bremen,

Germanyand Cherbourg, Francen the S/S Fulda. Owned hbyetNorddeutscher Lloyd

[the German shipping company North German Lloyd (NDihe S/S Flda was

powered by both strear funneld and sais @ mast$ and carried over 1250 passengers.

| neverfound or heard of where Leo ever went to high schdelbecame a United States

citizen on September 25, 1866.

4 was a late bloomeiSeveralpeople nt er vi ewed for this book 1inc
father Leo was quiet and reserdeih stark contrast to his outgoifigmousdaughter.

There were stories that as a young man, Leo was very shy when it came to dating women.

This characteristic was furtherverie d af t er t he publication of
nephew, Jef fr ey Thérehatbeenkalk 8fthaving Laodhecentk,a nadink.

4 named HarrietAdelaide TetrickHar r i et A Hat t i(ekayAdeH ampso nféed r
mother)was born on August 6, 188in Eureka, Kansashough she was raised 140 miles
northwest in Abilene. Another source cl ai ms
K a n 9a/s miles southeast of Eureka. It was also reported that she lived for a time in

lowa. She may have resided in all f@laces at one time or another before settling in St.

Louis by the age of eighteeider parents wer€harles Mason Tetric&r, a rural dentist,

and Margaregmith Lawlesgdaughter of Patrick Smith and Catherine McCormack

Smithof Miami County, Kansa¥ Charles and Margargtere marriecn November 29

1885, in Kingman Counfy)KansasCharles had a sisteamed Adelaidé the origin of

hisdaughteHat t i e6s iiad d i e oNaegame Wwak the origin of the middle

name ofBlanche Margaret Fink, Hati e 6 s ol dikasy 6 9 aallgthé&rersi st er ) .
branchofthd ami | y tree i1 s particularly complex du
parents were married before and, as a result, Hattie hadiblatigs from those previous

marriagesHa t t i e dharlds Masond etricr., wasfirst married b Elizabeth West

in Madison Countylllinois, on March 7, 1862According to widow pension papers

© Copyright 2018, Sam Irvin. All Rights Reserved. Page2



ENDNOTES for KAY THOMPSOFROM FUNNY FACE TO ELOByESam Irvin

Elizabeth West died in 78 in Johnson CountiMissouri. Charles and Elizabeth hawe

child, a somamed GeorgLeon TetricKk Ha t t i-berécst hhearl ;f ,Kaanyob s uncl e)
May 14, 1869in lllinois.Ha t t i e 0 Margaret Grhitewhile living with her family

in Kansas City, Missourmarried William JLawless Sr. on November 16, 1873.

Margaret and William had twchildrer® a daughterJennieE. Lawless and a son,

William J. LawlessJr. The 1880 census shows Margaret and her two children, Jennie and
William, living with her parents in Miami CountiKansas (No further information was

found r egar disthgsbanBWillama 3. kaivléss SAfthough Margaret

(Hatti eds mother) would not SofHatct ia¢edy matrhe
unt il 1885, Margaretds two children from her
William Lawless Jr., were listein the 1880 Censuwsith the last name of TetricRhere

is another child with the name of Charles Mason Tettickborn in 1879. His death

certificate listsCharles Mason TetricBr. as his father anMargaretSmith Lawless

Tetrick as his mothéy though based on other documernttsere is some question as to

whether Margaret was, in fact, his birth mothBrerefore, Charles Jr. may have been

Hatti eds bbrotherldependirgmon theasdufoeeither case, Charles Jr. was

anot her o maes\WHen Gharlgsivasom Tetridk. died in 1905, Margaret

Smith Lawless Tetrickiled for thewidow pensionOnceJenniekE. LawlessTetrick

Hat t i esibtey hKaalyfobscamewamadykbhemoved to Kansas City, Missouri

where she met Thomas F.adsackoriginally from lowa. Jennie and Thomas were

married on April 2, 1900, and, soon after, moved to St. Louis wherepeeed

Wa d s ac k 6 s atRE33\North Nith Streétjust a few steps awdyom the offices

of Leo Fink and histepfatherJulius GroschkeHattie gotajob atherhaf i st er 0 s
restaurandisa waitresd and as a resulgot to know Leo Fink when he came to dine
there.(Additional genedogy research courtesy of Jeffrey George Fink $tay

Thompsonds nephew; os oinBuodfo Keeyddssgleffrelfoi tnhke rJ rL e
George Fink Sr. would like to acknowledge the invaluable research assistance of Hazel

Lane of Topeka, Kansas, who investigated genealogical records foettitek branch of

the family)

4 Born in 1888 There are coltitting reports of theioth yearof K ay 6 s moieth er | Harr
AHatAdeloai de Tetrick. Al th &KayghompsentRrome 6s bi rt
Funny FacetoEloises reported to be fil888adhelfrthecause i
certificates of her cldren), her death certificate lists her birth date as August 6, 1889

should be noted, however, that her daughter
provided the i nfor mat idoandnfadera nuhber df érrer§,s deat h
includnghe names of Hattieds paistghlyssispectf her ef or e,
considering the source was unreliable. Addmthe confusions that according to

Hat t i e 0 dicenseiorLeoiGage ge Fi nk o NOeemlies29,1%%heh e r )

ageisst ed as A190 which woul d melB86.Lkeer year of
Kay, Hattie may have lied about her age as she gotdlmemake it seem as though she

were younger than she really w&nc e  H amatriage litenspre-dates the birth

certificates of her children, the author of this book leans toward the earliest source as the

more probable candidate for accuratljerefore i nst ea d bidHyear he A 18880
reported in thidook, the authonas come to the conclusionthhbe t t i e dsis bi rt h yea
more likely to beil 1 8 8A6cordingly, the author is making age adjustments throughout

the endnotes based on 1886 beindogt he year of
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research courtesy of Jeffrey George FinkKS.ay Thompsonds nephew; so
broher Leo ABudo George Fink Jr.)

4 waiting tables at a local restaurantiattie Tetrickd balf-sister, Jenni&. Tetrick,

marriedThomasF. Wadsack in Kansas City, Missouri on April 2, 19€@@n moved to

St.LouisMi ssouri, wher e t ldsayantapléNerth NMWStdes ack 6s R
which just so happeed to be located within spitting distancel6f7 A North Nirth Street

the business address shared by Leo Fink and his stepfather, Julius Grdatiikejot a
jobatherhals i st er 6 s wateddandras aresulia got taaknow Leo Fink

when he came to dine theEeventually,Hattie and Ledell in love and were married on

November 29, 190%enniedivorced Thomas 1908 Thomas would later go into

business with his brother Frank and testauranhame was changed to the Wadsack
Bros.Jennidaterdied in CherryvaleKansasand s buriedtherein Fairview Cemetery.

Her death certificate showed that she had remarried with the last name of Sullivan and

was a widow(Additional genebgy resarch courtesy of Jeffrey George FinkdSKay
Thompsonés nephew; son of Kayés brother Leo

4 thirty-two-yearold admirer named Leo Finlage correctios f or bot h of Kay®o:s
parents Based omew information gleanedfter the publicatioof Kay Thompson: From

Funny Face to Eloiset turns out that Le@eorgeFink was thirtyoneyearsyearsold

(not thirty-two) when he mieand marriedHattie AdelaideTetrick, nineteer{not

eighteen)on November 29, 1909 he age difference between therasntwelve years

(not fourteen)Accordingly, the author is making age adjustments throughout the
endnotes(Additional genelgy research courtesy of Jeffrey George Fink $tay
Thompsonds nephew; son of Kayds brother Leo

4 and theytied the knotAccording to the ancestory research of Jeffrey G. Fink Sr.

(Kaybs nephetw)leoGeomgFnk ang ldarriétiat t i e0 Adel ai de T
were married oNovember 29, 1905n East St. Louis, St. Clair County, lllinoiseo

was thirt-one and Hattie was ninete@hebest man was Benjamin F. Gilbregéh

reporter for theSt. Louis Starsoonto-be known as th&t. Louis StaChronicle in 1908

Gilbreath becam¥P of Carondelet Printing & Publishing CompanySt. Louis).

Hat t iter,desnieElesrick Wadsackstood in for her. Thélinois marriage license

listsL e ohdrse aKirkwood, Missouri(a suburb of St. Louis, Missouri) and it lists his

0 C Cc up a tReabbstatags e mx e fof r e yrheaehsbme Idhjnk thiey went to Eas

St. Louis, lllincisi s t hat 1 Il inois didnét have a three
for a marriage licensedn it was just across the river fro

4 Emulating familytradesi ef f r ey G. Fink Sr. @liayds n
occupatiomlh i st or y o flLeKGegrdge $inkhsdollowsirl,n t he 1888
Pol kés St . L g LeD, st th€ age ¢f 14xndriveo ydars in théednStates,
was workilmgké®ds oana ®OCd Manchest ethedgmodld near Ki
in 1889, Leo wasl ¢ilsdbefdomasEa O0Grdaetriyng at 1
Then, at the age of 17 in 1891, Leo, started working for his stepfather Julius Groschke

who owned Juliusds Grocery St onwoEPodrk 61s9 1S& .Bac
Louis City Directoryhad Julius living at 6128uburban and his office at 613Ane

Street. On the street level below was the W. P. Cowperthwait Loan Contipany

eph
edi
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secondoldest pawn shom St. Louis (followingDu n n 6 s J eymédraluliusSt or

worked from time to time. Julius also dealt in the real estate business. When he became

too well known in the real estate world, he needed someone to purchase property cheaply

and then turn around and sell it back to him for a dollar the next dégr. By

grandfather Leo. | have seen land records in the City of St. Louis, where Leo would buy

the property, show how muchhespennd t he next day sell it to
Additonal occupational historyisting in the1898 City Directory foiSt. Louis, Missouri

(Brown, Minnie Gould Directory Co.,1898: A Fi nk & ({2dyearsoldg o G. Fin
Financial Agent s, Thi6istBefsanieiaddress listed for the afficeiob . 0
Leobs st epf at hThe 1900 editionclsangéde accupatiok £om

AFi nanci alBrAfgeenrtss, © thautfi both terms essenti al
During that period, from 1900 to 1905, Leo was residinigirkwood, Missour® a

suburb of St. Louis. In 190%i(age 31t he year he marmeted Kayds mo
Tetrick), Leobs occupation changed to AReal
Street in downtown St. Louitn 1906 atage32L. e o6 s business address ¢

107ANorth NinthSt r eet and hi s Jweknapdatwindmr @kleirf.toed t o
January 13, 1913 (shortly after Kay turned thyearsold), Leopurchased W. P.

Cowperthwait Loan Company and rechs t e ne d i,Inc.,Gelvelerddd Fi nKk
Pawnbroked Event ual | y,h motethte itdérgesandmastdastingraddsess,

719 Pinenear NorthEighth Street A document signed October 9, 1929, for L. G. Fink,

Inc., Jeweler and Pawnbroker, liste tBoard of Directors as Harridtlelaide Fink

(Kaybés mot her), Bl anche MakE YaPerkegconkectiork ( Kay ds
unknown). When Leo passed away in 1939, his widblattie continued the busine€3n

March 30, 1944, Hattie A. Finkas listed apresident of the company with her yoesy

daughter Maria A. Doenges listeds secretary. A document dathdy 21, 1944lists

theBoard of Directos as Hattie Adelaide Fink, Blanche Margaret Fink Hurd, Kay

Thompson, and MarioAntoinette Fink Doenge# theearly1950s, the addss of L. G.

Fink, Inc. changetb 205 North Eighth Street until its closingaarly 1955(shortly after

Hattie passed away on December 26, 1954

4 a wife should be making babidsattie and Leo Fink would ultimately hat@ur
children:
Blanche Margaret Fink Hurd, born 1/28/1907; died 5/31/2002.
CatherineLouise Fink aka Kay Thompson, born 11/9/1909; d&é@/1998.
Leo ABudo George Fink, Jr., born 3/20/191
Marian Antoinette Fink, aka Marion Doenges, born 8/20/1912; died 4/1/1960.

5hisYiddishaccenGi nny Farrar Ruane, Kay Thompsonds
Leo Finkdosntdeaw diheaowoge 06 Kay Thompsondés mana
to St. Louis in 1955 after the death of Kayb®é
he met an older man who was running the Fink store, who had known the Fink family for

years. Graingerrecl | e d, AHe chatted with me a bit abo
a Jewish accent. o

5 named Catherine Louis&fter the publication oKay Thompson: From Funny Face to
Eloise Jeffrey George Fink Sr. (Kay Thompsonos
B u da@orge Fink Jr.) offered a bit tmily history thatexplains the derivatioaf
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Kayds birth ocdameram€at hati nse frequerorly found
i nst an cgeatgraamptbes o N h e r sida ofthh familwas named

Caherine Smith who had a daughter named CathetaoeBut there was an even closer

connection on the Fink side of thefamilyt t ur ns out,LeoFinkbhad&ay o6s f at
half-sister named Catherine GroscBkehowasKk ay 6 s aunt . Born in St.
Fer uary 1886, Catherine Groschke was the dau
AAnt oni edo Steiner Fink Groschahermend Leods st
Groschkenever married and lived with her moth@ntoinettein St. Louis until sometime

in thelate-1920s or earh1930s Eventually,Catherine and her motheroved to New

York City where they lived separately. According to the 1940 census, Catherine

Groschke gave piano less@naddingyetanother nametotlengl i st of Kayds r el
who possessed masi inclinations CatherineGroschkedied in New York City on

January 25, 1970t is not known if Kay kept in close touch with her Aunt Catherine

Groschkeor her grandmother Antoinet&teiner Fink Groschkéut, since both women

were residing in New Yorkom thelate-1930sonward,it seems highly likely that there

must have beesomecontact.Nevertheless, given the barrage of interviews and profiles

abaut Kay in the mediait does seem a bit odd that there is not glsimention of it.

Also, outof all 200-plus people interviewefibr this ook, noneever mentioned hearing

about or meeting any relativlefs KWay®s than Ka
grandmother Antoinette was, in fact, Jewdisis JeffreyG. Finkd s r ecsrwiacingiyh

indicate® this maybe a clue as tawhy Kay never openly discussed having a

grandmother residinip New York. It is welldocumented that Kay aggressively

suppresseddr Jewish heritageso she may very well haparposefullykept her

grandmothed and by extensionher Aunt Githerind out of the public eye for fear of

the truth being discoveretl.is well-d o ¢ u me n t e dfathterh_aotnevér dost bis

Yiddish accent, so it would seem quite probable that his mother Antcapette

similarly. Naturally, this would have raisepiestions that Kay would not have been

comfortable answering.

5 Having outgrown their tiny hom&965 Maple was located in St. Louis city block

3829, on the west side of Hamilton, six blocks north of Delmar between Hamilton and

Hodiamont (Wabash Statiamas at the corner of Hodiamont and DelmB&ren though

Leo and Hattie Fink moved out of this house in 1909 shortly after their second daughter
Catherine (Kay Thompson) was born, the house
seventeen yeardeffreyG.Fnk Sr . (Kaydés nephew) reported t
a d d r Ebglieve théiMafe street house wasctuallyo wn e d b syepfatheroldliss
GroschkeYears after Julius died, e ontother,AntoinetteSteiner Fink Groschkand

L e o 6 ssistbr@athéme Groschkesold 5965 Maple Avenue on July 26, 1926

However, I dondt t hi nkeverlihed thereAlbelieve theg wetee and C
the landlords and rented it out. The 1910 census shows Antoinette and Caitnegra

the Buckingham Hotekhich is on North Kingshighwaylose to Lindell Blvdd

51 was different o0 (Applemop Wisdorsin), 1B/&1939. Cr escent

5i | used t dadioiGedeH1R/aA86k O :
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ri end

6 As feelings of insecuritfKay 6 s chi |l dhood i noHlegtiomodr vy f
ol d on se

Bl anche Fink Hurd (Kayoés sister), t
Szende, and to Hilary Knight, both of whom recounted the story to the author.

6ThedayafterFr om Cat herine Finkos oricgdsms@at Dozi er
date November 10, 1913.

6 No t s 0 madio Gude 1i/7/1936.

6 a larger house nearbyt7 Parkland Place was located in St. Louis city block 3828, on

the east side of Hamilton. Confirmed on Cath
Schaml records, plus interview with Ginny Farrar Ruaheday, he neighborhoodf 17

Parkland Plackas deteriorated to a lelwcome distrct.

6 their permanenhome:lKay 6 s main home growing up was 17
Missouri. Not long after hemather died in 1939, however, her mother Hattie moved to an
apartment building at 4944 Lindell where she lived with her daughter Marion in

apartment G. Meanwhile, the 17 Parkland Place home was eventualbnsOittober 10,

1943 to Virginia Amos. By the arly-1950s, Hattie had moved to a residential apartment

at the Chase Hot el i n downt own St . Louis. Je
Fi nk) rlemenibér aftdr,dadiiied 1952, used to stay with my grandmother

whenshe lived at the Clsa HotelHer studio apartment was on the second floor and we

would take out the screen from the window and go out on the balcony and watch the

evening entertainment that would be next to the swimmingi®woolRe s ear ch and
remembrances courtesy of JeffreyRik Sr.

6Ki ttyds chExdhoasd ver pdode interview with Vi
Ruane conducted by the author on July 22, 2002, plus several-igll@errespondences,
with the help of her daughter, Nancy Ruane Arendes.

6 The transferof-records:Kay Thompsonds certified birth re
Louis reads: ACat herine Loui s eertfiedrbikh Date of
recordsare sometimes prepared retroactivalyd, thereforehave been known to be
occasionallynaccuate Because of the myriad of confl i ci
age,theauhor of this book was not satisfied to
record as the orandonly definitiveaccount of her birtthate. In search of corroborating

evidencethe author discovered thatjqr to 1910, the city of St. Louis kephand

written daily registry of births. This wasvary fortuitous finding because the entrees

were entered daily this ledgerin chronological order. Thereforalthougha birth cold

conceivably be entered into the registry a day or at@the year would beompletely

irrefutable. h theSt. Louis Registry of Birthén thevolume covering the period July

1909 January 191on page 85is the following entryfi C eetink Louise ik,

November 9,1908. For t hi s rottlsshook is orMhundred@enceanth o r

confident thatNovember 9, 1909, ithe definitive birthdate of Kay Thompson. Any

reports to the contrary are simply not credible.
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/MShe dExoeropt frsomni ARkeoPas ng to St. Kate,
original birthday cantata by Roger Edens, in
November 9, 1946, performed privately for the occasion by Judy Garland, Ralph Blane,

Conrad Salinger, and Roger Edens. From efRlager Edens Collection at the University

of Southern California Cinerrgelevision Library, Ned Comstock, archivist. The

reference to Atroll eyo r ef éRalphBlawme), suigiby Tr ol | €
Judy Gar | a MédetNenn SMIGMyith chorus directed by Kay Thompson.

7 s k e | Reat@n] Gecil, and Kenneth Tynd&ersona GrataNew York: G. P.
Putnambébs Sons, 1954, page 90.

7 c adav Ragary Bawid,edVh o ds Who i n THYG New Rochelee, 1 900
New York: Arlington House, 1%, page 469.

Mbet ween New Yark Timed/5/b998.
7Inearly1915Fr om Cat herine Finkodés original Dozier

7outside piano lesson@ne of Catherine AKittyo Finkds <ch
Mabel Nix who alsotaugh pi ano | essons Blanch&€Bldrigmandi neds si
Leo ABudo Fink Jr.). For instAprii28e19230n Saturd
Catherine, 13, and her three siblimggsforre d at Mabel Ni xabtse pi ano r e
Baldwin Recital Hd, Baldwin Piano Co., 1111 Olive i8et, St. Louis, Missouri

Catheringper f or med fAScotch Poemd (MacDowell ), APC
the finale of the recital, a duBrusigwvAnt h Bl anc
original copy of thgorogram for this recital survives in the family archivekafy
Thompson 6 dffrey&SpFinigsondf e o ABudo Fink, Jr. Court e
Fink.

7M1  pr act Popwad Sohge(1936. :

7M1 had an lbhidnferiorityo:

8the First World Wa On September 12, fe@isteed forkhagfid s f at he
His physical description wasedium height, slender Byiblue eyes and black haklie

was fortyfouryearsoldResear ch coutesy of Jeffrey G. Fir
8fi as f-fa e e Adpleton Post Cresce(dppleton, Wisconsin), 10/8/1939.

8il al ways wtid. theatrical o:

8il t 6s tlhde i deao:

8l must hiliidve doneo:

91 Y ou cRadicdGuide:11/7/1936.
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g1l can Wd nineo:
9 My met h o dRadiosGuide9/k2i19B6. :
oM At t wepular &Sangs9/1936.

101923, andt tookthe res$: On SaturdayApril 28, 1923, dage 13, Kitty billed as

fiCatherineFindk and her three siblings, Bl anche, Ma
performedat the Piano Recital, dt¢ Bddwin Recital Hall,Baldwin Piano Co0.1111

Olive Street, St. Louis, Missouiat 3:00 P.M. The Fink siblings and several other young
pianists were the fpupils of Miss Mabel N
( MacDowel Il ), APol i c hd,thedihale efdhe (edka, @ tugtavithi n o f f
Bl anche on A Mar c hTaudig)Evidenae aboarls tljaStee theted fenale

Fink siblings were musically inclined, but this piece of evidence adds their brother Bud to
the list of Fink family members what least dabbled in musi€heir music teacher,

Mabel E. Nix,was born on October 1889 in KentucKer father Everett Nix, was a

wholesale grocerThe 1920 census had tNex family residing in St. Louis at 5031

Raymond Avenue, where Mabel gave piaggsbns in the living roonthis was just over

two miles from the Fink réedence Mabel died on July 6, 1942t the Eastern Oklahoma

Hospital and is buried at the Fairview Cemetery, Vinita, Oklahé&teaearch and

original recital prograncourtesy of Jeffe  G. Fi nk Sr. (Kayo6s nephew

X .

i
)

10 With the help ofOther friends of Kitty Fink and Ginny Farrar who attended Minne
Wonka Lodge were Jane Caulfield, Marie Spivak, Diddy Lee Cook, and Doris Jones.

10 When Kitty neededRadio Stars11/1936.

10A T h e mmad xi egWdliansseTennessedlemoirs New York: New Directions
Books, 2006, page 14.

10Even laterinlifeOn Cat herine Finkos Washington Univ

profession |isted for her father was @) ewel e
11Among her |Fawomeheomoitghenrads,: handwritten invita
Xi Delta Sigma Sorority invites Miss Billysjc;c or r ect spel |l ing is #ABil |
pledge membership at a meeting on Friday, February 5, 1926, at 3:30 P.M., 5096

Waterman Ave. Please respond! Cathen e L . Fink, 17 Parkland PI
envel ope, post marked fHASt. Loui s, -¢cemtbruary 2,

stamp and a 0 Spceecnitals taempi vaenrdy 6 st sgfddr essed t
Cantrell, 5520 Maplesjic; the correct addiss was 5502 Maple], City, corner apts., Belt

and Maple. o0 Courtesy of Jerrie Marcus Smith,
(19091978), this original I nvitation is now pa

1141 6 m a Popular 8angsd/1936.
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11 Lalla Bauman:According to researcher Gabe Kingsley, Lalla Bauman had a dance
school/studio in the 5800 block of Delmar, between Laurel and Hamilton, about six
blocks from the Fink residence on Parkland Place.

11A Nonyu s u a | Rade Stargl1/193.
12 That was t hRadiofStarsklfl935noney 0 :
12 six hundredPopular Songs9/1936.

120ne of Gr aBilhan,dary.Bilin Kleoreographers and Dance Directors.

Jefferson, N.C.: McFarland & Company, Inc., 1997, page 204. This refdreakdists

Robert Altondés birth year as 1897; however,
seems more likely.

12 Toad inWind in the Willows The Wind in the Willowsdy Kenneth Grahamejas

published in 1908, the yTéebookbeeaimestaedarday T h o mp
reading materidl or ki ds and, according to Virginia 0
Kay 6 s f The mischievoaisscharacter of Toad, isolated irritiesurroundings of

Toad Hall has ceain similarities to Eloise at THelaza. Additionallythe 1931 edition

of The Wind in the Willowthat featuredllustrations by Ernest Shefgthwas a seminal

influenceof illustrator Hilary Knight, who later did the Eloise drawings.

12 motorcars:Radio Guide]11/23/1935This articlelis t s Acar sadydss one of K
passions. Her obsession with automobiles lasted throughout hém [if@34, Kay

appeared on several installmentdohtiac Surprise Partgnd may have been given the

use of a Pontiac during the run of the selieser that yar, after auditioning for Henry

Ford, she became a regulartme Fred Waring-ord DealersRadioShow In 1936, Kay

starred orrhe Dodge Shoand in exchange for a free Dodge, shias featured in a print

campagn for the automobile. In 1953, Kay acquiedaguar Roadstand in exchange

for a discount on the sticker price, appeared promotion by the dealer. In a 1957 ad

campaign, iy promoted the BMW Isetta 30thecar introduced iffunny Facé for

which she was given one for frd€ay even allowed Blise to endorse Renault Dauphine

automobiles in a series of 1958 alilsexchange, Kay not only got a free Dauphine

(which she sold to Noél Coward), she made several references to the car in her book

Eloise in Paris When she was living in Rome during th@60s, Kay became enamored

with another sporty form of transport: a tmdeeler Vespa scooter, given to her by

Count Rodol fo ARudi 0o Crespi, a public relati
account in Rome.

12 shoulders tingleTower Radio8/1935.

12Ki tt yds aut Kreoaning DuecanfDorisanamed after Henry B. Krenning,
president of the Dorris Motor Car Company, W

12A1 6 ve been Radw Bthrsltyxp3éme n 0 :
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12l was thkd of ficial o:
13To that endRadio GQuide,11/23/1935.
13 Making the event.os Angeles Time&/27/1935, confirms that Kitty Fink made her

debut as a piano soloist on KWK when she was sixteen years old. Biographical data on
Kay Thompson irRadio Mirror, 12/1935, erroneously identifies the Souis radio

station where she made her debut as A KWL,

on the history of radio in St. Louis, KWL did not exist. The station had to be KWK.
131t was t h elToweli Radio8/2985. t hi n o :

14 ninetypage cocerto: Microphone, The Original U.S. Radio Newspad&t/26/1936.
l4disat i n t hrewerfRadof/1935 o wo :

14A Go r i ghlbidahead?o:

14 Balding, plumpWells, Katherine Gladneysymphony and Song, The Saint Louis
Symphony Orchestra: The FirsuHdred Years 188098Q Woodstock, Vermont:
Countryman Press, 1980, page 13.

14Aa1 61 | jMicrophong,dhedriginal U.S. Radio Newspad&/26/1936.

141 want e dPopular SINgs¥/1936.:

14 Though she was loatlFrom a Union Oil Corporatn Publicity Department press
announcement, circa 4/1932, attached to the reverse of a Kay Thompson portrait found in
the photo morgue of th@an Francisco CalBulletin newspaper, archived at the San
Francisco History Center of the San Francisco Pubbealty, Susan Goldstein, city
archivist.

141 was al wRadie Stard1H1936n e 0 :

151 f my RadicsGuided/$261936.

15A Mot her , RddioStygsdnvieds.:

15 Stretching her newfoun@crippage Soldan High School newspaper (Sbuis,
Missouri), 4/16/1926 and 4/23/19ZBhe Bells of Beaujolajs light operetta by Louis
Adolph Coerne, was produced by the Chaminade Club at Soldan High School, under the
supervision of music and drama teacher Miss M. Teresa Finn. It premiered bh6Apri

1926.

15 The apartment would latekVilliams, Dakin, and Shepherd Medkknnessee
Williams: An Intimate BiographyNew York: Arbor House, 1983, page 19.
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ENDNOTES for KAY THOMPSOFROM FUNNY FACE TO ELOByESam Irvin

16i Rose and | Wilads TefinessedlendogsdNew York: New
Directions Books, 208 page 13.

16 Another famous graduat&osenbecker, Rago, Wher edd You Go t o Hi
St. Louis, Mo.: Virginia Publishing Company, 2004, page 113.

16 even though the two grew uprice, VictoriaVi ncent Pri ce: A. Daughte
New York: St Martinés Pres?®4, 1999, pages 14, 23

16In the middle ofScrippage Soldan High School newspaper (St. Louis, Missouri),
2/19/1926.

17Gi | ber t a nTde SSripSoldan\H@mMSklwool yearbook (St. Louis, Missouri),
6/1927;Scrippage Soldan Hidn School newspaper (St. Louis, Missouri), 5/6/1927 and
5/13/1927 lolanthe,a light operetta by Gilbert and Sullivan, was produced by the
Chaminade Club at Soldan High School under the supervision of music and drama
teacher Miss H. Teresa Finn. It premteen May 16, 1927.

17 All this took its toll:Original Soldan High School records for Catherine Louise Fink,
7/6/1927. Her overall average was 67.555 percent out of 100 percent. Her English scores
were her best, with an 8.78 average out of 10. French icaseeond with 7.68. Her

Latin garnered only 4.65. She was hopeless at algebra, mustering only 1.69. Geometry
wasnot much better with 2.67.

17 A f r i e n dhe $cripBaldan High School yearbook (St. Louis, Missouri),
6/1927.

17recharging her bderies: Tower Radio8 / 1935. Thi s woul d mar k Ki f
annual attendance at Miniéonka Lodge in Three Lakes, Wisconsin.

17i 1 b e c a me CaherkaRing ia lsted as a pledge for Delta GamnTdin

1929 Hatchetthe Washington University yearbk, published 6/1928 covering the

1927 28 school year; her sister, Blanche, is listed as an active Delta Gamma member.
Catherine Fink is listed as a member of Kappa Kappa Gamiifaein931 Hatchet,
published 6/1930, covering the 1938 school year.

17 Whl e ot her RagdioGlidellfy/2986 d O :

17121 poundsRadio Guide11/23/1935

1761 know t Radida Starsl/IP37v e 0 :

18A Wi t h my n e wRaaip $tarsalvyla36.c e O :

18 $125 per weekRadio Stars11/1935.

181 wondét n eceedRadioyStasllMNaB6y a n

© Copyright 2018, Sam Irvin. All Rights Reserved. Pagel?2



ENDNOTES for KAY THOMPSOFROM FUNNY FACE TO ELOByESam Irvin

18Aimaki ng t hRadi@Stanshli1836.s 0 :

18ai Dear Mr lbidDur fyo:

18A My days alsida Gr eeko:

19 Delegation was notSt. Louis PosDispatch,11/11/1947.

19the melodramatic storyfen Nights in a BaRoom by William W. Pratt, based on the
classic 1854 novel by T. S. Arthur, was adapted into movies made in 1911, 1921, with an
all-black cast in 1926, and was soon tengerge in a 1931 version.

19A 0h, at ddNewYork Werldlaelegram,10/28/1948.

19sliced and dicedThe 1931 Hatchethe Washington University yearbook, published
6/1930, covering the 19290 school year.

19 another productionSi, Si,Seforita libretto by Carleton S. Hadley, music and lyrics

by Ted Williams.Dramatic DirectorClark Clifford (future Presidential Advisor to

President John F. Kennedyd Secretary of Defense under President Lyndon B.

Johnson). Assistant Musical Director: Catherine Fink (later Kay Thompson). Catherine
Fink also performed in the musical as part of The Trnitlieally performed for four

days at the American Theatre in St. Louis, from Wednesday, 5/7/1930, through Saturday,
5/10/1930From the program fo®i, Si,Sefiorita archived in the Quadrangle Club

Collection, University Archives, Department of Speciall€dions, Washington

University Libraries, St. Louis, Missouri.

19 Fr om t h e The 1981 HatahethedNashington University yearbook,
published 6/1930, covering the 1939 school year.

19 more than happy to drop outhompson dropped out of sabi three times according
to the program foHooray for What!10/1937.

191 t hought i TowevRadibfdl93%.e ni ce o :

191 611 sing . lbd but not ball adso:

20 Bl ues s i ng edakdandnTaburefOatland, €alifornia), 10/9/1935.
20singing on KWKn the early 1930s, KWK was very popular among young people and
was often mentioned and advertisedtndent Lifethe Washington University

newspaper.

20 After sending a bunci.ower Radio8/1935;Radio Stars11/1935. In the 1920s and

30s,Har p er 0 bad B regularaspread of summer camp ads, plus their own camp
director, Nina Frederica Berkley, who advised readers on the subject.
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ENDNOTES for KAY THOMPSOFROM FUNNY FACE TO ELOByESam Irvin

20 Earning $175:Radio Stars11/1935;Radio Guide11/23/1935.

20 celebrity biographer Cynthia Lindsaii: T o y o n was a gigpiously happy
experience, 0 recall ed CDeartBtris: ahe Hife bf &villiam Li nds ay
Henry Platt, a. k. a. Boris Karloff Al f r ed A. Knopf, 1975) and Ge
collaborator 6r his memoifyl L ov e Her (Simbrh&Schaster, YO85y. In her

youth, Cynthia attended Toyon for several su
Lorey, the principal of my school, Girls Collegiate [in Glendora, California]. Both were

extremely good n st i t théniskenvas.interswW&d for this book in 200&jghty-

eightyearold Cynthia could still sing the Toyon Camp sdhgt counselor Kitty Fink

conducted AHI yi Vyi, thereds nobody I|i ke us, 06ce
Al ways a winnindé, al ways fa negr,i rmryi ryd,! oal ways

20a profile of Kay:Mc C a I11M9BE ,
20l di d have Rado&tarslid1P86t i on 0 :
21iSo t he Ilbiedxt dayo:

21 She got herself alKkMOX began broadcasting on December 24, 1925, became a CBS
affiliate in 1927, and was boughy CBS in August 1932.

21 Without an appointmentn 1925, George Junkin won a talent search to become the

main announcer on KMOX in St. Louis. He had previously been an announcer for the S.

W. Strauss Company's radio station in Chicago, WSWS. Withegaahe became

managing director of KMOX and stayed with the station until 1931. From historian Frank
Absherds AJunkin Was at t3teouiRlograismPl ace at t
Review2/1999.

21A Al 1l  you Ralie Stard1101936.0 0 :

21 With a bluesy styleEven though blues had been growing in populdhitgughout the

1920s it was still mainly associated with black singers like Bessie Smith, who had
recently starred in one of the veSty first nt
LouisBluef Sack Amusement Enterprises [/ RKO, 19209
groundbreaking song composition of the same title, published in 1914. In 1935, after Kay
Thompson had become an established radio star, shé$itdduis Blueé as one of her

st ongest inspirations. fil om tRadionGuitleu | I was b
Awher e Mr . Handy, with his famous bl ues song
music. If it had been any place else, | probably would have been a concert pianist with

audences totaling maybe 50,000 persons a year. Thanks éSttHeouis Bluegl

became a torch singer and can sing to many t
would later create the vocal arrangement for Judy Garland t@Stngouis Bluesin

Preseting Lily Mars(MGM, 1943).Radio Guide 11/30/1935.
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2lfia | i t t | eRadio Skaes11/M193% kibpyoHolman (1904971) confounded

the music business in 1929 (HairytAksiGramtrr Top 10 s
Clarke) Blues was an emerging gennat Istill mostly associated with black singers.

After several hits in the same veinn ¢ | uBoddy angl Sdid (Johnny GreeirEdward

Heymarn Robert SourFrank Eyton)Li bby qui ckly earned a reput s
white torch singer. o

210 Go a hRadiodStars11/1935.

22 During this time:On April 7, 1933, Congress voted to legalize beer, marking the end
of Prohibition. Starting that midnight, KMOX hosted a live national radio show of the
historic reopening at the Anheudgusch beer factory in Stouis, a celebration not soon
forgotten.

22 height of her microphon&.ower Radio8/1935

22 While conductor Ben Felden Feld started out to be a lawyer attending Washington
University in St. Louis, but his love of music won out. In his twentiegléged violin

for the St. Louis Symphony Orchestra for several seasons, followed by assistant
conducting and lead violin positions for the Gene Rodemick band at Grand Central
Theatre in St. Louis. Around 1925, he was a member of the G&illegrman Band rad

not long afterwards formed his own unit. KMOX Radio in St. Louis offered him the job

of concert master and assistant conductor of their orchestra, which he accepted, and was
soon directing the orchestra himself, where he thrived for many years, welhént

1940sJ acob ds Or c hlé/s925Radio@aideB/811937;National Song,

2/1943;St. Louis Journalism Revie®,/ 2000 (A Tony Cabooch: St. L c
Radi o Star, 0 by Frank Absher).

22h ost To ny Cligstdr & Graberpkeawngdessionally as Tony Cabooch, was
thirty-nineyears old whehe AnheuseBusch Anticpremiered 5/30/1930. A regionally

known stage actor, Tony was on his way to accept a job in New York when a telegram

from AnheuseiBusch offered him $500 a week to cobeek to St. Lois for their new

show. Within fourteenveeks, he had received 42,000 fan fstt&vhere did he get his

n a meHe hedrd a waiter cry outtoh e  €drreafbif a cAboocbWhich translated

meantAn orderofo r n b eef arhephreeastods ia Graber® memory, and

when it came time for Tonytoappdai s | ast n a miEonvlheSt. Ldlisbooch. 0
GlobeDemocraf quoted in historian Frank Absheros
Nati onal &a.duisdourBalisan Revig®/20@®.

22fi That mi kRadicStassi1/196S.0 :

22APay youbidt hr eeo:

22 Ted Straeter, a pianisthe veteran journalist and musician, Les Lieber, was a friend
ofTheodor e Ant honbprn f1R2H®§ an hisfarailyg in BtrLou(s. He

real l ed, ATedodos father owned the Straeter Gr
from my father 6s wiliebdr. 8/bea | wvas abautrfourée@nyyears bld s s
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[around 1926], | was playing saxophone at KMOX in what they called the KMOX Junior

Orchestra. Ted Straeter was a staff pianist at KMOX, about a year older than | was, and

the station put us together as a duo call ed
Three Best Gir IKSMOGX Qounty Eaira ppulariSaturday naimt radio

show. The fAThree Best Gi r FirkdoujsallaRue so happene
(former | y odfhe Tho) and Geordtai Enwiin 6Adter that, Ted formed his own

band at KMOX withsaxophonisRuth Grablglater known as phup movie star Betty

Grable) This hotbed of talent veafrequently crospollinated byKi t t y Fi nk. fAiWedd
up against each other from time to time, o0 re
her. 0 Les and Ted eventually went their own
them ended up hitting it big in New York City where they would run into their old friend,

Kitty Fink from St. Louis, whoby then was known as Kay Thompson. Aside from his

growing success as an entertainment journalist, Les Lieber was awhistlg sobist

the night Kay made a huge splashTdre Saturday Night Swing Club First Anniversary

Specialbon CBS in 1937. And in 1938, at Kayo0s r ec
the choral director fofhe Kate Smith Howuand later formed his own orchestra,

acconpanying Kay for gigs at the Pgan Room in The Plaza Hotel.

22 Christmas cardsRadio Hit Songs]10/1941.

22 Pl ay 0 S o md&adm Stardlh/E35e Thearticle identifies the conductor as
Michael Charles. According to radio historian Frank Abstrel numerous other sources,
the mandés actual name was Mi ke Chil d.

231 was Yy oun dRadoobtars1fi/tO85. i s h 0 :

23 she performed inAside from Edmund.. Hartmann and Kitty Fink e talent behind
Princess Nitaalso included stage directGtark M. Clifford who later became a

prominent lawyer and top advisor for Presidents Truman, Kennedy, Johnson and Carter.
In Januaryl968, during the Vietnam War, Cliffoicceeded Robert McNamara as the
United States Secretary of Defense under President Jahgsona d mi ni st rati on an
1969, was awarded the Pisntial Medal of Freedom. Clifforidas since been portrayed

in two madefor-cable movied by Tony Goldwyn inTruman(HBO, 1995) and Donald
Sutherland irPath to WarfHBO, 2002) McCaffrey, Donald WBoundand Gagged:

Edmund L. Hartmann, Screenwriter and Produdemnham, MD Scarecrow Press, 2006,
pages 15 and 20Arincess Nitgorogram, circa spring 1931, archived in the Quadrangle
Club Collection, University Archives, Department of Special CollectiorssiMnhgton
University Libraries, St. Louis, Missouri.

23 Edmund L. HartmanrEvening Standar{Massillon, Ohio), 12/9/1947.

23 $250 for the seasomRadio Stars11/1936;Tower Radio8/1935.

23 every second of her free tinteven though KittyFink enjoyed workingas a counselor
at ToyonCamp on Catalina Islanthe most exting parts of the summers of 1930 and

193lwer e her days of f . Afamodsglasbottonmboat thues, i s| and 0 ¢
there were all sorts of attractions that interested Kittythat time, Catalina Island was
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being developed by its principal owner, William Wrigley, Jr., of the Wrigley Chewing

Gum Company. Wrigley had buofthéartone of t he wo
entertainment complexes called The Santa Catalina IslandoGasioh, according to

historianJ eanni ne L. Pedersen of the Catalina | sl
on May 29, 1929.0 Nicknamed fAthe Palace of F
seat cinema that fiwas one dforbbthséntandr st t heat
sound mot i BuhmoptintiguingrtceKstty vdas the grand ballroom with its
celebrated dance fl oor that could accommodat
pl ayed host to the most not amwitbhlivbradp bands of
programs broadcast nightty onKHJ,CBsa di o6s West Coast affiliat
naturally, Kitty hung out there, soaking up the musieking contactsnd trolling for

opportunities to singndbr play the piano.

23headquartersof KFIKF | 6 s broadcast reach was far and
Mexican border, and as far inland as Colorado. Although most national NBC shows

originated from New York, selected Los Angeles programs were picked up by the

network to be heard coatst-coast orall its affiliates. However, because AT&T billed an

$800 surcharge to carry each West Coast program over its lines, only the most popular

California shows were selected for nationwide coverage. (Astoundinglytoeasst
importation did notincurthiséxr a f ee. ) Many of KFI &6s radio b
in front of a live audience of hundreds of people, so, for Kitty Fink, getting her foot in the

door was not all that difficult. The trick w
yearold progranmi ng di rector, Glenn Dol berg. AMany [
that they feel | i ke membéeosAngaeE Timebe f amil vy, O
describing the daily influx of warm bodies.

sometimes even fugissomeone else has got into their seats ahead of them. The seats are,

of course, free to any visitor, but they have come so often that they think they have
acquired sgqguatterso6é rights. Others are tryin
themselves,andbant t he studios in hope of obtaining
Kitty fell squarely into the latter categoyariety, 7/10/19341.0s Angeles Times

2/6/1928, 1/18/1935 and 3/30/1935.

23fil ar ge st WPaaer, Pat, withd'homas M. Coffdyat WeaverThe Best Seat
in the House: The Golden Years of Radio and Televibiew. York: Alfred A. Knopf,
1994, page 22.

23 She bamboozled a meetingis Angeles Time&/2/1928,1/18/1935 and 3/30/1935;

Radio Stars11/1935. Glenn Dolberg was born in 1898 irm@é&voix, Michigan. He

started out wanting to be a photographer, then studied trumpet and saxophone, and finally
devel oped himself as a singer. During World
went t o Fr anc eosAngelea Tirbe8/80H985n Afteothe(war, he was a

radio announcer in Seattle, then a station manager in Portland. In the late 1920s, he

served as night manager of KHJ, the CBS affiliate in Los Angeles. In the 1930s, he was

the programming director for KFI, the NBC statiorLims Angeles, where he made
hi story keeping the station dAon all n
Pacific.0 On the side, he continued hi
Presbyterian Church on Wilshire Boulevard at Berendo
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23 0on an amateur talenffower Radio8/1935.

24flat in La Marquise:Perusing thé.os Angeles Timeadassified section under

AFurni shed Apartments for Rent, o Kitty Finkdo
di splay ad that wuveae, ocddpeneighistarywompleaat 33a r q

S. Gramercy Placdétween WedFifth and WesSixth Streets), only four miles away

from KFI at 1000 S. Hope Street (neae ttorner of WesDlympic Boulevard), easily

accessible by public transportationtti{iwas impressed by the advertised amenities that

included 24hour switchboard service, a roof garden, electric ventilation and steam heat,

all at #Arates most reasonable. d Though she c
to know that La Marquiseffered a 24hour garage service with a statkthe-art

turntable contraption that enabled 20 cars to be squeezed into the basement. The

scheduled opening of August 31, 1931, perfectly coincided with the conclusion of her

Toyon Summer Camp bed and boaal Kitty signed right up to be among the very first

tenants to move in. The $75 monthly rental rate was not the cheapest she could have

found, but Kitty had complete confidence that she would be on top of world in no time

flat, so why bother slumming itPshe was going to be a star, she might as well start by

living like one. Looking much the same as it did in 1931, La Marquise is still going

strong today. A private tour unearthed colorful tales of famous past occupants, including

Errol Flynn who livedhere when he first came to Hollywood in 1935. Nestled on a quiet

side street in the Wilshire district, La Marquise is just northwest of The Wiltern, the

landmark Art Deco theater that anchors the intersection of Western Avenue and Wilshire
Boulevard. Inaentally, The Wiltern opened for business on October 7, 1931, just five

weeks after Kitty moved into La Marquise, indicating just how thriving the neighborhood

was at that ti me. Many fAPreviewo Lod assified
Angeles Timsbegi nning 5/25/1931. AJust Compl etedo
8/31/1931. Tour and historic lore of La Marquise courtesy of La Marquise manager Igor

Korosec and tenants Vincent Hramzoff and William Zmachinski, provided on 6/1/2004.

24 Art Decotheater:At the corner of Wilshire Boulevard and Western Avenue, the

Wiltern is now an established landmark building in Los Angeles, considered a prime

example of Art Deco design, and is still a functioning concert theater today, with seating
for2,200pepl e. The name Wiltern is a combination

24 never met KittyTower Radio8/1935.

24 was not made legal untiln 1945,Catherine Fink Spier officially and legally changed

her name to AKay Thomp s25,494% addeadurh letierttochdr i n  a S
MGM contract, found inhe Arthur Freed Collection at the University of Southern

California Cinemarelevision Library, Ned Comstock, archivist.

24 where she came upiccording to the Internet Movie Database, six shorhsieovies
from 1920 list a coscreenwriter by the name of Kay Thompson, an obscure coincidence
of which our Kay was almost certainly unaware.

24 command that she returifower Radio8/1935.
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241 was avcLianlgledbisq :
25 ki dded Rado®tarsld/d935.

25qguests was DoRorker For ker 6s birth name was Donal d Ec
to his position at the Union Oil Company, Forker alsgpomduced the Hollywood Bowl

concerts every summedros Angeles Time8/14/1929;Paris NewqPais, Texas),

8/31/1939.

25flagship radio programRadio Stars11/1935.
251 got Ibiche j obo:

25 With an orchestraSies, Luther FEncyclopedia of American Radio, 192060
Jefferson, N.C.: McFarland & Company, Inc., 2000, page 582 (listing 25641)

25at the Cocoanut Grovdihe Ambassador Hotel 6s Cocoanut C
nightclub with tables and chairs for one thousand glitterati, nestled on plush red carpet

amid a forest of giant palm trees adorned with scores of fake monkeys. Moroooam. ro

In a clearing at the center of the ornate jungle was a vast, gleaming black dance floor

paying homage to an Olympsized bandstand that was only slightly raised, maintaining

maximum intimacy between performers and performees. Opened in 1921, ghisewa

very same stage where the 1930 Academy Awards had been handed out and the fateful

spotlight where many stars had been born.

25the Rhythm Boys triocfhe most prominent Cocoanut Grove alumnus had been the

young Bing Crosby. As a member of the RhytBoys with Al Rinker and Harry Barris,

the trio had gotten considerable mileage from working with Paul Whiteman and his

Orchestra, including appearing in the mokiag of JazdUniversal, 1930). In July 1930,

the Rhythm Boys got hired for a gig atthe Cacout Gr ove wi th Gus Ar nhe
but it quickly became apparent that Bing was destined for bigger and better things.

Within a year, the Rhythm Boys were history. Bing had gone off to star in movies,

Rinker had formed a new trio called the West CoassRosth Craig Leitch and Howard

Phillips), while Barris had remained at the Grove as a solo singer, still crooning there

when Kay Thompson arrived in the fall of 1931.

26 her hometown nemesi&ccording to radio historian Frank Absher, George Junkin
stopped working at KMOX sometime in 1931.

26 brand-new headquarterdl T h gnewestudio facilities for KMOXJare declared to be

the finest and most complete in America, 0 r a
and furnished. Four of these have ceilingsrity-five feet in height. Triple platglass

wi ndows provide observation Ffrancaldoklet i es f or e
collection of music and lyrics entitlgdld Cabin Songs of the Fiddle and the Bow

published by KMOX Radio in St. Louis, Missou3/20/1932, page 19.
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26 nearly 17 million homesWeaver, Pat, with Thomas M. Coffdyat Weaver: The Best

Seat in the House: The Golden Years of Radio and TelevisgonYork: Alfred A.

Knopf, 1994, page 21. fThe Wthedndofthdt manac f or
year, 16,809,562 American homes had a radio

26 headlining their ownEdwardsvillelntelligencer(Edwardsville, lllinois), 2/20/1932.

26 The Debut an tBeoklet colkectioneofgnudicaamddyrics entitl€dd
Cabin Songs of the Fiddle and the Bpuwblished by KMOX Radio in St. Louis,
Missouri, 3/20/1932, page 17.

26ihavi ng est a lPlograsniodav ahdBehsl@Phasadena Community
Playhouse, 5/1933. Courtesy of the Pasadena Community Playhcdhise.arc

26fdevoi d o fFrom & @niom®il&orgoration Publicity Department press
announcement, circa 4/1932, attached to the reverse of a Kay Thompson portrait found in
the photo morgue of thean Francisco CalBulletin newspaper, archived at tharb

Francisco History Center of the San Francisco Public Library, Susan Goldstein, city
archivist.

27 Kay was accompaniedFor BrightenUp on KFI, Thompson was accompanied by
conductotviolinist Solly Blano and His Orchestra, with backup vocals by theelhre
Ambassadors (Jack Smith, Martin Sperzel, and Johnny Smedburg).

27 seventeetyearold Jack SmithBorn November 16, 1914 in Seattle, Washington,

ASmi |l indo Jack Smith mov-wdsotla . CdilAisf ar rsit au dvend
Hollywood High School, i t h dr eamed of being an architec
i n Smi tlUodAngeles0Tomésbi t uary. ABut that changed i
school friend told him that the Cocoanut Grove at the Ambassador Hotel was looking for

atrio toreplacethe Rhyth Boy s , Bing Crosbyés popular tri
[Hollywood High Glee Club], and he and two friends, Marty Sperzel and Al Teeter [later

replaced by Johnny Smedburg], were known to imitate the Rhythm Boys at school, but

Smith never consideredsimgg pr of essi onally. 0 AWe went ove
gave us the job! o Smit hClasdicdmages ofi Wel dtyaltaed at
foll owing Monday. 1 6d never made more than n
times a week for my dad. Theall of a sudden, they were going to give us $100 apiece a

weeld and that was big money then. o0 Smith | ater
host of the popular television seri&gu Asked for fABC-TV, 195859; 197177;

1981).Los Angeles Time3/10/2006;Classic Images8/1997.

27 and Johnny Smedbur{n 1937, Smedburg would become a member of Kay
Thompsonés chorus for Vi nidoeraytfoeWhHdtl nnel | i 6s Br

27 threemonth gig:Tom Coakley and His Orchestra played at the Blossom Rijdhe

Hotel Roosevelt, Hollywood, from August 3 to October 25, 1932. Kay Thompson was a
featured vocalist and pianist during the eng
orchestra during this gig included various combinations of the following: Alvin Morris
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later known as Tony Martin (vocals, saxophone); Virginia Haig (vocals); Carl Ravazza
(clarinet, saxophone, violin, vocals); Frank Barton (trumpet); Lyle Bardo (trumpet,
arranger); Armand Camgros (clarinet, saxophone, violin); Stan Brent and Bill

Washingbn (clarinet, saxophone); Joe Coates and Fred Williams (violin); Bud Bardo
(trombone); Leon Green (piano, arranger); Ham Richards and Jerry Rice (guitar); Carl
Schwedhel m and Bob Engl ander (bass); Ji mmy E
liner notes fothe 2001 CDAn Evening with Tom Coakley and His Orche¢ir@33

1935), Vintage Music Productions (VMB0D31). Though not listed, it appears that Glenn
Hurlburt was also among the musiciaAtso, in a 2006 interview for this book, ninety
threeyearold voalist Virginia Haig declared) T oGoakleywas notreally much ofa
musicim.No way! | dondét mean for this to come of
feeling about that mamt was wonderful to be a part of it. But Tom relied on certain
members othe band who did the mngements. He was just thérea nice looking man

in a tuxedd hand®me and charismatitie was more of a personality and a

busi ness man tDespite hiingrib bigwitle a Ne.rl redord in 1935, Coakley
turned his orchestraver to singewiolinist Carl Ravazza in April 1936 in order to pursue

a career in law. In 1953, Coakley was appointed judge of the Superior Court of Mariposa
County, California. From 1969 until his retirement in 1972, he served as Associate
Justice of the&California Court of Appeal. His brother, J. Frank Coakley, was a well

known District Attorney of Alameda County, California. Tom Coakley died at the age of
90, on May 19, 1995, in his home in Monterey, California.

27 by the name of Alvin MorriAside from playing saxophone and clarinet, Alvin

Morris was also anccasbnal vocalista latent talent that had been legitimized wloen

March 28,1932h e sang a number with Coakl ayds band
radoshow A Appar ent | yettenthansny saxpphong playga,so bhe | aughec
In early 1933 Alvin Morris|l eft Coakl eyd6s orchestra to join
band, became Woody Hermanés roommate on the
in Chicago In 1936, Morrischange his name to Tony Main and become a big time

singer and movie star with two very high profile marriages, first to Alice Faye, then to

Cyd CharisseMartin, Tony, and Cyd Charisséhe Two of UsNew York:

Mason/Charter, 1976, pages 25.

27 Gbercolumnist Wiger Winchell: A former vaudevillian, Walter Winchell (1891072)

had become a radio commentator in the 1920s, pioneerihgldebarred celebrity

gossip as news. He is credited with inventing the gossip column while writing for the

New York Evening Grajphand, later, most influentially for tHéew York Daily Mirror

that was syndicated to many major newspapers across the country, carried in the movie

capital by thd_os Angeles Evening Heraleixpress By the early 1930s, literally two

thirds o$ 7Themnhtiondadults heard or read Wi
so his opinion omnythingcarried a great deal of weight. With a volatile temperament,

Wi nchell | ater went from famous to infamous
He was rabily obsessed with exposing Communists in Hollywood, a staunch advocate of

the Blacklisting nightmare of the 1940s and 50s, in cahoots with Senator Joseph

McCarthy and FBI director J. Edgar Hoover. But the Red Scare was only one example of

his misguided fixaons. By then, Winchell had a regular table at the Stork Club in New

York that was practically his office. On the night of October 16, 1951, Afigarrican
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entertainer Josephine Baker was all but refused service at this exclusive restaurant,
instigatingcharges of bigotry. Winchell supposedly witnessed the incident but did

nothing. Because of his inaction, Baker accused Winchell of passively supporting the
establishmentds racist policy. I nfuriated, V
powertodesr oy Baker 6s career in the United State
ultimately led to his own downfall.

27r einventi ng Hoagy CardmiHodguGaimiclmaeMicBall ar dust o :
Parrish) was first recorded for the Gennett label in 1927 feattine vocals and

keyboarding of its cavriter, Hoagy Carmichael, with Tommy Dorsey on trombone and

Jimmy Dorsey on sax and clarinet. In 1930, Isham Jones and His Orchestra recorded an
instrumental version of the tune that became a major hit and LouigrAngsecorded it

in 1931 for Columbia Records. After that, howe\g&grdusthad been slowly fading into

the cosmos until columnist Walter Winchell embarked on a campaign to mention and
request the song at every posathdQoonopportuni
Club, 0 Winchell wrote in his column on Septe
version ofStardust and heaven help the person who jangles a clacker or any ice in a

glass while Cab Callowayya hs it ! 6 I n hi TheStardngRoad aptl y nam

Hoagy Carmichael wrote, AContemporary newsme
while Walter held them by the lapels and whistled the first four bars. In thiStaagust

became known as the Walter Win\aheg,l | song. o V
AYoubd think | either wrote it dStardugdits a song

was only natural that Kay Thompson would be inspired to create and perform her own

reinvention of the tune that did not go over well with the namawded criic. His
vilification was Thompsondés first serious do
member of the national prousirsy sueled \Ah omstatigbtlofl 6 s r e |
cover versions obtardusd including a new version by Hoagy Carmichhehself for

the Victor label in December 1933. In his memoir, Carmichael credits Winchell for

turning Stardustnto the standard it is today, with well over 1,600 cover versions

recorded since the@armichael, Hoagyr'he Stardust RoadNew York: Rineharand

Company, Inc., 1946. Page 128s Angeles Evening Heraleixpress 9/22/1932,

4/5/1948 and 4/12/1948&ariety, 5/5/1948Logansport Pharogribune(Logansport,

Indiana), 6/11/1937.

27 si mpl y s pLogarsport Pharggeitbugeflogansport, Indina), 6/11/1937.
28themselvethe Three Rhythm KingRadio Mirror, 8/1935.

28 a new series calleduring her engagement with Tom Coakley at the Roosevelt
Hotel, Kay made guest appearances withTheee Rhythm Kingen The Los Angeles
Breakfast Clul{September 14, 1932) afithe Big ShowSeptember 28, 1932), both
broadcast over the Warner Brothers station, KFWB. On the latterakGthe boys sang
a medley arranged by Thompsihiat included theongsiSmile at the Cockeyed Worfd,
fiWhen My Baby Smileat Mep andfiSmile, Darn You, Smilewhich prompted a slew
of requests from listeners. As a result, KFWB launched of a new seriesKajled
Thompson anche Three Rhythm Kings1 Sunday, October 2, 1932, at 7:30 P.M.
Hollywood CitizeANews 9/14/1932 an®/28/1932;os Angeles Time40/2/1932.
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28l st ayed fRadioStaklda/1985h ol e 0 :
28 a heart conditionRadio Stars11/1935.

28 While Kay had been away: The Winnipeg Free P@asanipeg, Canada), 5/30/1932;

KMOX Orchestra and Debutantes Vabdrio, 10:30 11:15 p.m., KMOX (CBS). By

then, Kay Thompson had been replaced in the vocaR&dio and Entertainment,

11/19/1932. Regulars ddMOX County Faira Saturday night radio series on KMOX

Radi o, St. Loui s, ar pianbandg hiselldree 8ast Girl§, Bldnch8t r aet €
Fink, Georgia Erwin and Louise LaRue, [who] harmonize perfectly for a bit of more
dignified music. o

29A 1 dondt wa n tRadicoStaggELM93%nar r i ed o :

29 conductor Al LyonsBorn Eldred Weller Newton in Sand#rcisco, Al Lyons first

adopted the Hispanittiendly stage name of Alberto De Leon upon joining the local
Spanish Opera Company as a pianist. When that company went broke, he studied music
in Boston, graduating from the New England Conservatory of MA#ter that, he

returned to California, streamlined his stage name to Al Lyons, and began looking for
work as a conductor. In 1921, the Fanchon & Marco organization (founded by vaudeville

dance team siblings Fanny AiFancjhsbstadingWol ff an
to produce variety shows at the Warfield Houses in San Francisco where Al became the
companyé6és first exclusive orchestra | eader.

traveling show to tour the vaudeville circuit, Al Lyons and His Orchesérat wlong for

the ride. Soon, Fanchon & Marco became the leading vaudeville booking supplier. It was
expensive to move entire orchestras from city to city, so, as their operation expanded,
Fanchon & Marco decided to anchor various orchestras in maja \aitige continuing

to rotateits acts in and out. When Kay Thompson met Al Lyons in December 1932, he
had been stationed for several months in St. Louis conducting his orchestra at the Fox
Theatre for the revolving Fanchon & Marco headliners, performusgsihows as leaiths

for feature film presentations. The live evening performances ended each night around
9:30, after which Lyons and His Orchestra would then play dance music at either the
Beaux Arts Room at the Coronado Hotel or the Meadowbrook CoGhiby At that
tme,Lyons and His Orchestra featured crooner (
namedThe Rhythm Girls Gayle Hinton and sisters Ruth and June Nicholson of Tulsa,
Oklahoma)A few years down the road, Lyomsuld fulfill his own dream otonducting

the Cocoanut Grove Orchestra on both his own radio show in 1935 and, two years later,
on the silver screen idollywood Party(MGM, 1937), a Technicoldeaturette starring
Charley Chase and Elissa Landi, with cameo appearances by Clark GablBehnett,

Joe E. Brown and Anna May Wong. The original-sheet poster for the film has a large
credit that reads: n Al L yWest€oast ifletatrési s Coc oanu
Newsette10/22/1927Metropolitan NewgLos Angeles), 1/26/192&adio and
Entertainmen{(St. Louis), 6/12/1932 and M2/1932; the Internet Movie Data Base
(www.imdb.com).

29 Mesmerized byTower Radio8/1935.
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29fi Her e Radi@Stans11/1936.
291 6 ve got Tower RadioBglb36.i s 0 :
29 Al o6l 1 Pepular songs3i1O3pe t O :

29 Pulling herself togetheRadio and Entertainment0/22/1932. Al Lyons and His

Orchestra were heard over KMOX ®he MidWeek Frolicon Wednesdays at 10:30

p.m. Radio historian Frank Absher found listings of Al Lyons and His Orchastra

another KMOX show on Saturdays at midnight. Both were broadcast live from the

Coronado Hotel Beaux Arts Room in St. Louis. Huwardsville Intelligencer
(Edwardsvill e, Tl inois) has |listings for fA
issues datb12/12/1932 and 12/15/1932.

Chapter Two: A Face for Radio
30 St at ue dfr olm Keret yaw:t hor 6s 2002 interview w
30 Ne xt c a mRopukar Soargs/2986.

30recruited byKHwasalos Angedes rddibbtation owngdhe Don

Lee Network (located downtown in the Don Lee Building at 1076 \SegéenthStreet,

between South Bixel and the presdat 110 Freeway). Having made a fortune from his

chain of Cadillac, Pontiac and other General Motors automobile dealershipeaBo

diversified his wealth by investing in the radio business. In the late 1920s and early

1930s, Don bought up a number of independent radio stations, including KHJ in Los

Angeles and KFRC in San Francisco, figuring there would be greater strength in

numbers. His gamble paid off big. The Don Lee Network soon became the West Coast

affiliate of the Columbia Broadcasting System (CBS), with KHJ recognized as one of the

most i mportant satellites outside New Yor k C
expensivefy dressed, 0 observed Syl vester-TVL. APat o
AHe had a moust aechnéderecey perhapn selénuproar toafn csee.lof | n
October 1932, the Thomas S. Lee Artists Bureau was founded as a branch of the Don Lee
Network. Thegoal was to sign up a roster of exclusive staff artists to perform on KHJ,

KFRC, and the handful of other West Coast radio stations owned by Don Lee, with 10%

of the artistsd earnings payable as commi ssi
Thomaswa Donés son, nepotism ruled the day. Th
a playboy. Al had grown up with his son, Ton
dresser and a sharp dancer. He drove the flashiest automobiles, in which there were
alwaysequallyhshy girls [including Joan Crawford a
business, the fatheson setup was rife with conflicts of interest and double dipping, but in

those days, it was perfectly legal. CBS and NBC had already been getting away with the

schemean New York for years so the Lee family merely emulated the system in order to

pocket more cash for themselves. But who was complaining? This was during the

Depression, wheanypaying job was considered a godsend. The Thomas S. Lee Artists

© Copyright 2018, Sam Irvin. All Rights Reserved. Page24



ENDNOTES for KAY THOMPSOFROM FUNNY FACE TO ELOByESam Irvin

Bureau createdeveral new fultime staff positions at KHJ to be filled by promising

artists. On October 4, 1932he Hollywood CitizemNewsr e por t ed t hat KHJ wa:
need of a blues singer in spite of the audit
was the mosbbvious choice, especially given that KHJ had been broadcasting her vocals

with Tom Coakl eyds band six nights per week
However, Kaybds ot her f alKay T Thoempsbneanthédloemmi t ment s
Rhythm Kingsand KFI (Fun Factory prevented her from signing an exclusive contract

with KHJ. As of Jamary 1, 1933howeverKay was free to accept KHJ
becomen staff artist. Weaver, Pat, with Thomas M. Coffegt Weaver: The Best Seat in

the House; The Goéh Years of Radio and Televisiddew York: Alfred A. Knopf,

1994, Page 14/ariety, 11/1/1932Hollywood CitizeANews 10/4/1932.

30A hor seslhihie must 0O:

30into her La MarquiseKay 6 s apartment address was 535 S
between West fh and West Sixth Streets (north of Wilshire). The Don Lee Building

was 3.39 miles east at 1076 West Seventh Street in downtown Los Angeles (south of

Wilshire).

30A Cadillac dealershipWeaver, Pat, with Thomas M. Cofféyat Weaver: The Best
Seat in tle House: The Golden Years of Radio and Televidlem York: Alfred A.
Knopf, 1994, page 14.

31 Kay and Sterling were the firdtos Angeles Evening Herakexpress4/14/1933.

31" The first dMeavev, Pat,rwithifhomashvio Coffdyat WeaverThe
Best Seat in the House: The Golden Years of Radio and TeleisiorYork: Alfred A.
Knopf, 1994, page 16.

31A1 was al | olbide dage2d. wr i t e 0:

31Because Patreminded hé¢zay Thompsonés nickname for Pat
Feat her s rnedhby8i8 Hadach dnd numerous other friends and colleagues.

31vaudeville performer Frank JenkBorn in Des Moines, lowa, in 1902, Frank Jenks

began his career in the early 1920s as a trombonist, most notably for the Don Clark La
Monica Orchestra, aoutfit heard regularly on KNX in Hollywood from 1924 to 1925.

During that period, the band recorded several sides for the Victor label, including some
sessions with the young Bing Crosby and his childhood buddy and singing duo partner,

Al Rinker, before hey became twhirds of the Rhythm Boys. Jenks grew tired of being

an orchestra sideman so he reinvented himself as a comedian and singer on the vaudeville
circuit, living out of suitcase. By the early 1930s, however, Jenks found himself

temporarily sidehed in Hollywood by theradiobib i | | ed as @At he Hot Shot
Bing Crosby recommended his old friend for the small role of the orchestra conductor in
College Humo( Par amount, 1933), Jenksd movie debut

Jenks, Kay ompson might have had the chance to get her face on screen, too, had it not
been for her prior obligation to the stage shaw and BeholdBy the time Kay left that

© Copyright 2018, Sam Irvin. All Rights Reserved. Page25



ENDNOTES for KAY THOMPSOFROM FUNNY FACE TO ELOByESam Irvin

revue in June to resume herfulli me duti es at KHJ, Frankds st a
station had expired, though he would still perform with the station on a freelance basis

when availableAlthough the duo of Thompson and Jenks was dhadl, the teamwork

made an i mpact on both of their cereers. Und
comedic skills, and reciprocally, Kay reawak
year, he dusted off his trombone and formed his own band, Frank Jenks and the Playboys,

with hopes of hitting the vaudeville circuit again. By then, however, valleleas in

decline. Frank eventually forged a successful career as a character actor in Hollywood. In

1944, he and Kay would cross paths again at MGM, when he appedied f@irls and

a Sailor, for which Kay did the vocal arrangements. In 1962, at ager@@k died from

cancer, but he left an impressive resume of no less than 135 movies and at least as many
television programsSies, Luther FEncyclopedia of American Radio, 19206Q

Jefferson, N.C.: McFarland & Company, Inc., 2000. Pg. 118 (listin§)542

31joinedCalifornia Melodies While shootingCollege Humoiat Paramount Pictures
during April and Mayof 1933 Bing Crosby occasionally appeared as a guest on
California Melodies often performing free of charge, just to keep up his national
exposurelt was there that Binfirst met Kay, observed her in action and was duly
impressed. They may have even sung together, but unfortunately, verification remains
elusive since none of the programs appear to have sur@iethonths later, however,

Kay wasinvited to appear as a guestbime Bing CrosbyWoodbury Shownd, soon

after, became a regular.

31 thirty-two-piece orchestraAccording toVariety,1 0/ 16/ 1932, Raymond Pai
thirty-two-piece KHJ orchestra included Felix Mills (sax), Albert Hay (organyl J. C.

Lewis (piano). Staff arrangers included Leigh Harlow. In addition to playing sax, Felix

Mills also contributed arrangements.

31 conducted by Raymond Paidgeaymond North Paige was born May 18, 1900, in

Wausau, Wisconsin, but moved with his fgnto a small town in Montana, then to

Chicago, then San Diego and finally ended up in Los Angeles where he attended college.

A prodigy violinist, Raymond formed his first band at church when he was a teenager,

then his own high school orchestra. Ohegraduatedhe played violin with orchestras

at various vaudeville theaters around Sout he
waving the baton himself, earning a reputation as one of the most promising conductors

in Los AngelesHe made his radio dabon KHJ and started conducti@glifornia

Melodiesfor the station in 1930. P&¥eaver recalledjAfter an outstanding performance

webd call him 6Ri msky,dé& but when we didndt t
webd call hi &0 © RspegtiulFefeeenc® ta theggband leader Ted Fio Rito.
Paige took it well and gave as goodPatas he go

Weaver:The Best Seat ifné House; The Golden Years of Radio and Televidiew
York: Alfred A. Knopf, 1994. Page4; Broadcast Week|y}/2228/1934.

3l1inPai ge was #&eaves Ral, withWheoimds M. Coffdat Weaver: The
Best Seat in the House: The Golden Years of Radio and TeleiswrYork: Alfred A.
Knopf, 1994, page 24.

© Copyright 2018, Sam Irvin. All Rights Reserved. Page26



ENDNOTES for KAY THOMPSOFROM FUNNY FACE TO ELOByESam Irvin

32 Touting its newThe pictue of Kay Thompson that appeared in the March 11, 1933,
edition of theLos Angeles Timeasas from a photo session conducted at the Dieckman
Studio, 329 De Baliviere Avenue, St. Louis, Missouri, about a mile from the Fink
residence at 17 Parkland PlacecaiDecember 1932.

32the station would collec¥ariety,3/14/1933.

32 such unknowns as Eve Ardén:the obituary for Eve Arden ifhe Philadelphia
Inquirer, 11/ 13/ 1990, journalist CatfearnegdherRi cki e p:¢
witheringdeadpa 6 f r om Kay Thompson Lewantd BehoWlor ki ng t o

32then billed as Eunice Quederis:his autobiography, Leonard Sillman claims to have

gotten Eunice Quedens to change her name to
claims it was Lee Sibert who insisted on it faiegfeld Follies Facts: Thé.ow and

Beholdlpr ogram from May 1933 Playgoérmsograntfarni ce Qued
Ziegfeld Follies) 1/ 27/ 1933, Forrest Theatre, Phil adel

32nineteenyearold chauffeurLeonar d Si |l |l man recalled, dl éd
given by Polly Moran at her beach house in Laguna. Arthur Caesar, the writer, talker and

drinker, was there. Whenever Caesar and Polly got together thietienwords would

fly like flak. It wasgood wholesome obscenity if your ears were not inflammable. | saw a
handsome young man sitting in a corner of the room, blushing like a lobster at the tone of

the conversation. | sat with him because he seemed to be lonely in the midst of all the

laughter the mere fact that | seemed willing to split a kind word with him filled the boy

with such gratitude that he immediately proceeded to tell me the story of his life. His

father had been a successful Shakespearean actor, he told me. Then his fathdr had die

and all the friends of [@®iasbutfAdhuriCaesad, whohey day s
had taken the boy into his own home and was raising him. But life with Caesar was hectic

at best. What he was pining for, almost desperate for, was some sort afmidalife.

When | asked him if hedd |Iike to come to my
chance. My mother and father took one | ook a
father sensed what the boyds rsengdhauffeurust r at i o
The Los Angeles police had taken my driving license away because of various liberties |

had taken with the speed and safety laws and my mother had beegaged into the

job of driving me around. The young man looked like such a stalitlycitizen that my

father offered him a proposition that brough
live with us and earn a salary by driving me around. This he did with efficiency and

dispatch. When | was about to prodliwav and Behold!my chauffeur came to me and

cried that the one ambition of his I|Iife was
actor . He coul dndét sing, he couldndt dance,
Besides, he had a nicdédavamée ocamdhaingwoultdmdtSi il

chauffeur was none other than the startlingly handsome Tyrone Power, Jr., the nineteen

yearold son of the late silent screen star, Tyrone Power, who had died of a heart attack in

1931. A sucker for decorative young males, Sian promptly granted Tyr
added him to the ensemblelaiw and BeholdLegend has it that Tyrone was so broke,

he regul arly bummed sandwiches from Lorenz F
Adondt ask, Despitrlastcafullgd W ar ke ch di mage as a | adyod
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reportedly played on both teams. When opegay writerdirector Arthur Laurents was

asked i f he had ever fisl epsleepwwitthh hTymréo n\de, he
didndét do it stawddndndap.d8B8uit waskteepai Mhe e
Arce, HectorThe Secret Life of Tyrone Pow&rew York: Bantam, 1980. Pgs.-59;

Hadleigh, Bozeln or Out: Gay and Straight Celebrities Talk about Themselves and

Each OtherNew York: Barricade Books, 0. Page 186Fhe Coshocton Tribune
(Coshocton, Ohio), 6/30/1959 (from Dorothy K
Leonard Sillman during her vacation).

32three days aftert.os Angeles Time8/10/2008. Long Beach earthquake, March 10,
1933, 5:54 p.m.estimated 6.3 magnitude, 115 deaths, 1,500 injured.

32A There are enough cl| ev e fErpressh/IBA93A ngel es Everl

32 choice bits in the shown Low and Behold!several members of the cast performed
fiThe Things They Told Us Not to Do Pasadena,an irreverennumbersatirizingthe
hoity-toity residents of anobbysuburb (a thinly veiled Pasadenajany of whomwere
season ticket subscribéra dangerous gambit of biting the hand that fed thi€ay,
Tyrone Power, Charles Waltersois January, June Shafer and others would sing verses
like:

For they told us not to swear

And of all things to beware

Of anything that might be too risqué

Pasadena is a small place

But wedd have to have a sl ow pace
And above all things not to get too gay.

One <critic reported that some | ocals found
Alf the cap doesnét fit, why wear it?06 Anot |
Go, 0 about the mayor of a quiet sholsirb (rea

sex in his fair city. An eccentric professor provocatively named Dr. Pineus (played by
Billy Griffith) develops a potion in a | ar gé¢
thing at me! 0) that turns s exisedHeicallethei nt o an
formula the Pineus Athletic Impulse Culture. It is secretly pumped into the local water

supply, with disastrous results: Instead of kissing before the cameras, a romantic acting

duo swings golf clubs on a movie set (impersonations ok@able and Jean Harlow); a

dowager boxes with her handsome chauffeur; a movie house audience does jumping

jacks during love scenes; etc. With the whole town preoccupied by various forms of

physical exertion, the mayor and his aldermen beg Dr. Pineushdoarttidote. The
professor calmly assures everyone not to wor
drive is quadrupled. o A sexy female secretal
as she runs screaming up the aisle and out of the auditorisiif tfat were not bawdy

enough, another number had the cast doing askoft in their skivvies. As one critic put

it AThere are those who would take excepti
doing a brisk tap in their undies. If you look at thfaices instead of their panties you will

admit they are gaily immune to any personal sense of shamelessness. Flippancy, perhaps,
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is i ts ownFrmpmo tTeycrtoinoren .RPower sb6 p e tosvanda l copy
Behold! Pasadena StaNews 5/29/1933.

33hia very f uProggesyCleaditld, Peangylvania), 3/26/1953.

33 Tyrone breaks hisArce, Hector.The Secret Life of Tyrone Pow&ew York:
Bantam, 1980, page 62.

33irumored to have beemMwopderditca@gpnerfParbndAd ol f  Hi t
Leif Rocky, akalhe Rocky Twinshad mysteriously amassed a huge fortune in Europe

revenues supposedly derived frone at ur e d fappgearances dt theyCasano deo

Paris with Josephine Baker and Mistinguett; in a London revue for CharlexcBraD;

and in a Max Reinhardt production that toured all over the contifieay. were known

to prancearound the stage practically naked, wearing only thongs to conceal their family

jewels. At other times, they would dance in drag as Jazz Age bedetésiingers for

Louise Brooks. Tie enormity of their bank accoumoweverdid notquite balance with

their fringe n-barnpand reroned to Hawe beempeotegéa of Adolf

Hitler, they were pursued by international swingers of the day, adthir as o6 mal e
courtesans, 60 wr ot e SaRodgerd & Hsra Bewitclred,d Jan Cl ay
Bothered and Bedeviledpparentywe al t hy mal e benefactors supr
income These fsugarlLodaedndzi eHsaor ti machlou,d eadsc or di ng
wife, Lee, gave thm matching gold cigarette cases, among other lavish Diéiscribed

by Marx and Clayton as fitwo incredibly hands
the entourage that accompanied Larry [Lorenz Hart] around the town, to priviéde pa

andlaten i g ht Sonewfithossdirés wer e t hrown by Hart hi mse
gave those parties with butlers, and bartenders, and all the scotch and champagne you

could drink, |l never r eme mblRdk Redgereti hnegr ¢, Har t 6 s
recalled screenwritdreonard Spigelgas8. Sev er al wo me dthefaglhdgsl be t he
as they are callédthe ladies who like to be escorted by the homosexuals. And why

n o tARdthen there were infamous parties thrown by Lew Cody, stEnefGay

Deceiver(MGM, 1926). Authors Marx and Clayton wro
had fia | i ghthouse tower that served as a bea

drag, and |l esbians i n manniAschc oo udtifnigt st.o Niaan yf
chorus boyo who frequently attended Codyobs a
that what went on was confidential, and you never saw a hint of anything in Louella

Parsons or any other gossip column. That was an unwritten law. Everyone ob®jed it!

God, i1 f they didndét, there would have been s
buzzi ndctar-darcer Bennett Gredquoted in théRodgers & Hartbook)

r e ¢ a [TheeRacky Tivins] were beaitul boys but absolute madmehhey loved to

play unfunny jokes, phoning people all hours of the night just to annoy them. They were

wi | dpbmarriving in Los Angeles in 1932, the Rocky Twins performed at Club New

Yorker in the Christie Hotel at 6724 Hollywood Boulevard (now owned by the Church of
Scientolagy) and the Ship Café anchored at Venice Rigeplica of Juan Cabrillo's

galleon) two Prohibitionera speakeasies that specialized in androgynous performers

during thePansy Craze of the early 1980kd by the popular, openiyay headliner

Gene (JeanYlailin. Hollywood luminaries of all persuasioffi,equented these nightsppts

including Charlie Chaplin, Tallulah Bankhead, Barbara Stanwyck, William Haines, Betty
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Grable, Patsy Kelly and Lorenz Hart. Edmund Goulding, the celebrated direGoaraf

Hotel(MGM, 1932)whi ch won t he Academy Award for Bes
the popul ar Ship Caf® in VeSBinin®oftbocust was not
Around the time thaGrand Hotelopened in April 1932, Goulding spotted the Rocky

Twins perfaming at Ship Café and immediately hired them as a specialty act in his next
picture,Blondie of the Follie$MGM, 1932), starring Marion Davies, Robert

Montgomery, Billie Dove and Jimmy Durante, shot that summer and released in August

1932. | Codbbspiptare, the Rocky Twins Kkicked
three wearing matching pirate kilts for maximum exposure. Next to thewsped

mincing of these pretty boys, Marion seemed positively @uighich was precisely the

point. Androgynywa fAi no and the Rocky TwBlondeoiver e t he
the Folleswas t he Ro c k yictiredéebnot sndhe Wnitetd States but,

according to their bio in theow and Beholdpbr ogr am, A The boys have m
pictures forthe Jacquésai c ks Company in Franceln and the
Low and Behold!there was a number call&tie Dollies and their Collied.eonard
Spigelgass explained it thusly: AThe Rocky T
two stately Hungarian la@ities who [were famous in Europe for performing] an intricate

dance with a pair of Russian wolfhounds. The Rocky Twins imitated them with the same
movements, the same elaborate costumes-fembered hats, and tall, thin walking

sticksé usmuntgt sal op aAcrcoorfdi ng to the progr am,
appeared with the real Dolly Sisters at the Casino de Paris and their lampoon of the two

ladies dated back several years. (A 1930 photograph of the Rocky Twins impersonating

the Dolly Sisterspp ear s i n Me Molu@wousdPanic:6ree Eboticorld of

Weimar Berlin) The Rocky Twins alsmaisel eyebrowgor their disturbingriendship

with Adolf Hitler who had just become Chancellor of Germany on January 30, 1933.

After New York nightcluband Broadway engagements in 1934 and 1935, the Rocky

Twins split up with Paal settling in Berlin where hestarred in German movies under

the name APaul Ros c hber EsLéuchtemDiel Stedfgdoniy Hans H.
Filmkunst, 1938) released ihd United States dhe Stars Shin@American Tobis Corp.,

1938), in which he performed a comedic number cdil¢éahds High or We ShoatBut

no one in America was | aughing. I't was Paal 0
worked up into a lathe©On February 9, 1939, Walter Winche
Rocky (the Rocky Twins, whoopsy dancers) is now a German film idol! And a devoted

chum of Adol f! Hi s real handle is Paul Rosch
And later that year, on Octeb31, 1939, columnist Louella Parsons followegp , A Af t er
careful checking | was unable to find the Rocky Twins on the RKO lot. Rumor was one

twin [Leif] stayed in this country, and the other [Paal], who was a close friend of Hitler,

were working at RKO nmder the name Roshberg [sic]. But if it is true, no one seems to
knowHad. dPaul Roschbergo stayed in Germany,
homosexual would have become a political embarrassment for Hitler so it is presumed

that he made a quideparture before Nazi death camps were established in 1941. After

Worl d War |1, nPaul Roschbergd reemerged und
to play bit parts in numerous Norwegian films during the 1950s, at least one of which he

is credited fo co-writing. The post1930s activities of his brother, Leif, are unknown.

Nevertheless, the Rocky Twins kept tongues wagging for dedadE373,

photographedesigner Cecil Beaton wrote in his diary that he overheard fashion editrix

Diana Vreelandtryigp t o convince Andy War hol 6s busines
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be made about the Rocky Twi n-kickiigamtdeistaie up wi t
of the £1ys®e Pal aviar, Samuel antl Jan Gaytd®edgersf& Hi t | er . 0O
Hart: Bewitched, Bthered and Bedevilelle w Yor k: G. P. Putnamds S
167-168, 170171, and 239; Beaton, Cecllhe Unexpurgated Beaton: The Cecil Beaton

Diaries As He Wrote Them, 1971080.New York: Carroll & Graf, 2005, page 367;

Gordon, MelVoluptuous Paia: The Erotic World of Weimar Berlinvenice, California:

Feral House, 2006, page 120; Vieira, MarkStn in Soft FocusNew York: Harry N.

Abrams, 1999, pages &B; Damase, Jacquass Folies du Musi¢iall: A History of

the MusieHall in Paris. London Spring Books, 1970, page 153; from the LOW AND

BEHOLD! program, Pasadena Community Playhouse, 5/16/1933; Wikipedia entry

APansy Crazeo ( WwoswngeldsHimgitloMWfFresmod@edFresno,

California), 10/31/1939%aily TimesNews(Burlington, N.C.), 2/9/1939.

33 spaghetti dinnersSillman, LeonardHere Lies Leonard Sillman, Straightened Out at
Last New York: Citadel Press, 1959, page 151; Damase, JadagseBolies du Music
Hall: A History of the MusidHall in Paris. London: Spring Boks, 1970, page 153.

33 With the likes ofPasadena StaNews,5/30/1933;Modesto Newslerald (Modesto,
California), 7/12/1933t.0s Angeles Time4]1/7/1999; Vieira, Mark ASin in Soft Focus
New York: Harry N. Abrams, 1999, pages 8G.

331  h aud i tolBidsnan, LeonardHere Lies Leonard Sillman, Straightened Out
at Last New York: Citadel Press, 1959, pagesitss

34Aal f peopl elbiddonét stopo:
34fi What t lid., page 150.0 :

34 Settling back intoAccording to theHollywood CitizerNewslistings, The 76

Gasoline AliStar Revudeatured the following Kay Thompson performances:

10/ 26/ 1933, fAFraternni-Riyt oNa;l ko0 /(2vF /i X 9 A, bivArre
Live Here Anymoreo (performed with the Three
twentyf our t h birthday), ARhyme It in Rhythmo anr
Hopper of the Three Rhythm Kings); and 11/ 16
performed by Kay Thompson).

34i b oy f rWeaverdRat, with Thomas M. Coffegat Weave The Best Seat in the
House: The Golden Years of Radio and Televigiaw York: Alfred A. Knopf, 1994,
page 53.

daThat was tRadio Starst18936 t i me 0 :

3diwon a CBS$ puldiatybio of Kay Thompson, 6/20/1934s Angelegvening
Herald and Express3/20/1935;Newark N.J. Evening New®/20/1935.

35Aan unus u adsAngeleg Birned/1H/1933.
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35 After each live showos Angeles Time8/28/1933.

35o0n various radio show€n Monday August 27, 1933, Kay Thompson and Frank

Jerks began hosting another radio show caN& Talkthat made a bit of history. In a

1964 article for th&€hicago TribuneCBS Television executive producer Lester A.

Weinrott explained, AThe y edrectorpraducerfdd 33 and |
rado station KHJ in Los Angeles. KHJ was the keystone of the Don Lee Broadcasting

network, which in turn was the Pacific coast outlet for the Columbia Broadcasting

System. President Roosevelt had created the NRA [The National Recovery

Administration to stallize the economy following the Depression] and appointed as its

head, Brig. Gen. Hugh o6l ron Pantsdé Johnston.
thru a network radio program on CBS [caldBA Talf . As | ow man on t he
creative totem pole,was nominated to produce the show. The program manager told me

| could have Raymond Paige and his orchestra, Kay Thompson, who was then doing a

singing double act with the late Frank Jenks, and various other performers from the

stationbés tadmertt lpeoodhocTkhemn. O0General Johnst
to appear: Greta Garbo, Mary Pickford, and C
program manager . Il tried. Garbobs manager, F
Pickfordbébs madagepd bactdubdoabeeven get thru
Reeves. I n desperation, |l announced my pligh
With Leeds clout, a number of stars were boo

George Burns and Gracie Allel Jolson, Kate Smith, and Will Rogers. That was alll

fine and well but Weinrott, who was a big fan of Chaplin, would not be satisfied until his

idol appeared on the show. He kept bugging h
have a t al kinone dof His flaetobQadillacs, Lee drove Weinrott to

Chaplinbs fABreakaway Houseo0oO on Summit Drive
to sit down for a chat. They had high hopes of convincing the silent screen icon to make

his radio debut oNNRA Tak. What Don and Lester did not know was that Chaplin had

actually been heard on radio once beforeTlba Dodge Brothers Hopan NBGRadio
broadcast on March 29,19%2& credit t hat Chaplin preferred
the | ocked sdrteddnVasietyati t hwads i mep AChapl in r e me
died while doing it, through mike fright, an
The trade paper concl uduwdhan hed @hateefromsoeve Char |
on." Devastated, Chaplimad st eadfastly avoided radio ever

| amented Weinrott, fnexplaining that he had n
trampé The world had accepted the little tra
world expectedhim o remain sil ent. For Chaplin to spe
radio appearance was out of the question. We prepared to leave. Charlie saw us to the

door. Then suddenly he said HNRAGdKkpbgram ded t ha
was importantHe woul d del i ver a speech. 6 The big de
1933. During rehearsal, Chaplin fAwas obvious
papers rattled. o0 Kay Thompson piped up with
awayshgps me, 0 she whispered in Charliebs ear.
cardboard. 06 Chaplinbs eyes |it up, he smil ed
i mpl ement the clever remedy. fAWhen the manus
decided thatfihe were to rest it on a music stand, it would be easier for him. | borrowed

[ conductor Raymond Paiged6ds]é Finally it was
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came into his eyes. Someone had returned the
substitutecan or di nary music stand for it. Il qui ck
of the microphone He c ar eThissadd hasladamiBat and and
and friendly feel.6 As | took my @mpkeace in th
Entering the studio again, I asked him what
me during the broadcast, arendt you?d6 he ask
air.o And, from all aChicagoulnbung12/6/ObB4Opklandn  di d | u

Tribung 10/22/1933Variety, 4/4/1928 and 4/11/1928tewark Advocate and American
Tribune(Newark, Ohio), 8/26/1933.

35A St a kowo 1o Angeles Evening Herakexpress9/12/1933.

35the Brunswick recordi My Gal vest on GadlbveniberBI33ywaswi ck tes
released for the first time on the 2003 CD colleck@y Thompson: The Queen of Swing
Vocal & Her Rhythm Singers, 19331837 (Baldwin Street Music, BJ¥313).

35 Crosby, then the most popul&rtom September 30 to October 5, 1933 BCrosby

appeared on siRarade of Championgrograms at KHJ, backed by Raymond Paigg an

his orchestra. Considering Kay Thomp8asn ubi qui t ous schedul e at t
with Paige as her maestro, it is quite possible thatmsimped up owne or moe of those

broadcastsAs soon a$arade of Championsnded, Woodlry Soap offered to sponsor

Crosbyin another series at KHThe Bing CroshiWwoodburyShow on which Thompson

would become a regular.

35directed by staffersiVeaver, Pat, with Thomas M. @ey. Pat Weaver: The Best Seat
in the House: The Golden Years of Radio and Televiliew. York: Alfred A. Knopf,
1994, page 31.

35ABi ng t ap pleosAngelesTinfeR27/0935.
35Afas a result of D2/11/19388Bs Angel es Ti mes,

35signed asegulars:One wesk after making Kay Thompson and the Three Rhythm
Kingsregularson the serigBing Crosbyaddedanother quartet to the lingo: the Mills
Brothers, his AfricarAmerican cestars fromrhe Big Broadcastfdl932 progressively
mixing racesm an era that was still uneasy about such things.

35a thirteenweek commitmenthe radio industry traditionally divided a year into four
Afseasonso of thirteen weeks each. A fiyear o w
but rather on the start dateéabparticular program.

36 While Crosby was rakingzor The Bing CroskbywWoodburyShow,Crosby would be
paid $1,750 per show for thirteen weeks, out of a total weekly production budget of
$5,810.Time,1/1/1934, reported that Crosby earned $275,000 fgirggnin 1933.

36firstwas LennieHaytoBor n i n Manhattan in 1908, Geor g
Hayton had been a pianist since the age of six and at 20 became the prolific arranger for
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bandleader Paul Whiteman, creating one hundreddifiitt new arrangemés within the

first year. At that time, Whitemanbs out fi't
whose members were Bing Crosby, Al Rinker and Harry Barris. In 1930, Whiteman

played the lead in the Universal movide King of Jazavhich featured th&hythm

Boys, giving Bing Crosby his first screen appearance. After a long gig at the Cocoanut

Grove, Bing left the Rhythm Boys to pursue a solo career, both on radio and in the

movies.Fifteen Minutes with Bing Crosk{9/2/19317/ 20/ 193 2) wadis Bi ngos
show as a solo artist, heard several nights a week on CBS from New York, sometimes

sponsored by Cremo Cigars. As dmaf of the piano duo, Hayton & Schutt, Lennie

Hayton created all the arrangements Crosby sang. Then, Lennie went with Bing to the

West Coast for the Paramount musiddle Big Broadcast of 193t which Bing was

now the leading man, supported by the popular trio, The Boswell Sisters, and the
African-American quartet, The Mills Brothers. From original compositions by Harold

Arlen,Lemi e6s arrangements on that film went un:«
sixteenpiece orchestra, which Bing used for his New ¥bdsed CBS radio program,

The Music That Satisfi€$/4/1933 4/15/1933) sponsored by the Liggett & Myers

Tobacco Companyna ker s of Chesterfield Cigarettes. L
included such sooto-be-stars as Tommy Dorsey on sax, his bother Jimmy Dorsey on

trumpet, Manny Klein on trumpet, Phil Wall on piano, and Eddie Lang on guitar. Boosted

by Bingbds nsetwatmiosv,i et hset appr ogr am soar ed. Al ow
Lenni e, ORaBio Stagt it @otl dsame year. fAHe made a new
Bingbs Holl ywood career exploding, it became

bicoastal schedule, so Bing praeal that Liggett & Myers relocate the Chesterfield
program to Los Angeles. He also demanded a whopping raise. The sponsor refused on
both counts, so Bing took a hike. Lennie and his band stayed behind in New York, but
that would prove to be only temporahg.August 1933, Bing insisted on bringing Lennie
to Los Angeles to serve as the credited musical supervisor on the Gdasion Davies
movie Going HollywoodMGM, 1933). Subsequently, Crosby was hired by Woodbury
Soap to host a new broadcast sefiégBing CrosbyWoodbury Showbeginning

October 16, 1933, supported by Lennie Hayton and his orchRsitleo Stars11/1933

and 12/1933Hollywood CitizerNews 1/2/1933;Time 1/1/1934;Tower Radip4/1934.

36Lenni eds Bandleaderséohowingttnnie Hayton ohe Bing Croshy
Woodbury Soap Showho worked with Kay Thompson were Gus Arnheim (began
1/15/1934) and Carroll Lofner of the Beverly Wilshire Orchestra (began 3/5/1934).

36 The behinegthe-scenes dramaBeforeThe Bing CrosbyWWoodbury Showad even

begun, Bing Crosby was making waves with his employers. There was a contretemps

over what song would be the theme for the op
standard_ovelineso r Cr o s dnythée 8luewkthe dNight.ennon & Mitchell, the d

agency representing Woodbury, sent one of its top producers, Dale Winbrow, to reign in
Crosbybs ego and remind him who was funding
unless his song prevailed. Crosby also insisted that Winbrow be barred from the studio

In a fatal show of weakness, Woodbury backed down and Winbrow returned to New

York with his tail between his legs. By December, Bing had muscled Woodbury into

handing over complete control of the series, as well as the entire $6000 weekly budget, a
movethat did not sit well with industry powerbrokers. If Crosby were allowed to get
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away with wholesale extortion, what would st
behavior was so out of line that William Paley, chairman of CBS, intervened by sending

in one of his big guns. In its December 12, 1933, isgadetyr e por t ed: A Burt
McMurtrie, of CBS, left for Hollywood late last week to remain as long as the Woodbury
broadcasts emanate from there. The network feels its presentation needs personal

handlingf ocal |l y. 6 A native of Spokane, Washingto
he produced he Paul Whitema®Ild Gold Hour(CBS-Radio, 19291930)For Cr os by 0 s
Woodburybroadcasts, Burt was assigned as producer, writer, and lion tamer, but he was

no match foBing. Giddins, GaryBing Crosby: A Pocketful of Dreams, The Early Years:

1903194Q New York: Little, Brown and Company, 2001age 342Variety, 10/31/1933
and12/12/1933.

36to the weekly tune: Hammond Tinieammond, Louisiana), 2/21/1934.

36 Spier vas the goldenboyi | | i am ABi |l |l 6 Hannam Spier was
on October 16, 1906 (a conflicting report lists his birthdate as December 5, 1906). His

Jewish father, Louis Spier, owned a coal contracting firm, while his Presbyterian mother,
Florence Hannam Spier, was a st@yhome mom. Bill was the baby of the family, with

two older brothers, Carleton and Harry. Carleton Spier became a top executive at the

BBDO advertising agencyarry Spier became a professional pianist; he lived in the

Carnege Apartments next to Carnegie Hall. Harry played for a singer named Reinald
Werrenrath who starred in the radio concert sérfesOld Company PrografiNBC,

192829), with conductor William Wirges, sponsored by Old Company Coal. (It is

unclear if Old Compay Coal was Louis SpiWhebs ficoal <con
interviewed for this book, Billds first cous
still had fond childhood memories of Bill f
Kingsbridge RoadintheBonx, 6 Anna recalled, fAa street o
had nice private houses. The Warners were there down the street, the movie people. My

father was Billds Uncle I saac, or Uncle 1ke
the otheronthewwve k ends, and wedbdéd visit my Uncle Lou,
to go there on Sundays. 0 Richard Spier added
already grown and no longer living at home. Bill was a teenager, about 10 years older

thanlwasad he would entertain my sister and | .0
room upstairs and Bill would take my brother, Richard, and | up there and play tricks on

udcard tricks, magic tricks.o Indeed, the ar

sleight of hand became a lifetime hobby he later shared with buddies like Orson Welles

and conductor Richard Himber as fellow members of the Society of American Magicians

(SAM), founded in 1902 at Martinka's famous magic shop in New York City. Still active

overa century |l ater, the organizationds member
Harry Houdini, Harry Blackstone, Jr., Siegfried & Roy, and David Copperfield. Bill Spier

might very well have pursued a career as an illusionist were it not for his otaer g

passi on: musi c. Bill would naturally have be
because he was a consummate pianist and shared her fondness for music of all types. An
authority on classical and opera, Bill started his career as a writducal Anerica

magazine at the ripe old age of Eor the magazine, he wrote articles and a regular

column called AGothamdéds | mportant Music. 0 Hi
1927 through February 192Bhen, Spier got sucked into radio. In a 1970 ineviBill
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recalled that in the spring of 1929, his old
Batten, Barton, Durstine, and Osborn, the great advertising agency in New York. And the

agency BBDO to shorten & had inveigled the Metropolitan Opera Companty

signing up an exclusive contract with the agency to use its artists. Roy Durstine, the vice

president of the agency, was having lunch with my brother and said that he had now done

this great thing but now he was suddenly confronted by the problerakafignprograms

that would fit into an hour and nobody knew enough about the oper® limgo long

wasUna Furtiva LagrimafromE | i s i r , odviasthed a fast or a slow one from

Rigoletto. He needed someone to arrange programs with his conductorstatitewit

singers and the artists, and my brother said
Musical Americanagazi neéhe knows everything about mtL
man. Anyway, I had lunch and gotelyured into

successful navigation dihe Atwater Kent Houiirmly established his indispensable

place within the Radio Bureau of the advertising agency. Bond Bread Bakers, another

BBDO client, agreed to underwrite a special radio presentation of music from @neund

world, but in those days, remote broadcasts from different points on the globe was not yet
possible. So, the agency would have to send someone to various foreign destinations to
record | ocal orchestras. AThe rwhpwassentati ve
selectedd go or i gi nal wrgte his Aoss, By $. Durs8ng,iineaigenéral

of fice memo dated August 13, 1929. ALate | as
to hear that Mary Scanlan [a secretary at BBDO] and Bill were just qrotheof

announcing their engagement. The wedding is going to occur before Bill sails in the near
future so Mr. and Mrs. William Spier wild.l b e
werenodt kidding, either; within9theweek, they
newlyweds sailed the Atlantic on this ambitious 4month business trip, which also

served as their honeymoon, and they did not travel lightly. With them werddarty

trunks containing fAportabl ed sounopgerateecor di ng
and maintain the apparatus. Ninety recordings were staged with leading orchestras in nine
countries, concluding in the U.S. for a fina
November 6, t he -fifthdirthday.cThisounpdesedésdeexpeditibnywas

breathlessly chronicled ifihe New York Timesvhetting appetites well in advance of

hearing the results. Edited into a thour specialBond Baker sé Mwasi ¢ fr om
broadcast on Thanksgiving Day 1929 and was instantly proclaspdrhaps the

greatest radio event ever to hit the airwaves. From theBilb$spier was the gldenboy

of the agency. He helped launch one of the most popular of all radio 3éeeslarch of
Time(1931:1939) forTimemagazine, another clientof BBD®.Bi | | was a very n
very creative, o0 recalled publicist Gary Stev
Amumbl er 6 i n TheMachof Timé a@agry ochescri bed Bill as
Douglas type. 0 Ot he  rTheivarchmobTinenclsded OBsonl | hired f
Welles (who made his radio debutun@p i er 6 s di rectbAgoes) , Joseph
Moorehead, and others who later formed the Mercury Players. Bill formulated

programming for a multitude of other BBDO clients, includirige General Motors

Family Hourfor General Motors (as well as its shtwvied 1934 spinoffPontiac Surprise

Party starring Kay Thompson and the Three Rhythm Kings); and, in TR8%Up Time

for Ethyl Gasoline, starring Kay Thompson and Her Rhythm Singers. He also ¢Feated

Columbia Workshgpan anthology series for which he occasionally directed programs. In

1940, he left BBDO to join CBS as head of development where he created pilots for
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Forecast spawning such series lday Thompson and Compayu f f y 6 sandf av er n
Suspese ForSuspensehe ended up taking the reigns as both director and producer of

the anthology series, populating the show with major name guest stars each week. It

became an enormous success. In 1946, Spier launched another smash raditeeries,
Advenures of Sam Spagdstarring Howard Duff, which Spier also directed, produced,

and developed the scripts with a battalion of writers. With two hit series going at the

same time, Spier was considered the top dirgmtoducer in radio. Soon, he added even

more radio series to his slafehe Clock1948); The Philip Morris Playhousél948

1949); andrhe James & Pamela Mason Shpwt. 9 4 9 ) . I n the 19506s, he
in the burgeoning television business, creating such-CBShows a®©mnibug(for

which hehired a young Stanley Kubrick as assistant direcheglallion Theatreand

Willy (a Desilu Production starring his third wife June Havoc). Spier wrote episodes of
Dragnet(NBC-TV), Peter Gunn(NBC-TV), The Thin Mar(NBC-TV), Steve Canyon

(NBC-TV), The Lneup(CBSTV), The ClocKABC-TV), Bourbon Street BedABC-

TV), Dante(NBC-TV), andThe Twentieth Centwiyox Hour: DeceptiofCBS-TV).

Most memorably, Spier wrotavo two-part specials forhe UntouchableGABC-TV)
entitled AThe Unhei rBeidg Alsrsaaisns.ion oT haen d afitTther pi
Al Capone and was so popular, it was assembled into a féatgth film and released

theatrically in the United States and abroadlas Alcatraz Expreg4961). For theatrical

movies, Spier directeldady PossessefRepublic, 1952) starring James Mason and

Spi er ige,Jtumeen Havoc (featuring the s-ong AMore
written bySpier and exvife Kay Thompsoji and he scripte he Devi (akas Wi dow
Tam Lin) (American International, 19F3tarring Ava Gardner and directed by Roddy

McDowall. He was married to Mary Scanlan (192%89); Kay Thompsonl@421947);

and June Havoc (194873, his death). With his first wife, Spier fathered three children:

Peter William Spier (born November 1923lled in 1963 of a heart attack); Greta (born

December 20, 1933; Kiernan is her married name; she has 6 children); and Margaret

(born September 6, 1939; Angeli is her married name, she has 6 children). Bill Spier died

of a heart attack on May 30, 1973agk 66. Sourcedlew York Timesl1/24/1929; the

William Spier / June Havoc radio interview by hosts Dick Bertel and Ed Corcoran,

broadcast 11/25/70, on WTIC Radio, Hartford, Connecticut; the Roy S. Durstine

memorandum came from the collection of GretaeBHliernan, the daughter of William

Spier and Mary Scanlan Spier.

37 and Pinto Colvig asRadio Guide3/3/1934.
37riia bri Il | ikdt noveltyo:
37 On subsequent installmentbid.

37 Expensive Hollywood guestammond TimefHammond, Louisiana), 2/21934;Los
Angeles Evening HeralBxpress2/17/34;Variety,3/20/1934.

37t o f r e eLosuApgelesiTimes22/1934;Radio Guide3/24/1934.

37A Ever yt hi hogAngedes Tinoe8/340934.
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3741 e x p e ct Radio Stars11/1936 e 0O :

38Kayreceived atelegraml n June 1934, bandleader Tom Coa
vocalist, Virginia Haig, came down with tonsillitis and was forced to take a-lgfave

absence in order to have a tonsillectomy. Tom needed a temporary replacement so he sent

Kay Thompson a telegram, begging her to come perform for two weeks with his

orchestra which was by then anchored for several months in San Francisco in the Rose

Room at The Palace Hot&l.i gi ni a H alhag totakedimd off @nd haveifimy

tonsils remwed and when | came back to the Palace Hotel, Kay was occupying my room.

I n f act , Bl&nahegwas visising and eremember they wédrathin my room.

She was very nice but didndét | ook anything I
| s®&hd, Kay, I bought a new gown in Oakl and a
Oakl and so thatdés why | was there. Kay said,
told her and she said, 060h my God! | bought
cod have killed her. She was tall and sl end
about it, honey. It was Monday night and not

38 Rose Room at the Paladdajestically dominating a twanda-half-acre city block at

the southwestorner of Market and New Montgomery Streeltg Palace Hotdirst

opened in 1875 but was seriously damaged in the devastating 1906 San Francisco

earthquake. It was gutted andoeilt from the ground up, reopening in 1909. Still

thriving today, the Pal&cis a beloved San Francisco landmark with nearly six hundred

guest rooms. Favored as the hatkthoice by visiting American Presidents and world

leaders, the hotel has the unfortunate distinction of being known as the place where

President Warren G. Hding died while in office on August 2, 1923. Sarah Bernhardt

and Oscar Wil de were among the establishment
Maxfield Parrish was commissioned by the hotel to g@ihe Pied Piper of Hamelin

mural which became the denpiece of he Pied Piper Bér declared byEsquire

Magazint o be among AThe Worl dés Seven Greatest
enormous work of art was relocated to the Rose Room, an elegant space for dancing, with
old-ivory toned woodwork, roseolored vevet and silk hangings under an iridescent

stainedglass ceiling. The Rose Room was situated adjacent to the spectacular Garden

Court lounge, also noted for its massive glass atrium. Valued at several million dollars,

the Parrish masterpiece was still harggin the Rose Room when Kay Thompson sang

there with Tom CoakOvergpudlzandstand was thet Parash mural 1 9 3 4 .
calledérhe Pied Pipe®) conf i rmed Virginia Haig. #fAl have
bandstand underneath it. | was thrilled aldodt aSoan afterwards, however, the mural

was moved back to the Pied Piper Bar, where it still hangs today.

38 Tom and his guysthe personneliftomCoa k| ey6s orchestra during
Palace Hotel in 1934 included Dudley Nix (vocals); Frank @aftrumpet, vocals);

Virginia Haig (vocals); Carl Ravazza (clarinet, saxophone, violin, vocals); Armand

Camgros (clarinet, saxophone, violin); George Kinney, Stan Brent, and Jack Vance

(clarinet, saxophone); Joe Coates, Bill Moreing, and Frank Hausén)yvigud Bardo

(trombone); Bud Gregg (piano); Ham Richards (guitar); Carl Schwedhelm (bass); and

Ji mmy Emerson (drums). Source: Adenmr nol dos
with Tom Coakley and His Orchestra (193935),Vintage Music Productiond/(MP-
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0031). Though not listed, it appears that blind piaaisitnger Glenn Hurlburt may have
also been among the musicians.

38 Kay Thomps onLoswageledbHeralExprdse6/16/1934.
38 Kay Thomps on SaniFtarhcisco €EalBhlletia, 6/H94934.

38i 0 n Mertymakerd r o0 a d AlthsughdkayThompsod® s nat i onal
the CrosbyandPontiacprograms fell by the wayside, KHJ kept her busy on such
regionally sponsored series Hse Merrymakers Houithensponsored by S&W Fine
Foods ) , U n iRbythm RavueibhsArthur Jarrett & His Orchestra (for which Pat
Weaver was the writer, produc@nd masteof-ceremonies)plus her own sustained

program,The Kay Thompson Sho@n these programs, Thompson performed such songs

asi Mi s Mo sreir y oY i(EQ HBRandBwessehi The Three Littl e

exposu

Por k Ch o(Besny Navislames Hanley),atder cr i ti cally accl aim
fant asy rtehnedil9 d0%a@sAdorffg tihe Cl o u(Geo@é | Rol |l Awa
Gershwinlra GershwinGus Kahn).In 1944 at MGM, Kay further honed her special
arrangement of ALI za ( AegfeldFbllesthougoitnagsd | | Rol
ulti mately discarded. This special arrangeme
Kay Thomp s o tereddfor gopysghtiwighghie kibrary of Congress Copyright

Of fice on April 3, 1944; filed under the aut
Catherine F. Spier.o (Source: 1944 Catalog o

Copyright Office, Washingn, D.C., 1944, page 595, item #3700131)1946, Judy
Garland and Vincente Minnelli named their baby daughter, Liza Minnelli, fifiza
(Al'l the CIl o oddasdddesignatedKay Thohnwsaryas her godmotier.
2008, Thompsonbés speotiizal Aatr ahge@déonadwask|
performed by Jim Caruso, Cortés Alexander, Tiger Martina, and Johnny Rodgers,
accompanied by Billy Stritch and orchestra, during the tribute to Thompson in Liza
Mi nnel | i 6 s-wirhiogByoadvayahodt i 2 a the Palac® immortalized for
posterity on the cast recording, television special, and PWhe spring of 1934,
Thompson was also-assigned t&alifornia Melodies now produced by Pat Weaver,
andthis time with heiThree Rhythm Kings tossed in foarmonic measure. The plus
size singer Kate Smith, who later adoptald Bless Americas her theme song, was the
May 20guest star oalifornia Melodies Kate took an immediate liking to Kay and
years later would frequently feature Kay Thompson anti\tiieams Brothers on her
own television showsay also made occasional guest appearanc@hershell Shoya

Rol

variety program sponsored by Shell Gasoline, performed in front of a live audience at the

KHJ Radio Playhouse in Los Angeles. Rush Hughes wasntitee and the regular line
up included Edith Evans and the comedy team Yahbut & Cheerily (comedy writers
Jennison Parker and Bill Wright). Although Boris Karloff, Bela Lugosi, Joan Bennett,
Billie Burke and Edward Everett Horton were on the guest listptbst significant
acquaintance Kay made while doifige Shell Showvas the conductor for this series,
Georgie Stoll, who would later become an @sganing music director at M@ where
he and Kay would collaborate on numerous musicals. Born in Minneajdatisesota,

on May 7, 1905, Georgie Stoll shared a similar background with Raymond Paige,
beginning his career as a violinist before becoming a maestro. His proper name was

George E. Stoll, but even as far back as 1934, everyonegjusice d hi.m A Geor gi e
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Weaver, Pat, with Thomas M. Coffdyat Weaver: The Best Seatthe House; The
Golden Years of Radio and Televisidfew York: Alfred A. Knopf, 1994, age 33;
Oakland TribungOakland, California), 3/31/193&an Francisco CalBulletin,
6/19/1934.

38o0n KFRC, Don Le&é&RCSawhFrcanstood: for fAKnowl
Clearness, 0 was headquartered in the plush L
Avenue (at O$ah@rancisesd sevestory strecture huilt in 1921 which is

todaya registered landmark. The impressive lobby began as a showroom for Cadillac
automobiles. ARising |ike a monument al pl atf
most impressive feature: a double staircase of carved and molded wood, looking so

impot ant you think it ought to | eadTheo t he ma
San Francisco Examinger A[ but] the stairway | ed to offic
the fourBerniniesque spiral columidsa design called Solomonic fluting, according to

project preservationist architect Jay Turnbull, who says the name derives from

architecture of the biblical days of King Solomon. The stairway's ornamentation includes

colorful, handset tile work, which also decorates a fountain that is almostlikian its

setting. One of the most egatching features is the lobby ceiling, a lavish series of

gol den coffers adorned with rosettes, stars
the building's original owner took his cue from motion picture thekgsigners of that

era. 6Don Lee,® he says, Owanted an aura of
movies. 60 I f going to the movies was what Le

know that today, his magnificent lobby serves as the entrandesféMIC Van Ness 14
multiplex cinemasSan Francisco Examingv/27/1998.

38 and overseen by PaPat Weaver recallediThe Blue Monday Jamboreeas a twe

hour theatrical presentation that took place before greatdsraw radio fans in our
largestauditoium studio every Monday night after thews. It was a musikcomedy

variety show with a full orchestra, several featured singers, and a dozen comedy skits. It

was thus similar to ouMerrymakerss how i n Los Angel es. .. [ and
[KFRC, San Fracisco]b i g g e sConductortMeredith Willson recalled, You coul d
shoot a gun in any street in California on that night and never hit anybody on account of

they were all at home listening The Blue Monday Jamboree candét t hink of
t hateors beeven done on the radio t Weaver, R, di dnot
with Thomas M. CoffeyPat WeaverThe Best Seat irhé House; The Golden Years of

Radio and TelevisiarNew York: Alfred A. Knopf, 1994, page 38Villson, Meredith.

And Therel Stood with My Piccolo New York: Doubleday, 1948, pages 135;

Oakland Tribune6/18/1934.

38fil was Radio Guidelll/@&/9936.
38 You can lhidmagi neo:
38Al't was thid or dieo:

38A 1 ¢ a n n Radio Stargi(j1835.
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38it got penty of ink:Press stories around that time noted that Thompson kes t o tr av
by planeo and Awrites songs in her spare tin
Afavorite act or $harinewernek andPHelerd Haydsienri , i fKaavtor i t e
hob b i e s dbookseandedogd; and her fAmost valuable posses
terrier puphagiq SiarsMil935.Chi p s .

39 broadcast daily by NBCfhe daily coasto-c oast exposure that Tom C
was getting on NBC stations would notwveébeen economically viable prior to the

summer of 1934. In July of that year, due to mounting pressure from the networks,

AT&T finally reduced its $800 wegb-east routing surcharge down to $200 for national

broadcasts originating from Los Angeles andddo only $175 for those coming out of

San Francisco. An immediate beneficiary of the new pricing policyllwasTom Coakley

Show broadcast six nights a week. Instead of a prohibitive $4,800 weekly line fee, going
coastto-coast would now only cost NBCLP50 per week, an expense the network was

willing to absorb. The Coakley programs were a direct line feed from the Rose Room in

the Palace Hotel, though some sources claim that occasional programs were

transcriptions recorded in a studio, pretendingtétbei veo from t he hot el b
[ Conflicting sources claim that Coakl eyds tr
Sollie and/or at Transco Studios (Transcription Company of America), both located in

San FranciscoYocalistVirginia Haig insists this nf or mat i on i s i naccur at
remember that at all It was al l l i ve at t he
several shows have survived, including Kay T
Anything But Love, 0 édmbet ManBiti Lbsbk, 0 fnBalk
AStri ke Me Pink.o For Kaybés rendition of dl
announcer said: ARecently revised and with d
contemporary style with Miss Kay Thompsonaneltht r i o, 61 Candét Give Y

But Love.®0 This song was early evidence of
arrangement, highlighted by her rousing, confident scat. Aside from vocalizing with his

band, Kaybds keyboardi ngngowasnoiCaleld, | tt oao . Dawo
instrumental concerto showc adsairategecdfding 6 s Vvi rt u
that spotlights Kayods skills as both a cl ass
Brown-Ray Henderson), the title song of the 1933 Broadsteyw starring Jimmy

Durante and Lupe Valez, was introduced on the September 16 broadcast as follows:

ALIi steners and patrons of the Palace Hot el a
among the important contributions Tom has made to the air is thgemgnt of Miss

Kay Thompson as a featured artist of these programs. Miss Thompson opens the program
today singing O0Strike me Pink. 60 During Ka
playfully adapts the | yrics amgloutdhengs, ATh
Co ak | e yVariety, 7/0#1934, 8/7/1934, 8/28/1934 and 9/4/193% Angeles

Evening HeraleExpress 4/ 15/ 1935. AStri ke Me Pinko and
But Loveo are commercially akayalhdmpsh:he on t he
Queen of Swing Vocal Bler Rhythm Singers, 1933 1837(Baldwin Street Music BJH

313).

39the initials of ownerWest, Los Angeles Times Magazitie12/2006.
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39archrival: Weaver, Pat, with Thomas M. Coffdyat Weaver: The Best Seat in the
House:The Golden Years of Radio and Televisiaw York: Alfred A. Knopf, 1994,
page 22.

39using a pseudonyn®an Francisco Chronicl&/23/1934.
39A Kay Thomp s o8an Francissd QalBulletirg6322/1934.

39AJudy Ro anb &nows for surdiow Kay Thompsoncame up withthe
pseudonym ofinJJung Y934put thére was a very likely source for the first

name. Just three months earlier, the Victor label had released a new record that was
currently one of the most popular songs in Ameritgadyo (Sammy LerneHoagy

Carmichael) recorded by Hoagy Carmichael for the Victor lalbe March 9, 1934

(Victor 24627) Coincidentally we do know for a fact that one year later, thirtgear

old Frances Gumm borrowed the song title when she edapérst age name fJud:?
Gar | &andrancisco Chronicl&/23/1934.

39 not only fired herin a 1948 interview in thBlew York Daily Newsay Thompson
claimedthat, in 1934, she hadbeprer sonal 'y fired by Don Lee b
si ng | ouldayeuldiba actused of many things, but lack of volume was not one

of them. In fact, Kay earned a lifeng reputation of being a belter, of the Ethel Merman

Schoold Subtl ety. Fekel Kawnd $ oha bhe duthavasé@licu b bi s h.
was fired beause she was caught singing under a pseudonym on a rival §&{0A,

NBCb6s San Fr awhiteiusler exclasifzef contractdotthe Pon Lee Network

(CBSO6s West .aQustawe months after firingdtompson, Don Lee died on

August 30, 194. No doubt distraught over several August news leaks that CBS was
secretly scheming to shift its affiliation f
radi o mogul was stricken ibhlosAngetesmttthe i ndi gest i
AmbassadoHotel with his son, Thomas, and his third wife, Geraldine, whom he had just

wed in June 1934. He was only-§8arsold. As if this were not enough to cripple the

business, inheritance claims from two former wives and various lovers haunted the Don

Lee Netvork for yearsSan Francisco CalBulletin, 6/22/193}; San Francisco

Chronicle,6/23/1934 Variety, 9/4/1934New York Daily News1/5/1948 Weaver, Pat,

with Thomas M. CoffeyPat Weaver: The Best Seat hetHouse; The Golden Years of

Radio and Televisio New York: Alfred A. Knopf, 1994, pge 22.

39 canned the Three Rhythm Kingsis Angeles Time3/16/1934.
iR Ther e i sToweoRadiod/1939;Radio:Guidel11/7/1936.

39 notices were goodn addition to positive reviews, Thompson got pleoityanecdotal

ink in gossip columngOn August 19, 1934, thean Francisco Chronicle e por t e d : nKay
Thompson was scheduled to sing the first number on a transcontinental program the other
afternoon with Tom Coakl ey 6 s utbshefaetret t he Pal
broadcast, there was no sign of Kay. A hurried phone call was made to her hotel room,

and just as the band was playing the theme song, Kay came rushing into the Rose Room.

Her hair was in disarray, one sock was on and the other was offhandas still
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fastening up part of her scanty attire. It seems her watch had stopped and the telephone
call had caught her singing in the bathitald | unaware that she was al
San Francisco Chronic)e3/19/1934.

39A Wh e n s h leos AngetegTsnmes/12/1934.
400 | n | BRadie Stars11/1936.

40 Victor Records invitedPrior to 1934, Tom Coakley and his band had recorded for the

Brunswick label without much success. But now that his outfit was heard daily on NBC

radio stations aoss the country, it was perfect synergy famho record for Victor

Records sincboth NBC and Victor were owned by the same parent company, RCA. And
thecrospol | i nati on wor ked. ATom Coakl ey comes i
E. Wallerstein ad Miss Eva Black, officials of Victor Recording Company now visiting

here, o It was r e dl934, ineTthe Sam FraAcdisgpuCGaBulletib. 6

AWal |l erstein and Miss Black point out that
has carried the namef Tom Coakley in second or third place for several months.

Coakl eyods rdeéclolr d Bhgi ng AAi$ eellimg sasbond to Doke u

El | i n@ocktalsdfer TwodWal | er st ein and Bl ackds missio
to produce more Coakley recorthgs f or Vi ctor és pipeline. N a
live performances at the Palace Hotel where they became exposed to the chirping of Kay
Thompson and were duly impressed. As a result, Kay was invited to be the featured

vocali st on s sess®ns ¢of ViclorobatkiHere yéssan obstacle. Special
Al eoaunt 6 per mi ssion for Kaybs participation
|l abel |, which stil]l held exclusivity over Ka:

nothing with her. Luckily, Bunswick played ball but would only allow Kay to do one

side. Recorded on September 25, 198@ake a Number from One to T@rfMack

GordonHar r vy Revel) became T h ecretgased reéoed. The r st c
credits on the di sk PalaeeadHdtel Orchesima, Cowad Refragnyboy and h
Kay Thompson (Victor 24744 ) The location of te session has not been verified.

Coakley had previously recorded disks for the Brunswick label in the San Francisco

studio of transcription producers MacGregor & I®oht 865 Mission Street (between

Fourth and FifthStreets). For at least some of his recordings for the Victor label,
however,Coakleywould takehisband by bus to r éasdmgdlessi des a
studio. iTake a Number from One to Teémvas releasedhe following month andra

October 23eview inVarietyc al | ed it fa brace of Dbrisk fox
Victor , is a brisk dance dispenser and he
version of Lydi a Rober t iCélege BhythngParanaolnt, v o ¢ a | |
1934) starring Joe Penner, Jack Oakie and Lanny Ross, a-igddeCollege Humor

(Paramountl 9 3 3) starring Jack Oakie and Bing Croc
vaudeville partner, Frank Jenks, appearedoth mo v i e s baasn dil tekKaayedrs. 0

voice was not herd on the flip side of thé8 rpm disk It featured another song from the

same movie,iLet 6 s Gi ve Thr ee (M&kh &wmdomHarry Ravel),L ov e
performed by ATom Coakl ey and hibyFrdahlal ace Hc
Barton (Victor 24748 ) i b r emember having so much fun wi
Hai g r e c &lndéldved eéck otteendeadlynot a romantic thing, just brother

sisterlike love. We had the same sense of humor. One time we were @ going to

(
[
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Los Angeles to record a record. When everyone was sleeping, Frank and | would go up

and down the aisle selling, O0Peanut s ?! Root
(laughs) Not very funny, huh? Well, it was funny at the time. We gotk bigc Kk out of it
Sales figures fofiTake a Number from Oneto Tear e not known but one
Victor recordings from the following yeafiEast of the Sun (and West of the Mamn)

(Brooks Bowman) landed at No. lon the Billboard chart for two weeksn 1935,

spurring interest in his entire back catalog of disSkse San Francisco CaBulletin,

8/16/1934 Variety, 10/23/1934.

40 a b r ac e Varidty,10/23i11%34. 0 :
40radio star Jand-roman Variety,6/26/1934.

40 her manager, Danny WinkleManager Danny Winkler is perhaps best remembered

today for his association with the notorious
Hol |l ywood. 6 When Roselli served time in pris
regularly to keep him up on the latest indugfogsip. But long before all that, in 1925,

Danny had started out his career in the music publishing business as vice president and

general manager of DeSylva, Brown & Hender so
publishing trio frd&motheumideédld¥0songmwtrilk el 9
Lew Brown, and Ray Henderson. Danny was a fis

compositions to be performed on radio which fueled sales for sheet music and
phonograph records. Forging strong personal friendships with/Waeithg, Rudy Vallee
and many other key bandleaders and entertainers had made Winkler top in his field.
Danny was related to Bob Winkler, of the King & Winkler Booking Agency, a vaudeville
circuit specialist who, coincidentally, had just signed The GunsteSion July 5, 1933,
an act that included Hearold Frances Gumm, later known as Judy Garland (The
degrees of separation between Kay and Judy would narrow as time went on). Danny
realized that if he could shepherd songs straight to the top, why et talo? He had all
the right connections at his fingertips. So in 1932, Danny resigned his position at
DeSylva, Brown & Henderson to join the Music Corporation of America (MCA) as an
agent in their radio and music division. Then in January 1933, Damimepad with
another welknown agent, Charlie Morrison, to form the personal management firm
known as the MorrisoftVinkler Corporation, with offices in the Park Central Hotel on
Seventh Avenue (at Fiftfifth Street, across from Carnegie Hall). (In thet@8, Charlie
Morrison gave up the management business, moved to Los Angeles and opened the
Mocambo, the fabled nightclub on Sunset Boulevard where Kay Thompson and the

Wil liams Brothers would sometimes perform.)
attentionat the time she was just starting out in the early 1930s, singing for Paul
Whitemanés band in Chicago. Danny convinced

less than a year, Jane had become a major radio attraction. She landed &tspot in
Ziegfeld Follies of 1933n Broadway, and movies were just around the corner.
Rosemary and Priscilla Lane were just a couple of wannabe singers when they came to
try out some songs at De Sylva, Brown & Henderson. Danny liked what he heard, got
Fred Waring to hear themhich resulted in the girls joininghe Fred Waring~ord

Dealers Radio Showrhe upandcoming comic Milton Berle, heartthrob singer Arthur
Jarrett, and conductor Lennie Hayton were other clients who were hitting the big time
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with the help of MorrisofWinkler. Danny cultivated a friendship with Fred Waring and
they often played golf togeth@rthough because Danny was Jewish, he was frequently
refusedadmittance at countryiubs that did not allow Jews to be members or guests.
Radio Stars12/1933;Radioland 5/1935;Variety, 5/3/1932, 8/9/1932, 1/31/1933 and
9/26/1933;Radio Guide 12/30/1933; Songwriters Hall of Fame website
(www.songwritershalloffame.org).

40 No longer with CBSVariety, 7/24/1934 and 9/11/1934.

40 a kiss to George KinneyWhen asked whater became of George Kinney after Kay
Thompson | eft San FranGeascrcgpe diid gweli la. Hle gdir
Tom Coakl emudisfor thea matterHedeft the business and moved to Los

Angeles and worked for one of the big airlinamafacturergpossibly Northrop

Grumman] My daughter, Lynn, and | went to see him one time. He lived in &love

home overlooking the ocedn was impressed. He had a woman make lunch for us. |

dondt know i f she was wordti nkgn aw eirfe Gddr ¢eh ee
marry. He passed away, but | donoét recall wh

418 r e f u s e dLog Amgelssi Tome&R/22/1934.

4181 have nev e rlLettérdated /244953y froyn &ay @hompson to Burt
Mc Murtrie. From the authorodés coll ecti on.

41 Winkler orchestratedFred Waring and Danny Winkler were letigne friends,

frequently golfing together at various country clubs, many of which did not allow Jews.

Fred had to Abootl eg Danny in because he was
biography of her late husband. They would hit up the hottest nightspots in New York

together to check out the pulse of what was happening in the music scene. In 1932, Fred

had taken Danny to hear Duke EIlington at th
yout hi nk?0 Danny replied, AFred, I candt tell
warned him, Al want you to |isten to it beca
reflected, AnFred was al ways a notagcng, ahead of

Virginia. Fred Waring and the Pennsylvaniai@hicago: University of Illinois Press,
1997, pages 109, 164.

41AWhat i f Radid@uidell/4/1836.0 :

41A Fr ed War i ndgrado Sansld/g985% mo :
41AHe 6 d h eRadiadStansgl1936

411 f  y o u RadionGuifleil 1M7L 936.

411 di dndét RadioStarshl/1936.ul 0 :

41 Each girl had to beRadio Stars11/1935
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42Abecause | Ropulat So0gs9t1986.g 0 O :
42 When vyou &adoStarsld/I0850 :

42 Y duv o  KToveesRadioB/1935.

42A Y o u 6 r e Radio Staesfi1él 935.

42 Three Texas girlsRadio Stars9/1934;Radio Stars12/1934;Tower Radiof/1935.
ADot , Kay and Emo were sometimes billed as 0

42 She recommended Elizabe#i:Rinker and Elizabeth Newburger were married on
October 25, 1938.

42 a larger apartment on Park Avenueadio Stars1 0/ 1935: A Ri ght now she
Park Avenue with her tNewyYork Timed@15/493@ Kapccor di ng
moved from Park Avenut® 520 Madison Avenue in October 1936.

42A The most nRadiolStansild/d936 h o :

43n Kay hadobhKdgcRhompsonds choir for Fred Wal
Ayres, Emily Castle, Edith Craighead, Betty Dwyer, Connie Hale, Dorothy Jenkins,

Elizabet h Newbur ger (who | ater married Al Ri nke
Sivley, Blanche Thompson, Marian Thompson, Kay Wroe, and Helen Zanker (who later
married Art MacFarl and from Waringds Pennsyl
T. Keifer,cor di nat or of Fred Waringbés America Col l
University.

43 Waring informed Thompsoitiower Radio/1935. Henry Ford (1863947) was the

founder and chairman of the Ford Motor Company in Detroit. Accordiigwer Radio,

12/19347 A year ago, the industrialist was indif
opened his wallet to radio, spending $100,000 to broadcast the World Series, plus

sponsoring Sunday night concerts by the Detroit Symphony Orchestra as well as Fred

War i ngg@asm. pr

43 Ford was charmedTower RadioB/1935.

43 back to the grindstondy early 1935, Kay and her female chioad their grind down

pat. On Friday mornings, all the participant$nedWar i ngés show woul d gat
rehearsal space knownasth®&8i g Roomo at Waringbés offices i
Building to review the previous nightos broa

show would be played straight throydtom beginning to end. Everyone listened as Fred
paced and jotted notesdownapadi Kay Thompson and her girls
breathe when the choralnbne r s ar e h e ar idRadio GuideAlteawsards; e por t e d
Fred would address his criticisms to the assemblage, pointing out each flaw, one by one.

AOne of t hrebshwosiadesi dgmi nated the others, o
with Kay silently nodding her head in agreement. The dissection of theriQe
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program would last well over an hour, with little discussion. After a lunch break, the
department heads woulde et wi t h Fred for t hezingtkest of t he
next week?o #wasdudng thesa meetings that Kay would suggest potential

songs for her group, with an ear toward complimenting the show as a whole, in terms of

theme and varietyBy the end of the day, Fred made the final decision on the numbers,

who would perform them and in what order. His minions were then released to work
independently on their own individual assignmeAtsher apartmet over the weekend,

Kay and hegirls would work long hours, developing the arrangement for their chosen

selection. Al Il ove to take a ballad and turn
the arrangements while we are rehearsing. In this way, working with the choir, | find its

needsantha ke t hem, and the swing idea, harmoni ze
but i1 tés been very successful with me. 0 Kaybé

structured to not have any struguMore like a jam session, sieuld work her way

through a corposition, improvising different chord combinations, on a trial and error

basis. She would sing the lyrics but come up with another tune thiévgeff the top of

her head then sing it counter to the original melody. She would divide the parts among

the grls, and hone the harmonies. At the same time, Kay layered in vocal aerobics, such

as sliding or stretching words, varying the volume from hushed to belting. And
amazingly,nothingwas ever written dowrit was all memorized. On Monday, the choir

shifedf om Kaybés apartment to a small rehear sal
close proximity to the larger room where Fred worked with his orchestra. Instead of
singing with the band, the chor usiOfotudrd pr ac
Fredd ops his baton and races over to the stud
reported. AKay Thompson, blonde hair falling
smile at him as he enters, and signals her charges to go through their paees. Six

voices blend in harmony, and the maestro nods his head in approval before he races back

to the large auditorium, or perhaps to the tiny studio used by Stella and Her Fellas,

another vocal cog in the Waring mlochine. 0 Wa
would later work with Kay at M@l in the 1940s, had the complicated task of
coordinating how the orchestra would fit in

talent.The splintered rehearsals would continue through Tuesday and Wednesday. On
Thursdy, everyone moved to tliavernousiudson Theatr€l41 West 4% Street, east

of Broadwayf or f i nal rehear sal s saTlhidwouldhbethe veni ngos
only day in which the vocalists would finally be united with the orchektea.y 6 s mi k e
fight was ever present, no secret to her chor

Elizabethde wbur ger Ri n k e r gotse meevonbeboreleaddhat shek a y

threw up. Then she wentrightannd sang. 0 Kayo6s wipmdmon agains
insecuritywasoutward bravadolrhe program would be performed twisefore a large

studio audience &30 P.M. for the East and 11:30 P.M. for the West. If there were no

needed adjustments, the performers ldiave a break between shé@va welcomed

respite, but theyid not have time to stray very far from headquartershose days,

mosta n n o u miroduct®ris would precede the first note of music. Waring, however,

would strike up the band, then introduce the name of the song and the performers during

the instruma t a | prelude. Trying to do too many t hi
infamous knack for flubs. ORat s Wh Susannahs DustffOrhat Old Piana) he
announced the song would be sung by fAKay Tho
singing startedti was t he Mends Glee Club. At the nex
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stated the obvious, fAThat wasnadtl Keeyw an Kitclke
out of Youp Fred informed the audience that the song was by Cole Porter, from the

Broadway Bow Anything Goed so far, so good. But when he got around to introducing

t he singer s,olh eGestautadYsubdnbkicayogets a kick with the

girl séo As the unintentional Sapphic inferen
A éout of yu!o Kay was not always at her best either. During the first few weeks, her

arrangements were often tentative and unfinish®@d me t i me s 0Haditm Happy
moments, but petered out toward the end, with such a wimpy ending, the audience barely

knew when itwas time to applaudi | K&k outad Youo begged to be uptempo, yet

Kay oddly kept it down a notch, in a raidmpo, bluesy rang@ExactlyLike Youo wa s

downright drear§ a song Kay later reinvented to much better efféddgot Rhythno

could have used lot more of it during the climax. As time went on, though, Kay got her

bearings and blossomed in all her radiant colors. Arrangements became more elaborate,

the jazz more jazzy, and the endings built to big finishes. Even in those formative weeks,

K a yp@rechant for shifting tempos within an arrangement was in full swing. Comic

production numbers, such @di Ya DuchessandiT her e6s Gonna Be t he De
Payp were given extended treatments, replete with solo bits divided up among the chorus
members. At east one of Fred WaringésDmemarnsyl vani

Poley McClintock, whdh a d awvoitebr bgat soundelbecanmeant | i ke Po
honoray me mber of Ka HbYa Duchessonuvarchd7ul®3s.n\heniihe

chor us sharnogajcarriagg®@ ePol ey replied in his guttur
from the Duke, of course! o Startled, the aud
Poley croaked, fAHi ya Duchy! 0indateitgohas SO uUhexX

huge raction and the fun was infectiausfter that, Kayregularly invited Poley to
interject his two cents into such songsiash er e 6s Gonna B® The Devi |l

(ABeel zebub! Beel zebub! Beel zebub! 0 AKeep 06c¢
Luci f edfiRhgthm Is QumBusinesgvarious hollers). IfiLouisiana Hayride)

during a roll <call for all/l aboard, Kay quer.
not the famous comic, WWwassomewhdtomwesidg back, il

because, in facthe comedy team Stoopnagle and Budd had been appearinrg semi

regularly on the show around that time. But, according to Peter T. Kiefer, coordinator of

Fred Waringbés America Collection at the Penn
O0Loui si anas dbhe,\btoaprhgiedand Budd had temporarily left the program.

I'm certain that it is Poley McClintock who answerkthink it was an inside jokenl

fact, some of the other names Kay Thompson called do not match up with performers on

t he sPopularSangs9/1936;Radio Guide6/1/1935Tower Radip10/1934.

43F o r d 6 svodaliagtiBdmiytism Starting in 1920, Henry Ford published anti
Semitic editorials in his own newspap€&he Dearborn Independent which he

denounced jazzAddveimasdhn mhei cslash, the sly
abandoned sensuousness of sliding notes, are
composers |like Irving Berlin were fia menaceo
song; they de$aaisteidc i tanmnt i wermaeteviMdem quoted I
Kampf( Seckl er and Warbur g, 1925) and | ater, on
1938, the industrialist was awarded the Gran

medal that Nazi Germany coutdde st ow o n Lewid, DavicLiargenTberPubdic
Image of Henry Ford: An American Folk Hero and His Comp&mstroit, Michigan:
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Wayne State Univeity Press, 1976, pages 116, 186gsdon, Jonathan R. Power,

Ignorance and AntBemitism: Henry Fordrad His War on JewsT hesis fronHanover

College, Department of History at http://history.hanover.edu/hhr/99/hhr99_2.html. Also:

Ford, Sr.,HenryThe I ndependent Jew: ThPailadtiphtal ddés For e
Liberty Bell Publications, 2004, page 1360o@pilation of the four volumes of collected

editorials that Henry Ford published in 1921 and 1922 through his own Dearborn

Publishing imprint.) From the webpage on Henry Ford posted on Wikipedia at
http://en.wikipedia.org/wiki/Henry_Ford.

43 did a proud tory: The St. Louis Globe Democrdid a proud story on the four

hometown girls who had hit the big time in New York with Fred Waring. The article
reported, fAKay, Marian and Bl anche Thompson
daughter of Mr. antIrs. George Priest of St. Louis who was a chum of the Thompson

tri o dur i nglulihahadno pesitatiomidentityingther parents and admitting

that ARogerso was her st agrentonafheo.andlHattiest ar k ¢
Fink, nor theFink family name St. Louis Globe Democra?/21/1935.

43 Jule soughtFrom comments Jule Styne made to interviewer Jack Eigen on the late
night talk radio prograrihe Chez Sho@WMAQ, Chicago, nightly at 11:15 p.m.) circa
4/1957. Undated recording coesly of Jack Mattis; Taylor, Theodotkile: The Story of
Composer Jule Styndlew York: Random House, 1979, pages&sil

44A Kay Th o mp sFoom commants dule Styne made to interviewer Jack Eigen
on the latenight talk radio prograrifthe Chez ShoWWMAQ, Chicago, nightly at 11:15
p.m.) circa 4/1957. Undated recording courtesy of Jack Mattis.

44 one measly number per broadcdsst of songs performed by Kay Thompson and
Her Choir onThe Fred WaringFord Dealers Radio Shaw A Wi st f ul and Bl uebo

(az2/2784) , Al Got Rhythmo (1/5/35), #AExactly Li
(w/ Menbdbs Glee Club, 1/10/ 35) , nSometimes | 6
Youo (1/24/35), AStardusto (w/ Stu Churchill
Susanna, Dustfof That Ol d Pianoo (2/14/ 35), APut On
Get a Kick out of Youo (2/21/35), nAJerichoo
Me Doind Thingso (w/ Menbés Glee Club, 2/ 7/ 35
AHI YasPDachz/ 7/ 35), NAOh Susanna, Dust off Th
Latin from Manhattano (3/21/ 35), A | Lost My
in Circleso (3/28/35), ARockind Chairo (417 4]
productionnumber 4/ 11/ 35), Al édm Livind I n A Great B
Homeo (w/ Menodés Glee Club, 4/18/35), AMy Hea
Been a Devi l in the Moono (4/18/ 35), ATher ed
AMy Heart ($A4t/o205d/ 3%t)i,l IAioWhat 6 s t he Reason?0 (5
Manhattano (5/9/35), ALoui siana Hayrideo (5/
Al 61 I Never Say Never Againo (6/6/35), AThe
Gl ee Club, 6/ &GbBbp, BeThaeedevil to Payo (6/1
Businesso (6/20/35), AOh What a Little Moonl
6/ 20/ 35), dloll Never Say Never Again, Again
d

on the marvelous CD collectioday Thompson and Her Girls Choir from thee
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Waring Ford Dealers Radio Programs 1935 pr oduced by Fred Wari nga
Collection, The Pennsylvania State University, Peter Keifer, Coordinator.

44n A f ew weRadosStarald/b986.

44 romance beteen Kay and Dorfor at least a brief period, Kay Thompson and Don

Forker did resume dating in New York in early 1986the same timegPat Weavehad

given up San Francisco f ortendglvatteolord& and, | i k
Thomas advertisinggency to create radio shows for such cliest8aurjois Toiletried

for which hedd | aunc Bwnngi Haes RObBNMthsoamuchiet y s er i «
common, Forker and Weaver would ofgmon doubledateswith Thompson and her

sister BlancheéWeave recalled,ii [ O n ] -seéondfStreet, near Sixth Aventleere was

an intimate boite where Louis Prima and his troupe entertained. | used to take Kay
Thompson, her boyfriend, Don For kelThee and her
PatWeaver BlancheFink couplingdich 6t | ast v eitrwgssdormmaunckede c au s e
that shedéd decided to marry herrdlaomet own swe
newspaper copy editor for tis. Louis PosDispatch in a New York ceremony on June

28, 1935The New York Tmesreported on the lavish showé&rncheon Kay had thrown

for her sibling at the Park Lane Hotel, attended by all the members Biehady Girls

chorus plus Stella Friend and the Lane sisters, Rosemary and Priscilla. Even members of

Tom Coakl eaidckdinguoaaliste/sgtnia Haigwere invited to the affair.

Haig recalledi We went on tour and we were in Philad
come to New YorHKor a cocktail partyWe did and had a great timeeisister, Blanche,

was with her and adut to get marriedWh en asked i f George Kinney,
flame from Coakleyds orchestra, had also con

d i dvitroBlanche off the markeThompson set up Pat Weaver with Jerilyn Jones,

Bl ancheods irtheMelayg@&risspparently, romance was in the air that

summerThat very same mont h, Lennie Hayton marrtr
former Ziegfeld girl and exvife of sports announcer Ted Husing, at a New Jersey

wedding attended by Kay.ennie alsajained a tetyearold stepdaughter in the process,

Peggy Husing. (A few years later, Helen would die tragically of a sudden cerebral stroke,

leaving Lennie to raise her child as a single parent.) Also that sutfirakens Angeles

Evening HeraleExpressepor t ed t hat agent Danny Winkler w
with Geraldine May Lee, thewidow of radio and automobile magnate, Don bee.

Caught in the crossfire of Cupidds arrows, K
diamond on her fourth fingefh er | ef t h a rmelLos Aageles&vedingng t o t
HeraldExpresson Jul y S2h,e]1 9s3aby.s iit[h & bueypisknowbawh i ng t o i
such t hittorged outiree .ro ng had been given to her b
band members, an ace tromboiigtthe name of Jack Jenn&ariety, 6/19/19341.0s

Angeles Evening HeralBxpress4/15/19357/2/1935and 8/7/1935New York Times

6/25/1935; Weaver, Pat, with Thomas M. Coffest Weaver: The Best Seat in the

House; The Golden Years of Radio anceVision New York: Alfred A. Knopf, 1994,

page 53.

44 The tobacco giantWeaver, Pat, with Thomas M. Coffeat Weaver: The Best Seat
in the House: The Golden Years of Radio and Televisiew. York: Alfred A. Knopf,
1994, pages 103.
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44 1n March 1935 Radio Guide3/30/1935 New York Times}/14/1935.

44 Forker essentially stoléVillson, Meredith. And There | Stood with My Piccoldew
York: Doubleday, 1948, page 139.

45AJust to qulbiet him downo:

45AWho i s Hobmgt he 0 aintendew with ElizabedhN2wburger
Rinker.

45a compromise was struck: New York Jourid&26/1935.

45 Waring let them gowWhen Kay and her choir were not renewedTbe Fred Waring

Ford DealersShow spin in the press nanmepsonmodney t he
her girls | eft the W&adioMigor,s hfiobae coa Ui ste weaxsp e nespeo
had to be cut to meet the extra cost of Stoo
ACol onel Lemuel Q. Stoopnagl ecoularconmtedyBudd Hul i
duo who had headlined their own CBS variety shows for years. During a brief spell in

1935, when they found themselves between spo

add some satirical nonsense to the mix. Although Stoopnagle and Budd daheo

cheapK a ypink slip had absolutely nothing to do with balandihg budgetWaring

got rid of her because she was headlifihg Lucky Strike Hit Paraden a competing
networld which he considered to be an act of betrayeh fed-up mood,Kay Thompson

told reporters that she planned to retire within five years, live on a boat with her dog, Mr.

Chips, and sail around the worl d. Bl anche an
word of such talk from t hegimgatH0. Kay etorfed,i nsi st i
AThat 6s the trouble with me. | probably wil!/l

comments turned out to be eerily prophetic because in 1962, at age 52, Kay chucked it all
and fled to Rome where her only constant companion wasugetlog, Fenicelower
Radiq 8/1935.

45 offbeat arrangementdn 1935, areporter forRadio Guidespent a week observing

Kay Thompsonin action at NBCfor The Lucky Strike HitParadend had t his to s
is a revelation to watch Kay at work. The ratsals for heHit Paradeprogram were

frequent and demanding. They went on all week with a final seeanplug on

Saturday, the day of the broadcast. She sparkles; she is vivid with the flame and force of

i ving, a ver it ahslamexamges therJulyo2ir, 1935 instabmet ofgy . 0

The Lucky Strike Hit Paradsonsisted of theallowing Thompson performances:

fiChasing Shadowd, t he No. ek, sung by Kay,fsold&T e e adyvin Redy

ranked No. 5, sung by Kay with the Three Rhythmdsi; at No7, a reprise of her last

song for Fred Waring)l 6 | | Never Say osduagwg Kaywithguahern, Agai n,
chorws this time around; and ranked Nd, Kayd s g r eat rumhkerfid msre mbl e

Li vi nGeatiBigWayd 6 m L i \Grea BigWayo masic by Jimmy McHugh

and lyrics by Dorothy Field®riginated in the 1929 Broadway shéiello Daddy sung

by Billy Taylor. In 1935, it had been resurrected for the RKO mb\eray for Love

performedoy Fat s Wall er and BadrThé LuckBSirikeeHit gl es 0 Rob
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Parade the songvas conpletely reinventedbf ho mpson i nt oaptoers do st ir
replete with her branrdew lyrics, performed by Gogo DelLys, Johnny Hauser and Kay

herself, backed by her Three Rhythm Kings and fourteen Meladly. Gif curious note,

the third Achapbgr Mowase § tBaby Rdse/MafiecBupdo of of
Shirley Templ e, war bl e dyGogo DalLyéiapreabaouse baby go
ancestor of EloisgperhapsThe number began with the announcer, Beau@r, saying,

AWebre turning t hebehevesradio mdgazipea Bagespthe f a mak

headline reads, OMiss Gogo DelLys Declares Th
Listen, sheol/l read the articlohestfaton, you. 0 Ac
Gogo sang the first Achaptero of Kayobés |lyric
Got a big grand piano,

And |1 6m | earning to pl ay

|l for one think ités fun,

Livindé in a quiet |ittle way

When DelLys finished her secto dhnhyHalse@e announc
writes a few words about farm |Iife in New Je
Achapter, 0 orchestrated in country twang, Wi

Got a coop full of chickens,
And a barn full of hay.

On my little old farm,

| 6 m | niagheat ldg wiay.

AAnd here we are at page three, 0 the announc
interview with a famous baby movnkleg st ar . 0o As
music box motfDe Lys became ABaby Mowsas: Star, 0 whini

Got a Mickey Mouse watch,

Got a lot of time to play.

But believe it or not,

l 6m Iivind in a g
| 6ve got a pictur
But the thing that I like the best,

Is a great big hat with feathers,

A present from my best pal, Auntie MaeWest!

r
e

Then, the announcer said, APage four, O0Kay T
writes her own story and i1l lustrates it with
orchestra floors it with Kay and her whole gang stepping into high gealt@agso

KAY:

Got a tap in my fingers, yes sir,

Got a rhythm in my song, whoa.

Bada dada tada,

|l 6m | ivind in a great big way.
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THREE RHYTHM KINGS (briefly borrowing the familiar tune):
Way down upon the Swanee Riveré

KAY:
That s where rhythm was born!

THREE RHYTHM KINGS:
Yes mabdéam! Thatdés where rhythm was born!

(later at the climax)

MELODY GIRLS:

Livinde
Livindéd iné
Livind in a great

KAY (shouts):
Enormous! Colossal! Gigantic!Tremendous!

MELODY GIRLS and THREE RHYTHM KINGS: (big finish)
Liviagdreat ébi géWAAAAAY! !

As the studio audience exploded in applause, it was mighty clear that Kay was a force to

be reckoned withRadio Guide11/23/1935T ho mpsond6s speci al l yrics
a Great Bi g Wa yDorothyFieldsiadditivibwdndsgahd music by Kay

Thompson), were transcribed from a recording@loé Lucky Strike Hit Parad@&BC-

Radio, 7/ 27/ 1935); fARosieo refers to Baby RO
star o by John ObtheAiri Theggncydopedidi OldTime RadioThe

precocious child was the star of her own radio sti@aby Rose Marigbeginning at the

age of 3, in 1926. The show continued until
back by popular demand in 1938. As Rose Marie gotoldepdsheay ed fiBaby Rose
Mari eo as a character, much the same way t ha

posing for publicity photographs and making appearances dressed as a baby. In the
1950s, Rose Marie was finally able to shedtyipecasting when she playadegular
adultsupporting charactem The Dick Van Dyke Show

450ne of the more notabl&r ed Ast airebs recording of AChe
on August 10, 1935, and was performed that nightteLucky Strike Hit Parade

451 He wa s d aSivermangStephanoMDancing on the Ceiling: Stanley Donen
and His MoviesNew York: Alfred A. Knopf, 1996, page 238.

46t abl e mi KRado EUdedil®/$985. In the March 6, 1937, issueRafdio
Guide,there is a photograph of Astaire on pagev&B microphones at his feet.
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46 Forced to useRadio Mirror,12/1935. In addition to Jack Jenney, Lennie Hayton also
brought three other key sidemen to Los Angeles: Charles Margulis (trumpet), Frank
Signarelli (piano), and Harry Bluestone (violin).

46 Jenney was a handsoniéhe son of John Mordecai Jenney and Ada Cox Jenney,

Truman Elliott AJackod Jenney was born May 12
in nearby Cedar Rapids. Il n aatdiePaB®Pmothea di o i nt e
were musian® the onl y t e acAtte age of sevenolrrstarted his.san

on a trumpet, but the youngster didnodt have
switchedto a trombone. By the age of twe\dack was professionally playing trombone

as a member of his fatherds group, John Jenn
out of Indianadés Culver Military Academy, Ja

Hal | et tFoos 198T to 1938, Jack played trombone for the Isham Jones Cachestr
which recorded five tunes with Bing Crosby i
Bi ngbs hi tiSweat Genngid Browrecorfied 2/28/1932nade a major

impression that had kept him in demand ever siheeas Crosby who introduced Jack t

his protégé, Lennie Hayton, so they all owed quite a lot to Bing, Kay included.

Consequently, Kay and Jack shared a number of mutual friends and had much in

comma, including their ages, both twerfiye-yearsold when they got acquainted that

summerofL 9 3 5. Finding time to date wasnodét easy,
On May 30, 1935, the famed Dorsey Brothers Orchestra was performing at the Glen

Island Casino on the Long Island Sound in Westchester, New York, when siblings
Tommy and JimmyDorse got on each othersod | ast nerve,
breakup. Tommy walked out, leaving Jimmy to carry on the orchestra by himself.

Tommy, perhaps the most famous trombonist efiaé, was not an easy guy to replace,

but it was Jack Jenney whas called to the rescue. After his nightly radio commitments

were done, Jack would race outto Glen Islandtoefilfi Tommy d6s substanti al

solos, alongside bandmate Glenn Miller. AWhe
Campbell Burnap once wet, 1 J e n match angoaeuirl tltk businésacluding
Tommy Ddreaeye.yo was easy on the eyes, t oo. nJ e

swooned singer Bea Wain in a 2002 interviewthis book Exifremelyattractive and he

| ooked gr AleWilidrert aidlde.dd nATher Packjeosld an extr a
wear full for mal evening wear without | ookin
Jenneybébs demeanor, Wilder observed that he w
intense about his horn, easily irrgdtby conductors and inferior players and

arrangements, and with chilike mixed with streeer ab c harThewhele i st i cs. 0
package was an aphrodisiac to Kay, but her brakes screeched to a halt when Jack let it

slip thathe had a young son named JaliMy mot her 6 s n amee, owalsa cCk Gasr a

son,Johnt ecal |l ed, fAa 100% bohemian girl . Around
herf a mi | y ® ¥38RPRarkgenue, Cedar Rapids, ladvéhe house where | would
later live. | guess it was an inexpensivewayy getting marri €&, to do

daughter of Mr. and Mrs. Charles J. Jes®lara had graduated from the local

Washington High School and had been working for the Equitable Life Insurance

Company when she fell in love with Jack. She gavhargareer to go out on the road

with him, but the thrill of living out of a suitcase quickly evaporafedly mot her
couldnét keep up with my father, o0 John expl a
around, plis she had a little baby bé®yhat wasme | was born July 30, 192[Daddy
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Jack Jenney was only nineteggarsold at the time]. She left me with my grandparents a

lot, but she finally just got tired of all the traveling. They were divorced around 1933 or

0 3 4ic; Adtually, Jack and Claseparaté in Chicago around that time, but the divorce

was na@ made official until later. The marriage license between Truman Elliott Jenney

and Catherine Louise Fink |ists Jenneyo6s diwv
Ai nc o mp g Mymothdr got cyadyof me and she and | moved back to lowa to

live with my grandparents in a tiny town outside Cedar Rapids called Swisher. | was

Jackds only child and he was supposed to pay
big money in those days, but he couthad the payments because he played trombone

al | t bhRelieved tonlearndhat Jack was in the process of getting a divorce from

Cl ara, Kay cautious!l y al DowwBratl/1J1846;KStoree, cour t s h
DesmondAlec Wilder in Spite of Haself: A Life of the Composétew York: Oxford

University Press, 1996, page 67; Liner notes by Campbell Burnap from the 1996 CD
collection,Jack Jenney: StardufiEP Records CD 1045); Interview with Jack Jenney,

conducted by Ruth Moss, from an unideetfiBoston radio program on June 24, 1939,

available on the 2003 CDhe Jack Jenney Orchestra Live at the Totem Pole Ballroom,

June 23, 1939ssued by the Jack Jenney Music Festival, courtesy of Paul Hemmer.

46 according to family legendl a ¢ k J ®m Jolenyrécalleds My dad had t wo
brothers, Bb and Georgelack was the oldest, George was the middle onewBslihe

youngest. Their fathér my Grandpa John Jenn@ysold music instruments. He loved

music and he formed a little band and they used todalang halftime at sporting events

and go up and down the Mississi pgpdefromo pl ay L
being a regionallyvell-knownmusician, the older John was an instructor of brass
instruments at Dubugu erds<olléye)whhowbuldaver@ually| ege ( n
manage branches of the C. G. Conn Instrument Company in Waterloo, lowa, and later in

Hartford, Connecticut. For the Jenney patriarch, horns were higalfo ul d y o u
believe, 0 the younger JomhivViasomQGity, Matedithit hat anot
Willson, wroteThe MusicMam bout my Gr andpa John? Well , it
friends. Of course, you know Meredith Willson added a lot to it and made a helluva show

out of i1t, but my Gr aimndiplitetime,deradithidlisont he 1 nspi
never named names, but he admitted his title charactéreitMusic ManHarold Hill

(immortalized on Broadway and in the movie by Robert Preston), was an amalgam of

several realife men he had known in his past. There is eveason to believe that Jack
Jenneyob6s father was one of them. And, there
1935, Jack Jenney was playing trombondbe Lucky Strike Hit Parada series

i nspired TDopTewadio pregmam.o s

46nson hef MusiFcoMande authorodés 2002 interview
Rinker.

46 J enney c olnkrdotesiaytCaniploetl Burnap from the 1996 CD collection
Jack Jenney: Stardu@iEP Records, CD 1045).

46n hi ghl y Erham gtelde : 8interiew with Rob&tOAagner (who was a
friend of Hughie McFarland).
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46 by express trainAfter the AstairelessLucky Strike kt Paradebroadcast on

September 71935,Kay Thompson LennieHayton,and the others packed their bags for
California. Becaus the journey by train would take five days, there was no time to
properly prepare and rehearse a new show for Septemtfeo,1d theHit Parade

timesloton that dateNBC aireda special West Coast program promoting the premiere of
a new motion picturentitledThe Big Broadcast Of 193@aramountyvith stars from the
movie providing the entertainment for that week, including Bing Crosby, Ethel Merman,
Jack Oakie and Charles Ruggless Angeles Time8/10/1935).os Angeles Evening
Herald-Express 9/114935, 9/12/1935and 9/14/1935; Williams, John Rhis Was Your

Hit Parade Rockland, Maine: CourigBazette, Inc., 1984, page 4.

47 she real |l y wan tn®adioS$tars Khydhompsonmemarke@d ¥w :

know, thereods a f thousayds daf girts enda lot of hem tdleatkde t h e

tood who go to Hollywood with only one ambition. To break into movies. And they

never get to first base. Yet, becauseil dwat to break ird movies, | had a dozen

offers. Hollywood is so provincial’heythink movies and live movies and talk movies.

After 1 06d been there a while I|Regadesof | di dnot
what defense mechanisms Thompswoked for the press, there was nothing she wanted

more than to be a movie st&adioStars 11/1936.

4701 6m not t Ramlio Btax1 ¥1936.a | O :

47 wer e b us y Whjleaim bos rAidgeles forLucky Strike Hit Parade Kay
Thompson and Lennie Haytmo-hosedthe commencement of the autarRadio Show
Convention, with a&eremony heldtahe J. W. Robinson Department Store on September
23, 1935. Aphotograph from the event appearedhe Los Angeles Timeshowing a
stateof-the-art 'High Fidelity' Philco radio console flanked by Thompson and Hayton.
And, asolo photo of Thompson appedrian theLos Angeles Evening Herakexpress

Los Angeles Time8/27/1935).0s Angeles Evening Heraleixpress 9/26/1935.

478 | v o AstidepFredSteps in TimeNew York: Harper, 1959, page 212.

47 hauled right back to New Yorkvhile Kay and thethers travelethack to New York

by train, Jack Jenney drove east, droppindhisffson, LittleJohninlowa Jackdés mot he
Ada, however, did not get out of the car. It tutmeit that she and her husbdradi

separated andow she wanted to dive with her sorfor a whilein New York City.

Although Jack spent most nimghtdined aplace Kehgtdoel apar t me
Lismore at 253 West 73rd Street (between Broadway and West End Avenue). Under the
circumstances, Jack had little choice buttouacg s ce t o hi sd amldkkeher 6s r e
most mothers, she would spoil her son by doing the cooking and the cleaning.

47t o b e c o me RadioMirror|8/498& | y O :

47 strict new creative guideline&eorge Washington Hill manifestead as follows1.)

Cut out all effort to produce a show in a piece or a number. Play the number as it made

the original hitwithout variations or new ideas. 2Mgke the voice fit the music. Do not

attempt to fit the music to the voice. Then if the voice fits in, putifint doesndét f it
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leave it out. 3.On introducing hot numbers, play them in original style that made them

hits, regardless of their ag@here wasa brief period of time when Hill did not even

allow the names of simgs to be identified on the aironly the song titled a guideline

thatwas eventuallyrescindedf t er a del uge dRadibGudé ener s6 con
4/25/1936.

471 dondt waNewmarg Kathg MRadicoActiveLos Angeles: University
of California Press, 2004, page 180.

48 everyone was firedFor the overhauledour Hit Parade Lennie Hayton was replaced

by Al Goodman. In a press statement, Goodsani d, A My job has al ways
the American public what it wants. | am goitogdo it.| will break my neck to give the
public theirHit Paradeand | vi suali ze my det erDegpiteati on b

sucking up to his new bo$gstan@heoegperaabledi dnot |
cog inGeorge WashingtoH i | Yo Bit Parademeatgrinder.The Los Angeles Times
11/9/1935.

48 four new songsK a yfidssBrunswick recordvas fiYou Hit the Spabb/wfii Yo u L et

Me D o®ran3wick 7560, recorded 11/11/193%leased 11/30/193bler second

Brunswick recordwasi Dondét Mention Love to MeoO b/ w AOu
(Brunswick 7564), recorded 11/11/1935, relea
Card for AKay Thompson and The Boys, 0 courte

48 For the sessiond:ord, Tom.The Jazz Discographyol. 22. W. Vancouver, B.C.:

Lord Music Refeence, Inc., 1999, page T333. The band for the Kay Thomson and Her
Boys Brunswick session, 11/11/1935, included Jack Jenney (director, trombone); Chuck
Campbell and Jack Lacey (trombones); Charlie Margulis, Rudy Weinstein, and Manny
Klein (trumpets); Toot&ondello, Alfie Evans, and Eddie Powell (clarinets, alto sax);
Larry Binyon (clarinet, tenor sax); Frank Signorelli (piano); Dick McDonough (guitar);
Artie Bernstein (bass); and Johnny Williams (drums).

48 series of guest appearancdsh e f i r spterecorfédinstallgnénts offhe Harry

Richman Dodge Showas aired in most markets on Sunday, January 19, 1936. It began

with a brief instrumental of Harfgichmard s s i g n &R wtrtei rs@ ndipent he Ri t z
Harry said, ANow we étanding gersonaligy oftstage pnd mdioe nt an O
Miss Kay Thompson, and what she can do to a song is something to write home about.

That s why |1 6mog@i higr $ 0. & iidArgducaom, Rslhmart r ever se
sangfA Treat for the Eyes. Wh e n i tKaywadgi No wcer woY &ku Hrae r vy
setting an avdarytesppndetfieY of uobrl | memedbedieve thmata k

Kay. But speaking of paces, Dodge is setting a sensational pace in the motor car

worl deo After sever al m pKayewagpfinadytallowvad tbe s abou't
squeeze in her firstnumbefl 6 ve Got a F e e bHenpgrforshanoebvase Fo ol i n
relaxed and confident but the same cannot be said of the pitching between songs. At

every possible chance, the script called for Harry andt&danter achausem about

Dodge cars. In those days, commercials were oftenflsaa, an insincere style that

seems ridiculous by todaydés standards. Even
Areview inVarietywa gged i t s f iggingis as adgtessive agsianyhoé p | u
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Chryslerés knockdown s al e skngworbdobandleaded Ri char
had openly lambasted theseheivi nded appeal s, calling them 0
marketing experts fabodge were pleased aspuécb | ear | 'y f cemdvenf t he fh
the headodo approach. | mpressed with Kayds aut
signed a separate deal with her to appear as the Dodge spokeswoman for a print

advertising campaig(with a free car as apetkpn e o & DoHge gd8 appeared in the

May 1936 issugof Mc C a AndBeter Home & Gardensmagazins. Strangely, there

were no pictures of the automobiles, leaving it up to the imagination what the cars looked

I i ke. I nstead, ther e WayThempson, fameus gahat mdiol y he ad
and stage. o0 The ad is headlined by Kaybés quo
economical ! 0 Copy otsoffatteiing pograif albng thelines ef,a c h n
AYoubve probably heard medgavéBenut heWanneabh
| am enthusiastic about it.o Far from being
rolled her eyes all the way to the bahlka stranger to theawking game, Kay had her

ownproduct to sell on that first Dodge broadcast. Promydtier Brunswick record, Kay
performediDon 6t Ment i © featdrimg\a kess effectivd déumpet solo in place

of the original disslchy 3ackdenthepdasdite theshotsinther o mb o n e
ar m, KayoMopbat Me nt o fackédawithOuttofoSigi, éut of

Mind,6 was notd anerdouate butaypiealdate in the exdeegty elusive

world of hit recordsOn another installment dfhe Harry Richman Dodge Shpiay

dutifully promoted her other Brunswick disc by singiipu Hitthe Spad f r om t hat

movie Collegiatewhich was about to open in theatekthough the installment was
transcribed on January 1M36,i n advance of the filmbs openi.
inexplicable reasonseby ond Kay ds ¢ o nwaswotajredurtildarchi2& t al | me n
long after the movie and her Brunswick disc weead and buriedNext up was more
Abroadcastoroil, 0 alnhde iRe xwaalsl gfiuMatgei ca Hrmouurtoh fQ

Cent Sale Radio Programere five 15minute doses to bagested on weekday

afternoons for one week in laggoril 1936. Set to be transcribed in February, Kay signed

on as the featured vocalist. The music would be provided by Don Voorhees & His

Orchestra, whom Kay had met at CBS when Don was conducting the foruBitt

S p i &he darch Of TimeAlso on the transgations would be the Songsmiths

(Randol ph ATubbyo Weyant, Scrappy Uembert, L
latest casualties froiviour Hit Parade Rounding out the linep would be baritone

Corrad Thibault, announcers Basil Rysdael and Fred Uttal, plus young actress Eunice
Howard as ALittl e MiestMistiess ofiICgremdnieR dxpaomdted s On e
the show, a free brochure was handed out at all the Rexall Drug Stores around the
countrydescri bing Kay as fithe | atest sensation
her former association with Bing Crosyne money was fairly good but the sad truth

was that the Dodge and Rexall shows werélndarade Kay had gone from one of the

top-rated hours on network radio to lewnt, syndicated fillers that were little more than

glorified commercialsVariety, 2/26/1936Radio Guide8/27/38; Other Kay Thompson

numbers on installments @he Harry Richman Dodge Show Epi sode No. 7. nS
and AAfter Youbve Gone, 0 recorded 1/ 22/ 1936,
This |Is Love, | Dondét Want ddleHd986, areddon i You Hi
3/29/1936.

48 ads in magazine®Better Homes and Garderg1936;Mc C a,|5119B6.

© Copyright 2018, Sam Irvin. All Rights Reserved. Page58



ENDNOTES for KAY THOMPSOFROM FUNNY FACE TO ELOByESam Irvin

49 eft him for Mark:In 1936, Mark Hanna was an agevith the Leland Hayward

Agency (ocated ab54 Madison Avenue at Sixtieth Streéd/riter Ernest Lehman

r e ¢ a | Mak dannaliivas a celebrity agent in his own light, with an eccentric (read
eclectiq list of clients. | recall that during the same time he was representing me [in the

early 1940s],l§ | i st i nc | u dHard, Broanlwag toluranists Dooothyyw O 6
Kilgallen and Louis Sobol, bandleader Bgnn Good man, and Br ookl yn Do
manager LeobDuoc her . ( Yes, Il kid you not.)o Lehman

saturnine, silvehaired, elegantly dressed man in his 8@, who was so much more
colorful than any of the makleelieve figures | was trying to turn into a writing career

that lwondewhy | never attempted even once to O6us
st owgttendByJ une/ July 2001, printed excerpts f
autobiographyHow the Hell Should | Know? Tales from My Anecdotage.

49in the King Cole RoonNlewYork Times2/12/1936 and 2/13/1936tew Yorker,
2/15/1936;Port Arthur NewgPort Arthur, Texas), 2/19/1936.

49 By then, the Melody GirlaVith Thompson unable to find work for her fourteen

memberMelody Girlschoir, the ladies began to disper€ea y @ters, Marian and

Blanche, were among the first to leave. Three more retuoeir old professions.

MemberElizabeth Newburger Rinker recallgdWh i | e K a o Log Argyeleg fom e

Hit Paradeoneofthee gi r 1l s i n t he ,wdntedoypudl theremalnihg an 0O& M
nine members of thgroup together and head it. She was involved with an announcer and
probably got the idea from him. Anyway, she tried to organize this group. When Kay

came bacland found out what was going,dhat was the end difillian as far as Kay

was concerned. I n fact, K aapyofithem, exdeptbne have a
because | wouldndét do it. Nothing to do wit
i tWith Elizabeth a nagyo, Lillian and the seven other &lbdy Girls stuck together,

renaming themselves the Eight Lovely Girls, and got a joBuiiver, Ed Wynndés CBS
radio show, starting February 13, 1936. On May 12, Wynn and the Eight Lovely Girls

switched networks to NBC where the show was rechristBda®ly nn6s Gr ab Bag
Underscoring just how incestuous the business could be, NBC assigned Lennie Hayton to
conduct the orchestdawith Jack Jenney playing trombone. You can bet Lennie and Jack

got anearful from Kay about her disloyehargeqgthough theiraco f fbet rayal 0 was
different than what Thompson had done to Fred WaridfjgerEd Wy nndés Gr ab Bag
ended on August 12, 1936, thegkt Lovely Girls disbanded and were never heard from

again. AThe girls al/|l di sapperdfrraey odiregrca@at | ed
stay in the business or anything. o Meanwhil e
until Thompson formed the Rhythm Singers in the spring of 1936. Elizabeth was the only
carryover from Kayéheir Populargongsg1936Mdainiogd y Gi r | s
John.The Encyclopedia of Olflime RadioNew York: Oxford University Press, 1998,

page 218. Also, information gleaned from an NBC press release and photo of Ed Wynn

with the Eight Lovely Girls, dated 5/14/1936.

n
h

49 Three Rhythm Kings hagbne In 1938, the Three Rhythm Kings (Chuck Lowry, Hal
Hopper, and Woody Newbury) joined the Pied Pipers, an octet that included Jo Stafford
and the former members of the Four Esquires. In 1940, the Pied Pipers (minus Newbury)
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backed ugrrank SinatraoniaNo.1hi t Al 61 1 Never Smile Again.
frequently changed, the group had a successful recording career throughout the 1940s,
with Lowry a constant and Hopper present off and on.

49Even KayBRayéssyeunger snecstliedMelodMairisandn abando
resumedart school in New York, with ambitions of becoming a fashion designer. To pay

the rent, she took a pdrie job working in an upscale furnt ur e st or e. Kayodos o
Blanchemarried her St. Louis hometown sweethealén@nt Hurd, on June 28, 1935.

Blanche and her husband were over the nowltyhubbub of New York City and

decidedo settle down in St. Louis to raise a fam({[yheir first child, dilie, was born on

May 1, 1936; heir second child, Johmvas born on Qober 12, 1939.pisappointed that

her sister had given up a career to become, of all mundane horrors, a mother and
homemaker, Kay simply announced to the press
novel .0 I n an intervi ew,Jilie confirmed teat ditrmughk |, Bl anc
her mother enjoyed writing, she never wrote a book or published anything. Julie was also

unaware of any fashion designing from her Aunt Marian. Julie said that, in later life, Kay

was known to admonri sohneheaf syiosu edrisd afinNyeti htihneg
When Kaypassed away in 1998, her estate wetietoonly surviving sibling, Blanche

When Blanche died on May 310@2, the estate was passed ohdochildren, Julie Hurd

Szende and John Hurdadio Guide11/7/1936.

49 The components wouldChicago Daily Tribune,7/30/1960. Later replacements in

Kaydés Rhythm Singers included Dorothy Kirst
singing with the Kate Smith Chorus and eventually became a star soprano for the
Metropp | i t an Oper a. Suzanne fADaisyo Eaton was

sisters from Kappa Kappa Gamma.

50 For the twelfth:Bea Wain, born in New York on April 30, 1917. At the age of six,
Beagotherstatohh e Chi | d(onearstéatisn tha@tar became NBC). On May

1, 1938, Bea married radio announcer Andre Baruch, with Jack Jenney as an usher. After
working with Kayds group, Bea forged a succe

50Ken Lane was not onl¥Xen Lane was a Brooklyn native who had started oat as

piano player for the George Marl owe Musi c
break for me, 0 Ken | ater told a reporter.

|l i ke Bing Crosby and Kate Smith. shgpd demon
them on the radio. It also gave me a chance to sing. | was a second tenor and | sang with
Kay Thompson for a while. o0 Ken would | ater |
arrangements for Columbia Pictures, and become the accompanist for Frank Sinatra

(19441952), then for Eddie Fisher (198857), and finally for Dean Martin (1957

1970s).The Daily Courier{Connellsville, Pennsylvania), 8/29/1978ee additional

endnotes on Ken Lane listed forpd@under the trailing phrase i
oul . o

w oY
— =

50 her all-star team:Prior to the launch of CBR a d i ThedCéesterfield Radio
Programon May 1, 1936Kay Thompson and Her Rhythm Singers made an
unannounced, surprise radio debut on Sunday, March 29, 1936, not on CBS, but rather on
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a rival NBC show]s Swing the ThingP n her di ary, Rylditchyy m Si nger
Vassnotedi Came home after rehearsal just |l ong en
back to NBC and wentonthe airwittayd b ut got no money for it! &

considering the steall lineup, no wonder they did it for free: Benny Goodman, Red

Norvo, Ray Noble, Meredith Willson, guitar dudick McDonough and Carl Kress,

Casper Reardon swingingonthehapmd vocal i st Mildred Bail ey,
member, Al Rinker. The réaw inVarietyc he er e d, -upAfswirg starg this d
program was tFbuedayséatern Kay amd heranéwechotr sBhge Moon

andkKnock Wood n Rudy Vall eeds hugkheg bPlogpiud ah maNBrCo &
Yeast Hour Thursday night at 8.R1., with each chorus member raking in $22.50, their

first paycheck as a grougariety 4/ 8/ 1936; and from Virginia
unpublished diary, made available to the author exclusively for this book, courtesy of

Jitchy and her husband, Rob8dott.

50 named Hugh MartinBorn August 11, 1914, HudgWartin was a prodigy pianist from

early on. At the age of five, he was the youngest student at the Birmingham Conservatory

of Music. He formed a jazz band to back up his piano and got a gig ireR@aneiro,

Brazil, where he met Carmen Miranda, long before Hugh did the vocal arrangements for

her Broadway musica@treets of ParigBroadhurst Theatre, 193W), costarring Bud

Abbott and Lou Costello. In 1936, however, all Hugh wanted in the whole widld

was to work for Kay Thompsoi.Kay had an apartment, 0 Hugh e»
at 9 o6clock one morning.o Tousled and stil]l
on that early morning in March 193®.Don ét you know sdom? @eopl e
Kay told Hugh. Apparently, the audition time had been set foiM, not AM.A | 6 d

waked her up and she was furious, 0 Hugh reca
wait. As she disappeared to make herself more presentable, Jack Jenney emerggd hold

an electric razor. Al think she had been in
surmi sed. fAThey were |living together and not
married him and that made it all rdeahnht . 0 Fee
attempt at i1 dle conver Sfidtéildn skey ladnmi rtion g odua a
said, not exactlytte response Hugh was expectiig. 6 d never had one, 0 Hu
Aso | bought i1t. Al I can t eupérbtywmboneabout Ja
and he sol d me @&Asthanemnwese copauding theihdaal, I€ay . 0

reappeared and asked Hugh, ACould you come b

who wants to audition for me atatlex?ctholwgh r e
Hugh Martin met Ralph Bl ane. ARal ph came up
for his audition that day and Kaynat ook me. |
1971 interview with author Hugh Fordin, Kay fondly recalled that firsttingeavith

Hugh Martin. AHe said, o016l be the pianist.
there, 06 Kay remember ed. AThen, I auditioned
became friends from that moment klahoma, Bor n Ju
Ralph Blane discovered he could sing at Northwestern University, Chicago, and

coincidentally had made his professional siggind e but i n Kayhes$St homet own
Louis Opera Company. Unfortunately, the big break for Ralph in the Big Aypléd

have to waid Kay was dead set on hiring three male singers who were an existing group.

Even so, Kay had unwittingly enabled the introduction and birth of one of the greatest

songwriting teams of all time: Martin & Blane. But, while fame and fortune waitéoe
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wings, Blane would occupy his time by starrmgBroadway n Leonard Sil |l mano
incarnation ol.ow and Behold!now entitledNew Faces 01936 opposite Imogene

Coca and Van Johnso@oronet Magazine 4/ 1943; and frio’/lh Hugh For
interviews with Kay Thompson, archived at the University of Southern California

CinemaTelevision Library, Ned Comstock, archivist. Used by special permission and
courtesy of Hugh Fordin. Portions Thef the int
Worldof BNt er t ai nment ! Hol l ywoodds Gre@devest Musi
York: Doubleday, 1975).

50 comic novelty song#iccording toRadio Guide11/21/1936,drthesongil 6 m an OI d
Cowhand( Fr om t he Eohmny Neercar)Xal &horopson added a nexerse

for herchorusmember Al Rinker, formerly ohie Rhythm Boygwhich he had founded

with his friends from Spokane, WashingoBing Crosby and Harry Bariis

| 6 m ahmrnrhnyan

From old Spokane

| used to sing with Bing

Until he learned to sing

Now we both sing on the radi-o

Bingébs in the money and
|l 6d rather be Bing if yo

The original hit song, sung by Bing Crosby, was from the m@ighm on the Range
(Paramount, 1936), starring Crosby.

51 at 485 MadisonKay Thanpson and Her Rhythm Singers were assigned rehearsal
space at CBS, 485 Madison Avenue (between filfsy and Fiftysecond Streets), on the
sixteenth floor, adjacent to the office of André Kostelanetz, and diagonally across the hall
from the office of futire movie maestro Bernard HerrmaRadio Guide 4/30/1938.

51Al i vi ngrFrriontm stihned:aut hor és interviews with Hu
others.

51AKay i s sFor oanhrMilrlgeidnoi:a AJitchyo Vass Scottod
available to the ahbr exclusively for this book, courtesy of Jitchy and her husband,
Robert Scott.

51 debut on May 1The Chesterfield Radio Prograwas produced by Phil Cohan,

directed by Fred Bethel, and written by Kay Swift, all CBS employees. David Ross was

assigned tde the announcer and the decision was also made to add a male singer to the

regular cast, a handsome, blond baritone named Ray Heatherton, born in New Jersey in

1909 the same year as Kay Thompson. In the early 1930s, Ray won a radio talent

contest on CBR a d i ThedAswvater Kent Hoyrand from there had gone on to sing with

Paul Whit eman dhe Old &alddShoaHe wdlild &tér father entertainer

Joey Heatherton, but in 1936, he was single and quite the heartthrob among many of the
girlsinthechous, despite his somewhat di minutive h
confirmed. fAHe used to stand on a box.o And
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that he towers over Kay until you realize he is standing on the riser behind her. Size
didnét. mamntthe diary of Virginia AJitchyodo Va
unrequited idol worship are right there in black and white: First, there was the blushing

he-actuallynoticedmemo me nt : A R a ysoé¢le.aHe talked tb menfor B while

andwad t hrill ed. 0 Second rcanl-gpethimdalkwgtesmet he despe
againmoment : @Al persuaded Kay to join the Book
also roped Ray Heatherton in tooéat | east he
h e-6osmy-typeanyway moment: AFound odd$oalRay Heat het
over! ! 106 And-tofsquareoinley ,motmeentha dikRay tal ked t o 1
and even though he is Cat hol i ctrueldvendots awf ul | vy
longafer i n the form of Robert Scott, a handson

the Lord, a Prot est @heCHhesierfidld RadicaProgranf t er begi nn
Heatherton made his Broadway debuBabes in Armswhich opened April 14, 1937.

Hewouldht er pl ay the beloved childrenés charac
and TV in the 1950s. He diedin 19%/r om Vi rginia fAJitchyodo Vass
diary, made available to the author exclusively for this book, courtesy of Jitchy and her

husban, Robert Scott.

51Aishe was t he Qlhaughukay Todmpsbn abhdeJack Jeriney were

staples of the showbiz party circuit, Kay always found time to socialize with her chorus
members. According to the di arsydatediJunBhyt hm Si
15, 1936: AKay came to dinner anddeohe had t he

sheds so cute. 1 f | had just half the person
she was awfully cute and she thlkawght t hey we
recall ed: AKay used to come up to my house f
a bite of something and said she had broken

teeth and it was just a cap that had come off. Kay always ha#reame for everybody

and she called me B. R., for Beatrice Ruth, my full name. | have a picture that she gave

me, autographed: 6To B. R., O6cause she makes
gift giver, although distributing autographed pictures of etiesight be thought of as a

tad egocentric. Jitchyodés diary, July 3, 1936

funny picture of herself. o0 EIlizabeth Newburg
Aof Kay standing out si dgthetstage doaorhlesadpshot. wher e w
She had a hat on. It was summer . She was | us
gifts were utilitarianorsela ggr andi zi ng. Jitchydés diary, Auc¢

Birthday!! 21 years old, whew! Just as we werergitilown to dinner, in came flowers

for med | opened and found 2 beautiful orchids from Kay. God bles$ het only that

but a check for $25 also!!!1 06 August 21: n W

Kay profusely for her lovely, lovely giffshonesty s heds t he sweetest pet
known. 06 Then there was a party for Jitchy on
no |imit to her) brought four bottles of <cha
Curiously, Jitchy o0 sastganglingplrase, lealiogchdriwishs af t er t
undeclared. It seems pretty clear, though, that she had something of a crush on her

mentor , and the feeling appears to have been
unpublished diary, made available to the autixclusively for this book, courtesy of

Jitchy and her husband, Robert Scott.
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51two nights a weekkay Thompso® s w o r k Heocalehn. Asaas example, the

Wednesday, July 1Ghesterfield Radio Prograwalled for KaytosingiAi n 6t ol t Ri ght
(solo),ill Dondét Want o{withherd&Rkythm Bingers),amdy medley (with

Ray Heatherton), all fra her own original arrangemenBus she had the Friday show

to do, with completely different material. However, no matter how invincible she may
haveapear ed on the outside, Kadpcstuiclkl, oh a8k aan /

grimaced. AThat was her word. |Iwéashernnoesver hear
before the showds real nervous. We had bathrooms backstage and she would throw up in
thesink. Ifl ever felt that | had to throw up, Il ¢
show. I dondt kAcoow rhdoiwn gs hteo dtihde idi.aary of Vir
July151936 A Had rehearsal of course, then after
was sick so we were kinda nervdua | | r i g hThe presstreaf dping two shows

a week was starting to take its toll on ever
out rehearsal éKay got kinda upsetorlt oday caus
didndét | i ke the program | ast night. Sheds af
back for anot helrulrye h2eQa r siallo otko noiugrh tc.oost ume s a
picturesmaddwai t ed two hours for Kay. Spent from

photographers. Hope the pictures are good. It was so hard on us that Jessie [Mahr] fainted

and finally when we got thru, Kay announced that after we got a little dinner, we had to

come right back to reheardalvelld we didd but all of ts looked like tramps ahhag$

and felt worse. Didndét get much duy®Z consequ
AHad to get wup at the 6écrackod aandalday down t o
till dinner timed ated then went on the air [the fourth week in a row of deusilows].

Kaybés voice wahpract meanbley sdo mpe ,pja.s wer e get
Daisy Eaton got strep throat and had to leave to have her tonsils removed. Elizabeth
Newburger missed a week or two d&¢WlNew to | aryng
York but focusing on her art, was drafted as an occasional substitute. Kay tried to give

her team a day off now and then, but even that backivfedg ust 19: AWent back
today. We6d ofoorsangstind &ay wasa@dt ai d s hgennagawes n 0 t

us any more days off . Oh TWoerake matterswiorseln 6t do a
AndréKostelanetz bowed out of three weeks of broadcasts in August (six sipesi

singerLily Pons demanded that RKO bring her beloved Kosty to Hollywoadhaluct

for her performances ihhat Girl from Paris both for theprerecorihg sessions as well

as onscreen(Pons and Kostelanetz would also headline at the Hollywood Bowl on

Friday, August 71936)So, Kost el anetz©6 assi anwaskft and vi c
behind in New York to filin for The Chesterfield Radio Program Ji t chy és di ary,
5: AThings dondét seem to go so smoothly O0cau
article inThe Atlanta Constitution Kay wr ot e a ne weldster ewy mel o
Kostelanetz6 return from Holl ywood | ast week

straight lyrics, then a little nonsensical elaboration on the idea with dialog and sound

effects. It was finished with a return to the chorus. Kay arrives dtitimy middle part

by taking the whole group into conference on it. The girls and the three young men sit

around, shoot ideas back and forth, and finally come out with something. Kay says those
meetings are worth 10 h oBRythetime Kostsldnetz p , theyor

returned, some changes were already afoot. A
rehearsal with Kosty. We were all certainly glad to see him [back from Hollywood]!
Found out that i1itds pretty cektaliAthdvaeldolr.ed goi
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end of September, the Wednesday show was shifted to a classical format, kiigrring

Pons Although Kay and her crew were disappointed, there was also a certain sense of

relief. With only one show per week on Friday nighkeyt couldbreathe againthe

Atlanta Constitutiofl At | ant a, Georgia), 9/6/1936; and f
Scottdés unpublished diary, made available to
courtesy of Jitchy and her husband, Robert Scott. The July 20, 1886,5®ssion

mentioned above yielded a group picture that was used for a promotional postcard that

appears in the photo section of this book (N
Heatherton, Rhythm Singers, Chesterfield Radio Program, Columbia eBoastto-

Coast, Every Wednesday and Friday. o Front an
Heatherton beside her, standing on a step to make him seem taller. The Rhythm Singers,

top row, |l eft to right: Virginidousaitchyo Va
AWeezieo Vass (Gould), Bea Wain (Mrs. Andre

Smedbur g, Eli zabeth Newburger (Mrs. Al Ri nke
Loulie Jean Norman (Price), Marjorie Miller (years later killed in plane crash in the

Pacific), Beverly Freeland (the second Mrs. Gordon Jenkins), and Helen Jackson

(English). Lower row, left to right: Jessie Mahr (the first Mrs. Gordon Jenkins), Eula
AMariono Jernigan, and Sally Vass (Waters).

51 unique vocal arrangement€riticswerei mpr essed with Thompsonods

Los Angeles Times Dal e Armstrong wrote, @AKdéy Thompso
Kostelanetz is something to write home about. Clever, tuneful, interesting and at times
i nspired. Last weekose dokasy ufnaurs uRarl d syi dgeorotdd or o

1936, installment oThe Chesterfield Radio Show Kay had a field day r e
of Ar kansawo A{OstarHénmenersteing Hawedvbranottevery song was fun.
According to the dVassrdatedMay1d4 r gl h3 &, AIRdltcdhagros
Chesterfield Found out that we have to change our song for next week so we can sing a
corny song that Ginger Rogers wrote. Kosty k
dinner we had to go back to help Kay agamur new Ginger Rogers s@ngve stayed

till prettylated but cut wup more than anything el se. I
Adding a lastminute song was highly unusual. Normally, the programs were

coll aboratively pl ann ergreserginglpopulan musidwas n c e . AES
expertise in arranging, 0 Kostelanetz | ater w
usually orchestrations available because most of the popular songs we played had come

from musicals, and those orchestrations were forttethe r 6 s pit orchestr a.
conventional to the point of dullness, so0 Wwe
According to a report iMicrophone Anilré Kostelanetz called a preliminary

conference wher e he dtemdosthaleted addngesmdaddoo f st r at e
di scuss the type, sel ecilTheentlavaofdrranggero upi ng of
included Kay Thompson, Gordon Jenkins, Carroll Huxley, Herbert Quigley, and Charles
Henderson (composer of HfADeepubleginthche Ni ght 0o a
orchestra as drummer and pianist respectively. Another arranger was George Bassman
(composer of Al 6m Getting Sentimental Over Y
arranger and composer at MGM, where he worked on such filifisea®/izard of Qz

and later collaborated again with Thompson on several méviesh e ar r anger s wou
bring their work to me, 0 Kostelanetz remembe
suggestions and refinements. The only real problem we had was selecting én¢hterial
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was® much t o THerrepovtinficrapinonedo ont i nued: AOnce t he |
program is decided upon, the more technical labor bégeseral score people are

called into service. The number of pages of manuscript music turned out for the program

is never les than 1,300 and is usually more. Then begins the editing, additions and blue

penciling. The next step is the work of three assistant arrangers. It takes them-three 15

hour days to assemble the single score. With the score whipped into shape, threg copyist

spend three more Afour days extracting from the arrangements the parts for each of the

45 instruments. Final rehearsals begin at 9 A.M. on the Thursday before the [Friday

night] broadcast. The entire group continues through till 6 that night andupkesere it

l eft off on Friday afternoon [ c Kmtyibmsuiofd up
the-wall arrangements, and her penchant for never writing anything down, presented its

own set of obstacles. Many wondered if she could even read mMilsga. entertainer and

music historian Michael Feinstein later posed this question to her, Kay respi@ted,

darling, I read music. | just think so fast | don't have the time to write it down. | have

ot her peopl eAsdebearsd @anist,Hoghdvtimeouldhave to memorize

Kay o6s hycphearn,gienvgerarrangements, then play the
copyists far enough in advance so that all could be written down and orchestrated. And,

as you might have guessed, Kay was not immune tarigmsite revisiond nor was

Kostyd which kept everyone on their toes right up to airtimé.t was hard to go
with such music available and the performing
Kostelanetz recalled. ANohdobUy dotpoberbidt
Los Angeles Time8/16/1936Microphone, The Original U.S. Radio Newspaper

8/7/1936;Gay City News12/14/2006; Kostelanetz, André, with Gloria Hammond.

Echoes: Memoirs of André Kostelandtiew York: Harcourt, Brace, Jovanofa, 1981,

pages77 9; and from Virginia AJitchyod Vass Scot
to the author exclusively for this book, courtesy of Jitchy and her husband, Robert Scott.

51 Cole Porter, RichardKostelanetzAndré with Gloria HammondEchoes: Memoirs
of AndréKostelanetzNew York: Harcourt, Brace, Jovanovich, 1981, page 79.

52it o appr ox i Toane,dMelMy Singingdréachers: Reflections on Singing
Popular Music New York: Oxford University Press, 1994, page 164.

52f K a yabgs etn dibidn pagedl6s.

52A mar v e | o uMinnélinMince@t®, with Hector Arcd. Remember It WelNew
Yor k: Doubl eday, 1974, page 86. Gordon Jenki
chorus membeés first Jessie Mahr, and later Beverly Freeland

52 by the end of Septemb&eginning the first week of October, reducequst one

showaweeki he members of Kay Thomgetometdos Rhyt hm S
moonlight. Not only did the Vass Sistdrave their regular Saturday morning show, but

Bea aul the BacheloréBea Wain, Al Rinker, Ken Lane, Johnny Smedbuwa)tinued to

sing as a quartet whenever possifléavVe used t o rehearseeBea and
of lrving Beolbims)® Belearesal |l ed. AANnd i n anc
guys rehearsing also, the four Modernaires. They were very good and we were very good.

But they used to annoy us because theydd reh

© Copyright 2018, Sam Irvin. All Rights Reserved. Page66



ENDNOTES for KAY THOMPSOFROM FUNNY FACE TO ELOByESam Irvin

on. Finally someone came to us and said,
dondédt you just join each other?6 So we d
wonder ful. Seven boys and a girl. And th
think Fred Waring could use you. iiWkhvg don
went and auditioned for Fred and he hired us right away. He was on the Ford program, he
called us the W8, which was the name of a car. And Andraiich] was announcing that
showdt hat 6 s h otwogether [ahd lates marrigdfhe eight of usvere doing

the Ford Bow with Fredand at the same time the four of us from Bea and the Bachelors
were doing the Chesterfield show with Kay. It was a very busy time. Well, as you know,
Kay had had experience with FredadeaWwWar i ng. We
Webre rehearsing too |l ong. We gotta go do th
his voice and say, O0You -andsbtdndstaadso, dndo mpson t h
what does she wantwithys i nger s?! 6 He used okandkwey cur se w
went back and tol d her himahatd sagbiale ldati blahédy , 6 Ok ay
mean thiswasbigh at e t hi ng b datedher He rasdntechegeryisexzond

and she didndét take any crap fgbadgkandi m. And w
forth between rehearsals, and he didndét make
had to go. He gave us a very hard time. But later, when Andre [Baruch] and | were

married[on May 1, 1938, with Jack Jenney as one of the groomsmwertjecamériends

because Fred and [ my husband] were such good

52settledon HaKempl n an i nterview f or Ha Kempreallyo o k , Be
was sweetHe had a great band, if yoiké that kind of music. Fourteemen. We
rehearsed with him on Long I sl and, i n For est
We took the train. We used to go to a drugstore and bring sandwiches back, but before

we could eat them, the guys in the band would grab the bags and eatMbeajyot very

upset at that. | used to eat cream cheese and jelly sandwiches on toast. That was my
standard, all the time. So, Loulie and | went to the drugstore and the guy looked at me

and said, 6Cream cheese and | dgelahdyjellyoom t oast ?
toast. 6 If you put the white toothpaste out
when we got back to rehearse, they took our bags and soon found out what they were
eating, and t hey nev eRadid Guodb/1/0937, lists taervasteri c h e s &
of Hal Kempdbés band: Ha l Kemp (saxophone); C
ASKinnayo Enni s (dr ums, vocal s) ; Jack Shir
Hol |l endeck, Clayton Cash, andcGubioc May hBwoamd
Edward Kuczborski (trombones); Harold H. Dankers (first saxophone); Ben Williams
(saxophone, clarinet, flute); H. K. nSaxieo
(vocals).Additional sourceRadio Guide12/19/1936

52 her impressie rankingsinterestinka y T h o nlifestyte wa® a clear indication

that her celebrity status had risen from newcomer to trendsetter. Réuém Guide
9/12/1936publ i shed a coll ection of AHot Weather
concoction sharedqual billing with the beverage formulas of such top radio stars as

George Burns and Gracie Allen:

Kay Thomps onoslcHpesagarh2 cups waterh ¥ cup orange juice, 2
cups sliced peaches and juice, ¥ cup lemon juice. Boil water and sugar together
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minute, then set to cool. Force peaches through sieve. Add other ingredients and
cooled syrup. Chill thoroughly, dilute with mineral water.

Radio Mirror, 8/ 1936, published AKay Thompsonds Se

featuring her extensive lectureo per sonal hygiene and grooming
problem is my forehead, 06 Kay revealed. fiOne
noticed already, is talking with my eyebrows

that, but hey, if Fred Astaire cloudance on the radio, Kay Thompson could certainly

manage to convey some arched expressionism o
from facial expressions necessary in putting
partly from a childhood habit of tnyg to keep my eyes wide open, because | thought

they were too small and light! Well, this constant use of the eyebrows encourages deep

horizontal lines in the forehead, so | pay special attention to that when using my tissue

cream, by massagingitgenetbug i nt o t his part of my face. o
baths, especially during the hot summer mont
occasional quick cleansings during the day befoqmoredering. These new pine and

olive bath oils are such a help! Theptect the natural oils of the body from the-too

frequent contact with water, and they sooth the nerves. That last is a fundamental thing,
because | Dbelieve relaxati onlookisgfacever yt hi ng.
without r el ax dnerestihgly,miptymentasd rmvaenq.ud I (i zer s was 0]
mind two decades later in her fiESloisebook; after Eloise and her pug dog Weenie have

been spooked in a dark closet by i maginary n
and cottononallofour oenai |l s6 to calm their nerves.) D
essential. #Altéds not simply a question of ma
Kay sni ffed, ibudwell dbfbesng @adoadmeigaborgiflyeusvantto n o f

putittat way! As a matter of fact, while weobre
very glad to get up on a soapbox and |l ecture
of the article, the reader was informed that

leaflet was available by sending a salidressedtampeeknvelope to the magazine.

Woul dndét that be a kick to find? (Regrettahbl
featuring Kay Thomps on 0RadieMrsom@&lO36Radb i ps has t
Guide 9/12/1936; Thompson, Kakloise lllustrated by Hilary Knight. New York:

Simon & Schuster, 1955, pages &2

53Theyearend HearstVar i et ydés First Ann3galéwYBRkdi o Dir ec
Variety, Inc., 1937, pages 332.

53Renamed t dhesterfield Timel t 6 s Ch e s featuririgiKay [TlkbmpBon el

Hal Kemp lasted twentg i x weeks, from January 1 to Jun
included AWhy, 06 APennies from Heaven, 06 fAOn
Di xi el and Band, d ifmlgdb mrkatnidngd WToo Marvelou
Hoo, 6 A"Whoa Babe, 0 and AHow Deep I s the Ocea

on January 29, 1937, a song she would record for the Victor label on April 15, 1937.

AHeb6s a Gypsy fr om diRedwnythekskoe pbyKayerésultimgishern nt r o
photo being featured on the cover of the pub
with Kemp on June 25, 1937, included her per
Foolish Feeling. o
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53launched on January Bfarting January 1, 1937, the leaner and mehrteré s
Chesterfield Timéit the airwaves, with a new themespngi Ce | e b r arittenng Ti me ,
and performed by Kay

Letbdés |l et the show begin,

Letds bring the singers in,

Letbdébs give the band a chance,

L et 06 sthesong and dance.

| 6m certain youodll take wus to your heart,
Letds raise the curtain, | etds start!

There were also some personnel changes in the lineup of Rhythm Singers. Dorothy

Kirsten, a New Jersey girl who had been singing with the Kate Smith Clained

Kaydés group and eventually became a star sop
would later sing a duet with Bing Crosby in the mdvie Music (Paramount, 19500n

January 2, 1937, Kay Thompson and Her Rhythm Singers starred in a CBSpeda

honoring its new affiliate stations in California: KN26s Angeles and KSFSan

Francisco (replacing the Don Lee Networ kods K
York and Los Angeles, the East Coast portion was introduced by network chairman

William S. Paley and, in addition to the music of Kay and her group, the program also

featured the comedy of Milton Berle, Geoierns and Gracie Allen, plus an opera

number performed by Nino Martini with an orchestra conducted by Rubitoltiwood

was represnted by Al Jolson, Eddie Cantor, Nelson Eddy, Cecil B. DeMille, Jack Oakie,

Gertrude Niesen, and Martha Raljristrated Daily NewgLos Angeles), 1/2/1937;

Chicago Daily Tribune7/30/1960.

531 r e h e ar s MicroplyonegQriginalgJds: Radio Nepaper,2/6/1937.

53Thompsonds p oAnatheabaroneter ofKalhomasod® s success coul
be measured by the company she kept. After t
Mayor LaGuardia staged an-allar charity fundraiser at Radio Cityusic Hall on

February 111937, to aidiie American Red Cross. Kay shared the spotlight with many of

her future chums: Milton Berl&Joél Coward, Ethel Merman, Jimmy Durante, Helen

Hayes, Bob Hope, Bert Lahr, Baatr Lillie, andVincent Price, with musiconducted by

Guy LombardoAndréKostelanetz, Rubinoff and Fred Waring. The thaur gala was

carried over CBS and both the Red and Blue NBC networks, an unprecedented

cooperative evenNew York Time2/11/19371L.0s Angeles Time&/11/1937.

53 Other than the occasionalChesterfield cigarette ads featuring Kay Thompson and

Hal Kemp appeared iRlaybill (the week of May 3, 1937, back cover, for all Broadway
shows) and numerous other magazines and newspapers around the country in April and
May 1937.

54 Although Kay was announceddos Angeles Time4/13/1937.

54 more luxurious apartmentlew York Timesl,0/15/1936.
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54ih Kay t ook Radio Mieror,10/183&.0 :
54 Indeed, Mr. Chipstos Angeles Evening Heraklexpress8/6/1935.
54A T h e wo o dMiccophbne,iOsiginal U.S. Radio Newspap26/1937.

54 Kay eloped with Jackfhe Kay ThompsdinJack Jenney marriage license was dated

January 25, 1937; their marriage certificate
hometown paper, th®t. Louis PosDispatch reported on January 27 that the marriage
had taken place on January 26. On January 24

Waterloo Sunday Couri€iVaterloo, lowa), announced that the Thomp3denney union
had taken place on January 23, 1937.

55giving Holiday herBi | | i e Hol i dayods version of ACarel.
weeks, beginning on May 15, 1937.

56 Kay Thompson c¢SanAntonioLighfSars Antorio| Texas), :
5/24/1937.

556Ahe thought tNewYorkDaly Nes,4501048.1 0O :

560n June 12, he booked:n addi ti on to fAWhoa Babe, 0 Kay w
Victor release, Alt Had to Be You. 0

56Aif amous &6Si mon & 196, Mwentiéth Gentwhok mogul Darryl F.
Zanuck had imported a gorgeous, pouty Ehestarlet by the name of Simone Simon to
star in her first Hollywood movieGi r | s 6 Dfollowad byacarsiring of others
(ironically includingLove and Hissesthe sequel t&Wake Up and Liveagain starring

Walter Winchell and Ben Bernie as themseJuegh Simone supplanting Alice Faye as

the rising starlet). The studiods publicity
Si mone on the covers of countless fan magazi
of the moment. Today she is perhapsthe r e member ed f or Val Lewt on

Cat People(RKO, 1942). In 1936 and early 1937, Simone Simon had been dating the
legendary composer George Gershv{ay was a friend of George and his brotkkrsh

songwriting partner, Ira, having perforchenany of their songs, includingGot Rhythm
andSummertimeKay had recently become friendly with the entire coterie of chums who

swirled around the Gershwins, including Vincente Minnelli, Harold Arlen, Yip Harburg,

Howard Lindsay, Russel Crouse, evem heCBS producer buddy, Bi |l |
main squeeze, Jack Jenney, had known George since 1934 when he played trombone for
Music by Gershwin a CBS radi o series hosfiedambuysthe
@&Gimone Simod b r lmwe kbéen meant as a Wito the crush George had on the

starlet? Tragically, and quite unexpectedly, a month after Kay perfovitrexh Babge

George died from a brain tumor, on July 11, 19851 mo n e , Si mone, Si mone
the only girl s name Klalye ,usleuwc ialsl efWhibal aelrs. o fipLa
Babe although her significance, if any, remains unsolved. One might suspect that it
refers to the most famous #ALucilleo of all,
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to make a name for herself in movies aadio. Ball did have a supporting role Tiat

Girl from Pariswith Lily Pons andAndré Kostelanetz, a January 1937 release that Kay
surely would have seen, but i f K-profil@s A Luci
celebrity, that person would more likehave been a singer by the name of Lucille

Manners. On February 5, 1937, Lucille Manners had, with significant controversy,
replaced Jessica Dragonette on t@éies Service Concertsa radio program of

remarkable popularity and longevity, lasting from 19@3956. After several successful

years on the program, Dragonette had demanded a raise that the sponsor would not cough

up, so out the door she went, replaced by Lucille Manners, who understandably had a

bumpy start trying to win over disgruntled listens . Manner s show was
weekly on Fridays at 8 P.M., immediately preceding 6 s Ch e stsepefthaps!l d Ti mq
therein |ies a connection. Hugh Martin bel.i
believe Kay picked that name out of the blue just beeashe liked the sound. To this

day, I can stil]l sing you O6Lucille, Luci ||
arrangement she garnished a jazz riff, O6EI o
wrote the childrendés obheek. EIl ofi sme mlEeroi siedgiar
for you note for note, but | 've drawn a tot

unreported, this golden nugget adds yet another brick to the foundation of Eloise. So far,
no Thompson radio performance framh at peri od has surfaced wi
El oi se0o br eak. Downbeattt/ho86 and@®1®37c h begi n.

56fA p | e nt QowrhBedt ©1937.
56 starring Alice FayeRadio Guide6/19/1937.

56 were no longer requireddn Sunday, June 20, 193F#e daysbeforeherlast t 6 s

Chesterfield Timshowon CBS Kay accepted an invitation to guest staiNoB C dre

Magic Key of RCA Houthosted by Milton Cross, featuring the-giéce NBC Symphony
Orchestra conducted by FsfameboBend Ddn. Spear hea
Forker of the Lord an@homas advertisinggency, the series offered a progressive

mi xture of Asymphony musicians and opera st a
seemed like an ideal environment for Thompson until egos dasheNew York

World-Telegramr e port ed, fAJust an hour before Kay Th
the lady walked out of the studio after an argument with Frank Black. Kay wanted the

trumpet section to walk down in front and play immediately behind hgthRhSingers

choir. Frank explained this was impossible because the next number was a symphonic

work and the trumpeters could not get back to their places in the brass section in time to

blend into the music properly. Rather than upset her arrangement Misgpson refused

to go on the air. The Souther With res quartet
unempl oyment | ooming | ar graverKshortduse. Afte'mper was
the broadcast, however, Forker smoothed things over and Thompson vhasluést to

appear on the July 4 installment along withe-yearold soprano Bobby Breen plugging

his latest movieMake a Wis{RKO, 1937) Kay could have immediately segued into

another popular CBS series if shadraccepted an offer of $1000 perek tojoin

Community Singsa musicakcomedy variety show sponsored by Gillette Razors that had

| aunched Milton Berl eds radio career. But, s
teaming up with heBaturday Night Swing Cluuddie® Leith Steven8 or cande st r a
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host Lanny Rossf or a new CBS series fibeginning the
August. 0 But not hDunnng, dochn®e theoAir: Theleacyclopedia h e r .

of Old-Time RadioNew York: Oxford University Press, 1998, page 42%5 Angeles

Times 6/17/19370akland TribungOakland, California), 7/1/193New York World

Telegram 6/21/1937 Albuquerque JournglAlbuquerque, New Mexico), 6/20/1937;

Atlanta Constitutior{Atlanta, Georgia), 7/4/1937.

56 boarded theQueen: Th&Queen of Bermudaas built in 1933, weighed 22,575 gross

tons, and measured 580 feet in length. Private toilets were featured in each cabin, a rarity
at that time. The usual cruise lasted six @af@ty hours each way from New York to
Bermuda and back, with four days spanthored at the island. In the r1i@30s, trips

cost as little as sixtywo dollars per person.

Chapter Three: Hooray for What?

57 The screaming Famdn tthe swealdbhiom@ds: 2002 inter
Martin.

57 an offer of $5,000tiberty, 12/25/1937. Joe DiMaggio and the other guest stars in
Manhattan MerryGo-Roundwere all paid $5,000 each, favored nations.

58 named John H. Aueithe John H. Auer information was taken from &merican

Film Institute Catalodisting for Manhattan MerryGo-Round, posted on the AFI website
(www.afi.com). The credited director Manhattan MerryGo-Roundwas Charles
Reisner, who would later direct the Marx Brother3ive Big StordMGM, 1941); his
films Meet the PeopléMGM, 1944) and_ost in a Harem(MGM, 1944) featured vocal
arrangements by Kay Thompson.

58replacements were quicklyhe fiteerme mber | i neup of Kay Thomp:s
Singers inManhattan MerryGo-Round(Republic Pictures, 1937) included Hugh Martin,

Al Lane (brother of former Rhythm Singer K&ane), Al Rinker, Elizabeth Newburger

(soon to be Mrs. Al Rinker), Bea Wain, Jessie Mahr, Beverly Freeland, the four Mullen

sisters, and four unidentified female singers.

~

58fortwonewsongsi Al Over Nothing at AlIIl 6 and Al Ov
expressly forManhattan MerryGo-Roundby Peter Tinturin and Jack Lawrence.

5871 We n e e DialsgueafroraManhattan MerryGo-Round(Republic, 1937),
screenplay by Harry Sauber.

58iJoe Di Maggi o?!lbidThe ball playero:

50" Thi s i sCrémer Ribnd Bamdboe Di Maggi o:.NéwYerk:Her o6s L
Simon & Schuster, 2000, pagy89 (photo of Kay Thompson and Joe DiMaggio) Abtl.
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50An Republ i ¢ St SadAkranascojExamipet1d18/1937.
50iparaded i nt oNew ¥arkelimeas,2/31493@.e 0O :

60 a second movie appearandeadio City Reveldilmed in November and December
1937, released on February 11, 1938, by RKO.

60 Just before Kay signedfter Alice Faye and Kay Thompson were agm Jane
Froman ended up appearing as the vocalistt h  Ha | K eRadooCey Rbvalsr d i n
(RKO, 1938).

60Ahad an ap pMeyersan,rHarbldg and Brnie Harbukyho Put the
Rainbow in AThe Wi zar d .AnnhAroz Oridverditygg Har bur g,
Michigan Press, 1993, page 104.

60 a a 9 eg Ibid. lphge 10O5.

61A 1l 61 | g o i nCastellutclogramkhaaodr Alvia Walkérhe Other Side of
Ethel Mertz: The Life Story of Vivian Vanééew York: Berkley Boulevard Books, 2000,
pages 7879.

6lihave been e rChiag Paly Tribmme8/14H@39. :

62A 1 t hought Gastadlucaioi Fgahk, and) Advin Walkérhe Other Side of
Ethel Mertz: The Life Story of Vivian Vanééew York: Berkley Boulevard Books, 2000,
page 82.

62 At a rehearsal spacetablonski, Edwarddarold Arlen: Happy with the Blue®New

York: Doubleday, 1961, page 11¥ew York Times3/21/1973. The chorus listed in
Playbill for Hooray for Whatlon November 30, 1937, included Hugh Martin, Ralph
Blane, Johnny Smedburg, William Chandler, Harold CoakdFrane, Frank Howard,
Castle Williams, Peggy Badey, Bidda Blakely, Constance Carr, Carrol Clarke, Beverly
Hosier, Meg Mundy, Dagmar Nilsson, Wynelle Patterson, Barbara Towne, Virginia
Vonne, and Armance Wilkins.

620 | had t oDdMillk, dgnésbDancedo:the PipeBoston: Little, Brown and
Company, 1951, page 181.

62finale showstoppe Down wi th Loveo would | ater becom
inspiration for the movi®own with LovgTwentieth CenturyFox, 2003) starring Renée

Zellweger and EwaMcGregor. The song was performed for the movie by Michael

Bubl ® and Holly Pal mer, arranged and produce
version of the song was also utilized in the film.

621 God 6 s ClGwhd g y@aswsed agyn iBabes imlArms(MGM, 1939),
sung by Judy Garland, Mickey Rooney, Douglas MacPhail, Betty Jaynes, and chorus.
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62 Napol eon 6 Shaw ArRolds et §6: Dance: Popu.l ar Musi c
New York: Oxford University Pressysedl 998, pag
again years later in the Arldfiarburg stage musicdamaica starring Lena Horne in her

Broadway debut.

63 became f r i eQGaslellugciowrabhkhandeAtvia Walkerhe Other Side of
Ethel Mertz: The Life Story of Vivian Vanééew York: Berkley Boulevard Books, 2000,
page 88.

63 tryout set to operNew York Timesl,0/8/1937.

63 Minnelli began poppingMinnelli, Vincente, with Hector Arcd. Remember It Well
New York: Doubleday, 1974, page 100.

631 We wer e aDelMille, AgeeaRosraitdsallery. Boston: Houghton Mifflin
Company, 1990, pages I(®

63 The dr ess r dbidemagedaRl | ast edo:

63A Then wi t h Minoeliwacente, withh Blector Arcd. Remember It Well
New York: Doubleday, 1974, page 100.

637 Vi mtce Mi nn el |De MitlepAghkesRortrait Balleryd Boston:
Houghton Mifflin Company, 1990, page 103.

63fia stri ki n d@ostod Hemald1e/3141937.1 0 :
64A The nextlbitmor ni ngo:
64 a midnight rehearsalPIC, 1/1938.

64A T hi s uie de Kille, Agrres Portrait Gallery. Boston: Houghton Mifflin
Company, 1990, page 104.

64i Buds Wonm@BtudBudM:not Budo was | ater recorde
Garland for the movidndy Hardy Meets Debutant®IGM, 1940) but ended up being

cut fromthat production, too. Garland recorded the song for the Decca label, released in

June 1940. The song finally made it to the silver screen when Ethel Waters sang it in

Cairo (MGM, 1942).

64 to punch up his linesloke writers Parke Levy and Alan Lipscateived no credit

for Hooray for What'However, an advertisement was taken o atlywood Reporter

on December 13, 1937, that read: fAHooray for
Belly Laughs for Ed Wynn in the New York Winter Garden Smash HOORAY FOR

WHAT! 1L 1L Now working on ORight The Wayd w
Lewis. 0O
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64 On Friday night, November ®IC, 1/1938.

64A That wi |l | Db MileyAgnesPortrait &dllery. Boston: Houghton
Mifflin Company, 1990, page 104.

65A TP son had t HPICOlA®38.t r oubl e o0:

65A 1 f youdr e g o iTramscribed frobTée Mike Dauglag 8hov, :
11/18/1969. Courtesy of King World.

65 Libby Holman:Thirty-threeyearold Libby Holman the legendary 1920s torch singer
(Am | Blue?Y, had last starred on Broadway Revenge with MusitNew Amsterdam
Theatre, 19385). What made Libby a particularly irmesting choice for the role of the
femme fatalean Hooray for What!was the fact that she may have actually been one in

real | ilyf 1832, Zé&chany Sahith Reynolds, the younger son of North Carolina
tobacco magnate R. J. Reynol ds Sr., was kil ¢
Bi |l | Bel I . AHI s wife, Broadway torch singei

Walker were chargkwith murder, though they said he committed suicide. The charges

were later dropped at the request of the family, reportedly to preventeaptaletails of

Smith ReByhel @i s 6 m b eHeating the gdvipewfthér atornddolman

turned dow the role inHooray for What!because shand her handlersvere doing

everything in their power to bury the pastnwood Daily Globglronwood, Michigan),

11/ 26/ 1937; AMcDuffiebébs Homeso by Bill Bel |
(www.buckhead.at).

65 Ethel ShuttaFitchburg Sentine{Fitchburg, Massachusetts), 11/23/1937. Ethel
Shutta, fortyone, was a welknown cabaret and radio singer who starred opposite Eddie
Cantor in both the Broadway and movie versiong/dbopeebut she turned dowiné

offer to be inHooray for What!

65A The swi t c ICasteluscio, Mrank,emd:Alvin Walkerhe Other Side of
Ethel Mertz: The Life Story of Vivian Vantéew York: Berkley Boulevard Books, 2000,
page 83.

66 You must dbxd., pabpesB4d s howo :

66t he Shuber tQubotfeorfrriocra IfAiTthyedo :Passi on Accor di
#46, 0 an original birthday cantata by Roger
on November 9, 1946, performed privately for the occasion by Judy Garlant, Ralp

Blane, Conrad Salinger, and Roger Edéwsother verse on the subjectldboray for

What!read as follows:

The Shubert Brothers J ake andé Lee.

Those bastards wouldnét pay for what
She signed up to portray. For what

they wanted was a lay (for what?)

SoKa i e | eft fAHooray for What?0
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From the Roger Edens Collection at the University of Southern California Ginema
Television Library, Ned Comstock, archivist.

66 Sol oi st s EanaheHoeray fobWhatprogram for its Philadelphia
tryout at the ForrésTheatre, commencing November 16, 1937.

66 dropping like fliesNew York Timeg,1/18/1937. Hanna Williams was replaced by
June Clyde; Roy Roberts was replaced by Jack Whiting.

66 1 t al | New YoakrTimesd/@8/1937.
661 Gr et a Gar tho, Sophieo:
67Ainot hi ng rNewmdorkkianesl2/2/H937.

67 over the next six monthstidway through the run dflooray for Whatune Clyde
and Jack Whiting were replaced by Dorothy Stone and Charles Collins, respectively.

67A1 6 m Hangi nBarn@tz, AleanT Heu Ma ki ng of .AGr hNe Wi z ar
York: Knopf, 1977, pages 745. The influence oflooray for Whatlon The Wizard of

Ozextended beyond just the music. The title role of the Wizard was first offered to

Hooray for Whatlstar Ed Wynn (awell as W. C. Fields) before finally going to Frank

Morgan.

67 The blissful exuberanc®oyal Gelatin HourNBC, 12/2/1937, 8:00 p.m., courtesy of

Ted Ono and Baldwin Street Musithe Royal Gelatin Howvas not the only radio show

Kay did during that peod. On November 27, 1937, three weeks after being fired from

Hooray for What! Kay appearednce again aguest vocalist on CBR a d i Satdrday

Night SwingClup per f or mi ng fAa hot speci-atirband number
including Jack Jenngyrombone), Hank Ross (sax), Dick Donough (guitar), Lou Shoobe

(bass), Billy Gussack (drums), aNdalter Gross (pianoKay 6s f or mer Rhyt hm
Al Rinker, was 8ll co-producing the showPhotographs of the broadcast appeared in

Radio Guideshowng a happy and confident Kay, looking like a million bucks in a new

hip-length fox fur coat. No moss was collecting on this rolling stdtedio Guide

12/18/1937.

68 And so, on January 19©n January 14, 1938, Jack Jenney and His Orchestra also

recor deidn @ StwhegApacho and AThe Night I's Bl ue
Red Solomon, Charlie Zimmerman, and Don Sprague (trumpets); Bob Jenney and Jack

Biglow (trombones); Toots Mondello, Frank Myers, Johnny Pepper, and Art Drellinger
(saxophones); Gil Bogrs (piano); Chick Reeves (guitar); Lou Shoobe (bass); and Gene

Krupa (drums).

68 the scandalous, twentyneyearold heiress: Radio Starg/1935;Radioland 4/1935;
Radio Mirror, 6/1935, 8/1935, and 9/193Badio Guidel 2/ 5/ 1936. Adel ai de N
father was James A. Moffett, federal housing commissioner. The family fortune came
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from Moffett Newspapers, a Southern publishing syndicate. In 1935, as an eigb&aeen

old debutante, Adelaide got her first singing break as a discovérg@Kate Smith

Hour. In 1936, while she was engaged to Henry Gibbons, Jr., the gravedigger son of

army brigadier gener al Henry Gibbons, the de
death from the window of a New York apartment she shared with her daughter. The
engagementas called off, but Adelaide rebounded by marrying David Brooks, who, in

1937, met t he s ame Ofafatalplungefrom afeurteenfltbe 6 s mot her
window. Although Adelaide was never officially charged with any wrongdoing, a cloud

of suspicion oershadowed her career. Kate Smith distanced herself.

68fiwon an entry |l evel poO232t1982; RQhveaGar Mo i
obituary on the MSNBC.com website.

68 Pittsburgh and ChicagaChicago Tribune7 / 22/ 198 2 ; Dave Garrowayod
the MSNBC. com website. Leonard Grainger, Kay TI
many years, was told by Thompson that she had a relationship with Dave Garroway in

New York in the late 1930s, before she got together with Bill Spier. Garroway only lived

in New Yorkfrom 1937 to 1939, when Kay was married to Jack Jenney.

68l egendary €E€oosmumpei andbhordés 2008 intervi e\

68A 1l n her eFarrolny tdhaey saou:it hor 6s i nterviews with
Crowley.

69 got fired: Orchestra Wdd, 1/1939.

69 He was bSerg Hitsg/1l®4Ddn:the May 1936 issu&own Beatreported,

AJack [Jenney] has played theAnpéast few year s
Kostelanetz, Lennie Hayton, Richard Himber, Rubinoff, Jaques Renard, George

Gershwin, Nat Shilkret, Arnold Johnson and many others. The type of programs these

| eaders play will give you an idea as to the

69formed a very tight bondRadio Hit Songsl10/1941.

69 Straeter relied heavilyRadio Gude,3/19/1938Classic Images3/1997. Ted

Straet er dke KatdhSmithuHounduded such Kay Thompson alumni as Jack
Smith (of the Three Ambassadors), the four Mullen sisters, Elizabeth Newburger Rinker,
and Bea Wain.

70 Kay e nc ourFangleQircle, 110/&7/4941.

70to reconfirm her standingVhen Kay appeareoh The Royal Gelatin HoufNBC-

Radio,12/2/1937), she mein act known as Tommy Riggs and Betty Lou. Tommy was

what might be called a fr adi malityenmiasthe!l oqui st ,
dummy. He carried on cwersations with a mischievous fiyearold girl named Betty

Lou, a character that he voiced himself, ireapbelievable, high pitéh so convincing,

in fact, that the Labor Department investigated to determimedél girl was being used.
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Host RudyVallee had recently made Tommy Riggs and Betty Lou regular attractions on

his show, replacingaudeville veteradgar Bergen andiis belovedrentriloquist

dummy,Charlie McCarthyThe previous year,;oDecember 17, B3%, Valleehad

introduced Bergen and McCarthya national audience, and the duo proved so popular,

NBC spun them off into their own series beginning May 9, 1937. The ratings were so
explosive, the phenomenon di difedaughtti e down un
Candice, later made her mark as star of the TV skhigphy Brown)Edgar 6 s Charl i e
McCarthywas a smart aleck boy, with a crackling voice caught inpuaioescence.

AlthoughT o mmy  MBetty boacharactewas of t en descrngéred as Ch
sibling, she was more akin to Baby Rose Marie and especially to Baby Snooks, the

rascaly toddler played by Fanny Brice. Tpepularityof Baby Snook®n radio ad

Broadway was so enormous, Briwas expandinghe characteinto movies and

merchandisig. Taking a cue from the bestlling Charlie McCarthy toy dummies,

bendable Baby Snooks dolls were flying off toy store shelves faster than they could make

them, and MGM wouldeleaseEverybody Singn February 4, 1938eaturing Brice as

Baby Snooks im comedy sketch opposite Judy Garland as her playmate. Of course,

success breeds imitation. Red Skelton, who made his radio debut inrt@3¥uced his

own juvenile alter egalunior, the Mean Widdle Kid. With characters like Charlie

McCarthy, Betty Louand Junior gaining popularity, Baby Snooks no longer had a lock

on the marketwith this growing trenaf child mimicry, Kay surely must have

entertained the notion of taking Eloise to the next level, iBuate 1937, following her

dismissal fronHoorayfor What! Kaywas too shelshocked to seriously contemplate

anything newThe first order of business was to reclaim her position as a top radio

singer.

70varietyseries,The Monday Night Showehen a nationadponsor failed to underwrite

The Monday Njht Show CBS deci ded to-opesthtamednpobaativ
masterminded bgroducerreddie Mayer for the U.S. Advertising Agency of Toledo,
Ohio.Varietydescri bed the strategy as fna practical
openingup importartt al ent t o | oRadiolGuidepponesMartirs lewisp . 0O

explainedi Ther e are fifteen di ffemnmaeydifferestponsor s o1
citessOn cue, the engineer i n each city cuts do
playing, and the lad announcer reads the advertising. In New York, the audience sitting

in the studio watching the program doesndt h
made from the CBS studios on Madison Ave., while the program originates in the CBS

Playhouseon 45St r eet , and goes uninterrupted. 0 Eac|
these instrumental interludes to customize commercial breaks for the regional sponsor
read by their own local announcelBsr e wer s Associ ati on, maker s

Beer, was the spoosfor New York and most of the Northern Atlantic region, and

therefore the broadcast was knoimrthose local markets dsr o mer 6 s.Otherooper s
markets assigned various titles according to the whims optheser at hand, including

You Said It(the cachphrase of host Lou Holtz). However, when the CBS publicity
department put outational press releasdbey were & with no choice but to use the

progr amobs (dleerMenday dNight Shawariety, 3/9/1938;Radio Guide

5/28/1938.
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70the versate thespian Agned:ed byMarch of Timeperformer Orson Welles, several
member s of Bi | | Th8arch of dimeame tagetherin 1037 o form

the Mercury Players, including Moorehead, Joseph Cotten, John Houseman, Everett
Sloane, ElliottReid and Vincent Price. The Ter cury Pl a
Shadowpremiered with great success in 1937, with Moorehead playing Margo Lane, the
friend and companion to Welles in the title raDn Saturday night, October 30938

Orson Welles andi Mercury Playersicting troupgresented he War Of The Worlds
(CBS-Radio),a tale of Martian invasion that many listeners believed was really
happening. The groundbreaking style was inspired by the sameldioa format of the
reaklife news recreatiosWelles had been doingn The March of Timeg(Welles used a
similar device as the opening sequence for his 1941 mOitieen Kanea fauxnewsreel
featurettecalledNews On The MarchThe mass hysteria caused by the program was
unprecedented, with publprotests, government hearings, a Federal Communications
Commission (FCC) investigation, formal apologies and the institution of new guidelines
to prevent such a thingdm ever being broadcast agaat east until February 9, 2004,
when Janet Jacksorposed part of her private anatomy during the Super Bowl halftime
to an unsuspecting CBS television audign@rson Welles became an overnight

celebrity, dominating just about all discussions of radioland for some time to come.

70vocalist Connie Boswelln 1936, after her two siblings, Vet and Martha, gave up

show biz to marry and settle down, Connie Boswell went solo. Confined to a wheelchair
since the age of four, Connie had suffered from what she described adataidaH

from a wagon that craekl her spin@ although it was commonly believed she had

actually been a victim of polio. Even with a weakened wrist, she managed to play various
instruments, including a saxophone. She later changed the spelling of her first name to
AConnee. O

70Aunt ishotwh @ ot Variety 4/20i193§.0 :
70as a lastminute replacement:owell Sun(Lowell, Massachusetts), 4/5/1938.

71AiRi char d Hi rlgess Rgwe¥lLaPorsedity, lowa), 3/31/1938.

Hi mb e r 6-tsick hohby waould eventually turn into attage industry; he later

created a line of novelty items for amateur magicians, distributed by the National Magic

and Supreme Magic companies, such as Richard
Cards, 0 ATrick Water GI| @abrinkd ainvda nfi Bsehn cnigl tBroa tt
(a magic pencil).

7l1iwas a bi g dRalie@udeli26/1988e nt 0 :
71" The zing of \Kirey,8/9/1980 mpsono:

71 new comedy writer€On the first week ol he Monday Night Sho(CBS, 3/7/1938),

the biggest laughswee2l i ci t ed by one of Kay Thompsonads
was sitting in the theater that night with her mother, confirmed that Kay often brought her
canine companions to rehearsal s. Alt took a
acclaimandattet i on of the studi o RadioGuiden did ,n0o tihte was
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middle of one of the tunes, the dog dashed out from the wings of the stage and bounded
around the musiciansd |l egs. The audience st a
spaniel strutte up to the front of the platform and glared at the audience as if they had no

right to be there, they roared! Finally, he wandered toward the rear, and two pairs of

eager hands stretched out, grabbed the pooch by the neck, and saved the program from

goingt o t h d&ordthe gcend iastallment ofhe Monday Night Sho(CBS,

3/14/1938) comedy writer Billy K. Wells was reptad by Al Lewis and Hank Garson.

The new writersncluded Kay in some scripted banter with Lou Holtz and announcer

Dan Seymour:

KAY: Hello fellas.

DANNY: Why hello, Miss Thompson.

LOU: How are ya, Kay. Gee, you look pretty tonight.

KAY: Thanks Lou. Say, |l 6ve been | istening to
funny.

LOU: Oh, you liked the stuff, Kay?

KAY: Yes, | think Danny is a screant

(audience laughs)

LOU: Yeaheéwell & Ladies and gentl emen, Miss K
vocal stylist par excellence and also the girl who thinks Danny is a scream, will now

sing Alt Had To Be You. o

With genuine laughter, the humor seemed to be ontertieack than the week before,
but not for long. After Kay finished her song:

LOU: Well, Kay, | just listened to your number and it was really very good.
KAY: Oh, did ya like it, Lou?
LOU: Yes. | think Richard Himber is a scream.

After that punch lineyou could have heard a pin drop, and the awkward silence caused a

furor.Varietynot ed, fiLi steners have become accustom
needled by hisecwwor ker s i n the cast, but theyodre | i ke
same comicismadetwl ap back with belittling intent a
what happened in one passage between Holtz a

that it was the fault of the new writers who should have understood that Holtz was

playing the beleaguered $tahat everybody dumped @mot the other way around.

However, nuances were not up for discussion. The sponsors blamed Holtz. Producer
Freddi e Mayerb6s verbal promise to raise Holt
two weeks was suddenly out ttvndow. In fact, by the sixth week, Holtz had only been

issued payments of $1,000 per shdarietyr e por t e d, AWhen Mayer st at
sponsors wanted Holtz cut down to six or seven minutes, thus minimizing his efforts
considerablyeée tae themedlladObapapgdff and wal k
al so reported, AAl ong with Holtzdo | eaving, K
not an entirely accurate statement; the phantom choir, which Kay had begun to assemble,

had never found its way ihike Holtz, Kay was not even getting the fee she had been

promised, so after her sixth broadcast on April 18, she bailed before things got any worse.
Nevertheless, he seri es® orchestr ad feauringthekderme d by Ri
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on tromboné was voed Top Dance Band of 1938Radio Guidé s Readmlmr sé Pol |
the midstof all this Kay made another happy guest appearandéherSaturday Night

Swing Club(CBS, 3/19/1938), briefly reuniting with many of her favorite musicians.

Radio Guide3/12/1938nd5/28/1938 Variety, 3/16/1938Appleton PosCrescent

(Appleton, Wisconsin), 3/19/1938.

71 Faced with uncertaintyAfter Kay Thompson departéthe Monday Night Showane
Froman filled in on April 25, 1938 (the same singer who replaced Thompson in the
movie Radio City Reve)sbut on May 2, after producer Freddie Mayer finally coughed
up her full asking price, Connie Boswell became a permanent fixture.

71for job opportunitiesin the summer of 193&ay freelancedat NBC where Lennie

Hayton, her maestron The Bing CrosbywWoodbury ShowandThe Lucky Strike Hit

Parade was conducting various series sucfils Origin of JazandThe Budd Hulick

Show Although it is unclear how much Kay contributed to those shows, she did work as

vocalist and chorarranger on an NBC special theennieconducted ougust 9, 1938,

calledl r ving Berl i nds Nhespedal Wwas hosted fy@ang Befllin e e . 0
himself, serving to whet appetites for the September 2 openi@grefree(RKO, 1938),

a Fred Astairésinge Rodgers musical featuring five new Berlin songs. In keeping with

t he t heme, Kay and Lenni e TopRatgRKOel®3b)i sed Ber |
which they had performed with Astaire ®he Lucky Strike Hit Parada 1935. Kay was

the featured vocat forl r vi ng Ber | i nés &hdshe condiictedbthe A Car ef r
Radio City Choir. Ever since 1935, Irvingein was so impressed witthompson, he

often requested her to sing and arrange his tusfts. that, Kay took drief trip to the

West Coast, gt again fishing for jobs iklollywood, thoughmovies remained tough to

reel in. The only thing she snared was a radio guest appearaAtéalson and the

Parkyakarkus Comediar{fakaThe Lifebuoy PrograjnfCBS, 10/251938) hosted by Al

Jolson, featurin@lsen & Johnson, Martha Rayyand the Parkyakarkus comedy trqupe

with Lud Gluskin conducting the orchestkéariety, 8/17/1938New York Times

10/23/1938.

71 his March of Timestudio: While working for the BBDO advertisinggancy in New

York (383 Madisn Avenue, five blocks south of CBS), Bipierhad helped its client,
Timemagazine, sell a proposed radio show to CBS cdllexiMarch of Timewhich
premiered on March 6, 193The March of Timéad a news magazine format featuring
dramatic recreationsf up-to-the-minute bulletins from around the world. Though
innovative, the concept had been percolating since thd $&@s when Roy Larsen,
general manager dime teamed up with radio executive Fred Smith to prodNees
Acting, 15-minute transcriptins of dramatized news stories, distributed to radio stations
free of charge in exchange for the promotional plugemke For CBS, the model would

be expanded and given statethear t pr oducti on values. Spier6:
included actors domspoton impersonations of famous voices, elaborate sound effects,
and atmospherjorchestral music. The title of the show came from the tune by Harold
Arlen, fiThe March of Time&which was utilized as the theme music for the program. By
1935, the showdd become such a success, it had expamdiagktlive broadcasts a

weeld keeping Spier tietb the CBS building almost 24/Raturally, Kay was very
familiar with The March of Timand, like any fan, was curious to go behthdscenes,
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to see how it waslledone. When Kay visitedhe March of Timstudio on the twenty

third floor, Bill introduced her to his group of voice actors, including Agnes Moorehead,

36, Josph Cotta, 31, and the baby of the group;ydarold Orson Welles, who had

made hisradiodeut on March 22, 1935, wunder Spierods

notable actors lost their radio virginity to Spier, including William Powell, James

Cagney, John Barrymore, W. C. Fields, Loretta Young, Walter Huston, Joan Blondell,

Nelson Eddy and Gege Arliss. Spier was also responsible for giving the brilliant young

composer and conductor, Bernard Herrmann, his first work indadhiost frequently for

The March of TimeThompson already knew Herrmann because his office was

diagonally across the hatlidm her rehearsal room on the sixteenth floor. This happy

coincidence brought Spi erSodureesB&g huck,andi ci ni t vy

Tom ErskineThe Encyclopedia of Orson Well&&ew York: Checkmark Books, 2003,

page 305. (Orson Welles debditenThe Marchof Tmen 3/ 22/ 1935 fAby repr
fr Ar

stage role of MacGafferty in a scene om
Panig which had just finished an exclusive tha@ght run during the previous week at

New Yor kds | mper ioanl tThhee astarnee. Ob rAdfeckd expestt |, Awhe
was not available for the next segment of th

guintuplets, Welles piped up, o6l can do baby
hired to pinchhit... DirectorSpie pr edi cted great things from
and extraordi nar y The&mncygclepedia)of Adulime Ragiddew J o h n .
York: Oxford University Press, 1998, pages 43¥. (Dunning reports that duriidne

March of Timé s b u s i1 S3tpesifiondirecting duties alternated between William

Spier and Homer Fickett.) Grams, Jr., Mar8uspense: Twenty Years of Chills and

Thrills. Kearney, NE: Morris Publishing, 1997, page 10. (Grams reports that Spier began
directing MARCH OF TIME in 1932ra&d by 1939 had clocked in over 800 shows.)

Heyer, PaulThe Medium and the Magician: Orson Welles, The Radio Years; 11953

Lanham, Maryland: Rowman & Littlefield Publishers, Inc., 2005, page 18. Other sources:

Radio Mirror, 12/1935Radio Guide 7/18/936;Mason City Globe&5azettgMason

City, lowa), 9/23/1943People and Place$/1953. Diagram of offices and rehearsal

room on the sixteenth floor of CBS at 485 Madison Avenue, fRaigio Guide

4/30/1938.The March of Timstudio was repoed as beingmthe twentythird floor in

Radio Guide4/6/1935.

7lwho6d made hOrson Welles debuted #he March of Timen March
3, 1935, fAby reprising his stage role of Mac
MacLei shds e xPpnicywhichkad jusifinishpd aa gxclusive thraight run

during the previous week at New Yorkds | mper
A wh e n -effects axpert was not available for the next segment of the show devoted

to Canadads Dioesepqgqpedtuplets, cWel do baby v
audition, Welles was hiredtopinthi t . 6 Ber g, Chutthe, and Tom Er
Encyclopedia of Orson WelleNew York: Checkmark Books, 2003, page 305.

Regardi ng Wel | dseMarchrofalthnin@scehe foooPanicoird i r ect or

[ Bill] Spier predicted great things from Wel
Mason City Globe5azettgMason City, lowa), 9/23/1943.

71hi s f at her 0 sBilllJSpierhad beenlbreught tpdPesoyteriam, lieritage
of his mother, FI orence HannalB24dspwaser . Bill 6s

© Copyright 2018, Sam Irvin. All Rights Reserved. Page82



ENDNOTES for KAY THOMPSOFROM FUNNY FACE TO ELOByESam Irvin

Jewish, the son of Levi Lippman Spier, an immigrant from Merzhausen, Germany. Not
unlike the Finks from St. Louis, this particular branch of the Spier family ésautely
discarded all traces of its Jewish roots, a commeprbgluct of antiSemitism that was

so prevalent in those days. In fact, until she was interviewed for thisitn@0K3 Bill

Spi er 6 s Grta 8pgehKiemarhad no idea that her grantifar was Jewish.

Greta, who was elected to the New Jersey General Assembly in 1977, seemed anxious to
inform her family and friends of the discovery. A few daysrashe wrote the following

emai | : i |edtoknow af iy rapts my daughter Annsaid Do you f eel I i k
Madel ine Al bright?06 Al myall thyefrvends) lare iasti e nds (W
amused because | have been so involved with the
Jewi sh Holidays for the goyim of our acquain
72 agency collague Mary ScanlarBill Spie®b s daughter, Greta Spier

her mother, Mary Scanlan Spier, had met her fath#®29, both employees of the

BBDO advertising gency. Although Bill was new to the company, Mary had been

working there foroverd o zen year s. i Shldelpraafoudeenon as secr e
fifteen years of age. She quit high school and went to work, to support her mother who

was a widow. o After many years wiing the firn
one of the key people BBDORa&di o Bureau. fAMy mother was o
peopl e, 0 Greta conf i r mdvdrisingiahd Sellinglagaed Mayma ga z i n e
1, 1929, and there is her picture, along with a bunch of others. She worked with Roy

Durstine [Vice Presidengt t hat agenc yof 1929BH Spiercanzetoe s pr i ng

work with his brother, Carleton, at the ageridgrn December 31, 1900, Mary was Six

years older than Bill; she was 28 and Bill was 22 when the office romance ignited. By the

end of the summethey were exchanging vows at an Iri€fatholic wedding, in

deference to Marybés religion. I n August 1929
to record music in nine countries for broadc
pioneers in commerciaardi o, 06 Gr et a proudly recalled. The

development o he March of Timeand things never slowed down after that. Mary, on

the other hand, gave birth to their first child, Peter, in November 1931, and gave up her

career to become alf-time mother and housewife. When Greta was born on December

20, 1933, the Spier family moved to a home in New Rochelle, a Westchester suburb of

New York City.A My f at her went to work on the train,
go down to the statioand meet him at the end of the day. My father had been a music

critic before he got into the radio business,Nursical Americamagazine, and he also

was a fine pianist and he had many friends in the musical world. We had two pianos, a

grand and a small@iano nested in the middle of the living room so there was always

some music aroundly parents wenttothe opéfghe y 6d get al | todr essed u
the theater and all that. | remember the evening clothes. They often entertained at the

house, and theysed to bring people home after the theater. Some of them were

celebrities. | know George Gershwin came to the house. He and my father were very

good friends. In fact, he left my father a piano when he died, one of his pianos. But

anyway, those people wehés friends. Radio people were his friends. | remember going

to the house oAndréKostelanetz and Lily Pons, a big estate, thiilgsthat. Orson

We | | e sdJosgph €attp and all those folkés they were people my parents knew.

But t hey dgkaosymua kndawnVpheneysu are four or fiyearsold, you sit on
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the top step and look down at the party, and who knew who Orson Welles was at that
ti me anyway?o

72 Bill shopped the packag®adio Guide11/5/1938Variety, 11/16/1938.
72two thousand insideRadio Guide2/25/1939.

72 by the newly organizedeach chorus member would earn AFRA scale of $18 for the
broadcast plus $4 per hour of rehearsal (11 hours), for a total of $62. Figures from an
accounting memo sent to Bill Spier on November 16, 1988nkhe William Spier and
June Havoc Papers at the Wisconsin Historical Society Archives, Harry Miller, archivist.

72 All would be:Radio Guide2/4/1939V ar i et ydos Third Anniual Radi
194Q New York: Variety, Inc., 1939. The Rhythm Singkngup forTuneUp Time

Mary Thompson (akMar i an Fi nk, Kayb6és younger sister),
Loulie Jean Norman, Beverly Freeland, Jude Freeland, Jessie Mahr, Helen Jackson, Daise
Sill oway (formerly Dai sy Esaroritysister)dMeg 6 s Was hi n

Mundy, Johnny Smedburg, Ken Lane, and Harold Cook.

72 Under the stage name Mary Thompsbmi937,Paul Kane, who conducted the

orchestraatBw Yor kos Hot el GecondBuedioaxito G(amdn For ty
Central Station)asked K& Thompsorto reconmend a singer, and she gave him the

phone number of her sister Mariarhough she had an exquisite voice, Marian was an

odd choice because, as Hugh Martin put it, A
always in the shadows, andtoh e | east bit interested in fam
form, Marian had, for all intents and purposes, given up singing to pursue her art studies,

but Kay thought she was nuts to turn her back on her God given vocal talent and good

looks.While Kay was away that July of 1937 (on a belated honeymoon to Bermuda),

Paulconvincel Mariant o gi ve it a shot. Under the stage
Marian Fink made her solo singing debut at the Hotel Commodore as the headliner of a

show that was also broadcash r adi o. Descri bed as the fiyoun
kil ocyclind Kay, 0 she managed to |ive up to

gathering of band eXRad®Mirar,, Of Me royt ehiat rtehpeo rht eslr
taken by her sponsors égoMassachusetts resort colony where she will be groomed for

more active work this fall on the ether wave
executive told me, 6Mary Thommeowvwoical gesitngot
Unfortunatbhegrt Mwasnanadsin it, so hRadio fl edgl i

Mirror, 10/1937.
72 Between musical numbeigariety, 1/25/1939;Radio Mirror, 7/1939.

73i Sweet Si x tSehechtdr, Seaisdy Gavldnd: The Daypy-Day Chronicle

of a LegendNew York: Cooper Square Press, 2002, pagés5®®. JudyTuear | andoés
UpTimeper f ormances of ASweet Sixteeno and dF.
Thompsonds Rhythm Singers, arlJedy@alamddnabl e on
Radio, Volume One: 1881944 (Vintage Jazz Classics Ltd., VJID43).
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73in her trademark slackd®Radio Mirror, 7/1939;Radio Guide1/5/1940.

73 While in town:Schechter, Scotudy Garland: The Dayy-Day Chronicle of a
Legend New York: Cooper Square Press, 2002, page 53.

73 at the Capitol between showingdbid., pages 5253.

73 Judy was being looked aftdf:r o m

the authorodés 2005 intervi e
Wal d, Barron Pol ands

sister.
73 routinely decimatedRadio Guide2/18/1939.
74 moved to Theater Radio Guidep/30/1939.

74 last show before the brea®n the first twentysix installments offuneUp Timein
1939( host ed by Wy Thempsopdfstraes anavjote the vocal
arrangements fahe followingfifty -onesongs: 1/12fF.D.R. Jones;1/19:fiBlow,
Gabiriel, Blowp 1/26:AGirl Friend of the Whirling DervishandiiFine and Dandy 2/2:
AiGreat Day andfill Know That You Knowo 2/9: fil Got Rhythm¢ 2/16:fiThe Cuckoo
Clock;0 2/23:iGive My Regards to Broadway3/2: fiHurry Home andiOf Thee |
Singp 3/7: AiThe Girl Friend) fiYou Took Advantage of Mé,andfiThe Lady Is A
Tramp (within Rodgers & Hart medley); 3/16Could Beo fiGotta Get Some Shiltye 0
fWhen Yuba Played the Rhumba on the TaB&23:Al t 6 s AdahdiHdllelujahs
3/30:fAThisIsltpAiGo od f or N o bandfNice WBrk If Yol Gan Get &
(within Gershwin medley)/6: iDigga Digga Daj fiThe Circus Comes to Towd/13:
AANd the Angels Singandfil Get Along Without You Very Wel§ 4/20:iWhy, Step
Up, Shake My HandlandfApril in Pari® (duet with Ray Heatherton); 4/2ffChina
Boyo andfiThe Moon Is A Silver Dollag 5/4: AiAnd the Angels Sing,iiChange
Partnersé andfiLittle Sir Echop5/11:fi G u & s diloodisianad 5/18:fiBlue Mooro and
fiHeaven Can Waib,5/25:f Do n 6 t Bdubve,0 iHeaden Can WaitandfiThe
Ladydés I n bpdeewi wiht I oWa IiWishingpp@ndfKé enf e) ; 6/ 1:
Building a Sailboat of Dreams6/5: fil Never Knew Heaven Could Speéal6/12/39:
ACol | ege MNefdl leyDiod/itafitn THe Middie;ofa Dreand and
AWishing0 6/26: fiStrange EnchantmenandfBlue Eveningd 7/3/39:fBlue Moord and
Al 61 1 Se eoFomthe Williaani Spier and June Havoc Papers at the Wisconsin
Historical Society Archives, Harry Miller, archivist.

74The result was theptly:Vocal i onbés Apr il 11, 1939, recor
Jenney and His Orchestra also yielded AGot N
Tobin. Jack Jenneybés Orchestra |ineup: Ol i ve
Gonsoulin (trumpets); Bob Jenn@igombone); Hugo Winterhalter, Jack Ferrier, and Joe

Estrin (alto saxophones); Mi chael APeanut so
saxophones); Frank Cohen (piano); Al Costi (

Jacobs (drums).

74fia gr and c:Meronome®/493D n O
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74 fronted Jack a loanDown Beat9/15/1941,0Orchestra World4/1939;Variety,
5/31/1939;Song Hits 3/1940.

74 up t o DdwA Beft®/15/1941. Ruby Weinstein played trumpet for Kay
Thompsonds 1935 r ec ockdecards, cendstedibpJack Jehmey. Br uns

741 6m t he dadiolGuidellirdI36. :
75fisounds | i bevn Beatpmddted cligpmgdcirca 7/1939.

75 Does Kay Taisunidentdied duped24, 1939, radio interview with Jack
Jenney is inluded on the limited edition CDhe Jack Jenney Orchestra: Live at the
Totem Pole Ballroom, June 23, 198%ued by the Jack Jenney Festival. For
information, contact Paul Hemmer, 2375 Simpson Street, Dubuque, 1A 52003.

75Amarri age and AmpletondPoseCGrasce@@pletont Wisconsin),
10/8/1939.

75fa brunette ChowoBeay/7/103®.mbar d o :

75fatherhaddiedKkay 6s f at her, Leo George Jilyilak, Dborn
1939(at age sixtyfive), at 11:35 P.M.of a heart attdcat his home, 17 Parklandaek,

St. Louis, MissouriThe Mayor of St. Louis, Bernard F. Dickmarsent a letter of

condolencée 0 Leods wledwawaid otk R.tLupten & Sondle was

crematechnd laid to rest in the Mausoleum at Oak Grove €eny on the southeast

corner of St. Charles Rock Road and HanlayOctober 1952, hisonlysphe o fA Bud o

George Fink, Jr., veaburied near his father, justitside the MausoleurResearch

courtesy of Jeffrey G. Fink Sr. (Kaybés nephe

75to attend the funeraldOn June 20, 1939, Kay guestrred on an installment bfl

Had the Chancean NBC variety program hosted by Mort Lewiairietyr e por t ed, fAKay
Thompson was notified during the show that her father had been taken seriauslylillt

was déja vu of the time in 1932 when, during a radio broadcast in California, Kay had

received a telegram from her family that reealfHER TERRIBLY ILL COME HOME AT

ONCE. That urgent plea turned out to be a conspiracy to get her to come home for the

holidays, but this time, the missive was real. Leo Fink had suffered a mild heart attack.

Kay flew to St. Louis to be-abdyorthter f at her 6s
complete heffuneUp Timeobligations through July 3 when the show halted for its

sumrer hiatus. Nine days later, on July 12, 1939, Leo suffered a second heart attack that

took his life. He was 63-e was cremated ariils ashesvereplaced at the Oak Grove

Mausoleum in St. Louis/ariety, 7/5/1939.

75a gig at the ChaseMetronomepundatedclipping of a review of Jack Jenney and His
Orchestra at the Chase Hot el in St. Louis, ¢
courtesy of his son, John Jenney. Flyer for the Steel Pier, Atlantic City, New Jersey, for

the week of July 1016, 1939, int udes a photo and advertisemen
Trombone and His Orchestra featuring Lucille

© Copyright 2018, Sam Irvin. All Rights Reserved. Page86



ENDNOTES for KAY THOMPSOFROM FUNNY FACE TO ELOByESam Irvin

75 his most celebrated recor@n October 19, 1939, Jack Jenney and His Orchestra
recorded four scalg:s:MéirModintrha yBl akveo) , A HiIi gh S
and AWhat | s There to Say?0 Jenneyds si demen
Tommy Gonsoulin (trumpets); Bob Jenney, Henry Singer, and Ray Noonan (trombones);

Hugo Winterhalter, Larry Gordon, Mar@aLollio, and Bunny Berdach (saxophones);

Arnold Ross (piano); Al Costi (guitar); Bob Shevak (bass); and Paul Richter (drums).

75 J ack Jenmbewn Beatl/d/OH60 O :

76jazz musician Alec WildeKay Thompsorkept her finger on the pulsé what was

happening amongzz musicians like Alec Wilder and Walter Gross. When Wilder wrote

the words and music to a song calfi€&lve Me Tim&in 1940, Thompson declared it

was her nAf avor Kayealsoadvisea Widesmi $1i Sorgp.esv,ioment al
for which WalterGrossplayed the harpsichortVilder explainedfi| 6 m goi ng t o wuse
nutty titles whch are just attentiegettershaving nothing to do with the music which is

distinctly norprogrammatic. Some of the titles are inside jokesddea Fgue,

Mama® based on a lick from that Andrews Sisters re@ébkfant Some Sea Food,

Mama®d anddThe Children Metthe Tra® Kay Thompson gave me t hat
impossible to know to what extent Kay may have influenced the music itself, but she

often partigpated in jam sessions with these c¥dder, Alec; annotated by David

DemseylLetters | Never Mailed: Clues to a Lifleochester, New York: Boydell &

Brewer, 2005, page 116; Stone, DesmaXxidc Wilder in Spite of Himself: A Life of the
ComposerNew Yark: Oxford University Press, 1996, page 67.

76talk of Bob HopeNew York Times[/22/1939.

76 In August, AudreyStone, Desmondilec Wilder in Spite of Himself: A Life of the

Composer New York: Oxford Universitys®08ess, 19¢
interview with William Engvick, Engvick provided the titles of the Alec Wildafilliam

Engvick songs for theadiesandGentscor e: Al t 6s a Boy, 0 AMiranc
Me, 6 AiGot on My White Pantso (latfeHelren, al ed
Altdéds Over, o0 AThe Brideds Mother Ate a Heart
Dance, 0 AiThe Second Most Beauti f ul Gi r | I n t
AA Season or Two Ago, 0 ALullabyo (later reti
Cuntry, 0o and ANext Stop: Heaven. o0 Unfortunat
published, but demo recordings by vocalist Frank Baker, accompanied by Walter Gross,

have been preserved in Engvickdés personal ar

76 Taking itto the nextlevefi @iy Ni g ht o 7\VilldmeogvidkiJdckdlenney)

was recorded by Jack Jenney and His Orchestra, with vocals by Frank Sherman, for

Vocalion Records (Vocalion 5355) on December 6, 1939. (William Engvick believed that
AFrank Shermano was shagefn&masn k Bldkegh t he
verify this.)
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76the money just neveNew York Timed,2/31/1939. The title dfadies and Gentwas
changedttWh at | f Tdne then iHvead briéfly workshopped in the Catskills as
Peter and the Woas(without Kay Thompson in the cast).

76fia bevy of b &ewYork Timek/28164@,e/M 61843, and 12/7/1943;
Wilder, Alec. The Elegant Refuge: A Memoir of a Life at the Algonquin Hotel.
Unpublished manuscriptirca 1976, page 27. Typesr(300 pages) housed in the Alec
Wilder Archive, Eastman School of Music. Courtesy of Alec Wilder authority and
historian David Demsey.

76 resumed broadcasting on Monddg:an interview for this booK[ony Martin

recalled,fiTuneUp Timewas broadcast ddonday nights.On Tuesday or Wednesday,

wedd meet in Kostelanetzd office and pick th
had abiggr oup of people. Theydéd go over how they
would arrange the strings, one would do wwoils, one would do brass. Kdyiompson

would do the voices and theydd all eome up W
yearol d] Nel son Riddl e, who waAcojdingdada getti ng s
MetronomemagazineCarroll Huxley, Charles Haterson, Herbert Quigley, Phil Wall,

Ken Hopkins and Nathan Van Cleave (who went to Hollywood in 1947 and later worked

with Kay onFunny Fac¢ were amongthetoh er ar r angerctalenn Kostyods
While Kay busied herself getting the chorus ready,ylwauld rehearse with pianist

Walter GrossMetronome Magazine3/1939.

76 singing heartthrob Tony Martinthe writers forTuneUp Timeplayed up the
chemistry between Tony Martin and Kay Thompson. On the December 4, 1939,

installment, Tony introduced hi®st ar as f ol l ows: #@Alt may not
you, but Kay, aside from her soloing, is als
makes all of the ensemble arrangements on our show. Tell me, Kay, how do you go about
making an arma@aumg efmemml?y plloanted in cheek, Ka
take alarge sodga s ma l | one wonoét do it. Alright, at
havendét any idea how to arrange this song, ©b
more, you realize thattheidggou or i gi nally didndédt have wasn

that instead, you may not have gotten what you originally had not planned on. You see,
thatds how you make arrangements. o Amid audi
thatdos vermhatvedeaclsean. up nicely. o

77TAs 1 f that OvelrembBDita MiBioiobdgtHeatsad the working

title Passport to Happinesturing production but was renamed for its release on January
4, 1940.

77 assemble a new choiRadio Guide10/6/193.

77 Martin and the Brian Sistersfhe Brian Sisters was a trio including Betty, nineteen,
Doris, thirteen, and Gwen, eleven.

77 performed on the Novemberl&ma NewqLima, Ohio), 11/6/1939.
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781 f you hav e Appleton®asnCresce(dpplet@ oWisconsin),
10/8/1939.

78when her contract expired®n the last nineteen installmentsTafneUp Timein 1939
(hosted by Tony Martin), Kay Thompson performed and wrote the vocal arrangements
for at least fortytwo songs8/21:iiThis Is No DreanmgfiThe Lamp Is Low (w/ Tony

Martin); 8/28:fSouth American Wag,iOver the Rainbo&(w/ Martin); 9/4:fDing-

Dong! The Witch Is Dead fiThanks for Everything(w/ Martin); 9/11:fiRunning

Through My Mindp fiMy Love For Youw (w/ Martin); 9/18:A0h You Crazy Mon 0
fGoodnight, My Beautifud (w/ Martin); 9/25:fEspecially For Youg fiHome In

Pasaderwfi @lifornia, Here | Comé(w/ Martin); Next four weeks from Hollywood:
10/2:fDing-Dong! The Witch Is Dead,fiOver the Rainbow(w/ Martin); 10/9:Al 6 | |
Rememben ellleyfrom Music in he Air(the Jerome Ker®scar Hammerstein |l
musical)(w/ Martin) [Radio Guiddists fiMan With the Mandolirg fiThe Lamp Is Low

(w/ Martin)]; 10/16:fiHow Deep Is The OceanfiJust Too Marvelous(w/ Martin)

[Radio Guiddists fiMad Abou the Boyp fiThe Loveliness of Yobi(w/ Martin)]; 10/23:
AThey Di dn 6 bfinBleelHeaet ofthe aek;Remaining weeks back in New
York: 10/30:i Di dndét Know A&fbaatiNighd jwhiMartin);tll/6Wa s ,
AEspecially for Youw) fiHawaiian Medleg (w/ Martin); 11/13fdl Can 6t &et St art e
fGoodnight, My Beautifud (w/ Martin);11/20:fiTime on My Hands) fiGoodnight
Sweetheatt(w/ Martin); 11/27:Al Get A Kick Out of You¢ Cole Porter Medley from

Du Barry Was a Lad{w/ Martin), fiBegin the Beguin@(w/ Martin); 12/4.AY ou 6 r e A
Lucky GuypfiSt op! | t & éw/ NMedim),dd \Wdndetfub (w/ Martin); 12/11:
fiDancing on the Ceiling,ASouth of the Bordér(w/ Martin); 12/18:Al Di dnét Know
What Time It Wag) fiBlue Moong fiYours Sincerelg (w/ Martin); and 12/25AThey

Di dno6t BdaeiHame Sweet Noetg(w/ Martin). From various issues &adio

Guide and from the William Spier and June Havoc Papers at the Wisconsin Historical
Society Archives, Harry Miller, archivist.

78A Musi cal i \feripty,41d8/1@38.t s O :
78 Cole Porter was scCircleville Herald(Circleville, Ohio), 11/22/1939.

78iKay Thompson Radiodsuiteg 2/ 2B 61LB89. After Thomp:
departure fronTuneUp Time,choral director Joseph J. Lilley was hired to lead a
smaler, cheaper ensembile.

78 hoc ked tLmersotephy Camphell Burnap, dated 10/1995, for the CD
collectionJack Jenney, StardudiEP Records, CD 1045).

78 As f ar as [Wilder, Adeg.hife StorynUmplldished manuscriptirca
1971, @mages 6B71. Typescript (189 pages) contained in the Alec Wilder Archive,
Eastman School of Music. Courtesy of Alec Wilder authority and historian David
Demsey.

79 Th omp s o n, Neuvada Statd Jowrsiikeno; Nevada), 10/12/1939.
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79land of the quikie:tHa vi ng a mawatieadgoe wakse nsonot her popul
for divorce.

79" They say all I 12/1/1989%t 0: Radi o Gui de,
79in March 1940, MCAVariety,3/20/1940.Down Beat4/15/1940.

79 Jack Jenney, t he DbosothydKilgalerdcelumn clipping, | marryo:

unknown newspaper, <circa early 1940. From Ja
Jenney.

79 Jack and Bonnie made it officialhe October 10, 1940, marriage certificate lists

ATruman E. Jenney of SawmfFlLasciAvsgel asd Benni
of the Peace Harry Dunseath in Reno, Nevada.
John Jenney, and Johnés half brother, Frank

80ARThompson ¢ om¥aiety,2l4/1®40v aude 0 :

80fias a singer2/dmMdd:94War inerthye, Ans wi€harlek s Loveo
Newman) was asongfroimh at 6 8 Y ®u @ th ¢ (RAO®, @939 starring
bandleader Kay Kyser and Lucille Ball.

80Heeding the advicecE hompson | ater recorded her versio
Oc e a n ag Berliny iv 1954 for her LP on MGM Records. The recording is reissued in
the 2009 thre€D box sefThink Pink! A Kay Thompson Parf$epia Records 1135).

81 According to pianistin addition to the eyewitness testimony of Skitch Henderson,
Tony Martin ecalled that Kay had worked behind the scenes on the songedbeld
Girl (MGM, 1940).

8lnThey wer e MiéltmdeonardLeodaar d Mal tinds Movie Cr .
Who Love MoviedMilwaukie, Ore.: M Press Books, 2008, page 288.

81BythetimeiBuds Wonét Budo was r sileobasledd i n June
Garland 78 rpm disc backed with Al dm Nobody?®
in the 1994 Judy Garland box Jéte Complete Decca Masters (PIUECA Records,

Inc. (MCAC411059).

81she returned to New York:was an awkward time fdfay to singon the radio
becausgstarting January 1, 194het American Society of Songwriters, Authors and
Publishers (ASCAP) had gone on strike, forbidding songs under its control to be
performed orthe airwaves untilts new royalty demand was ea whopping 75%

increase. Up to that time, ASCAP basically had a monopolistic hold on the vast majority
of working songwriters and their catalogs of compositions. Once the strike began, all that
could be plged were old songs in the public domain, foreign tunes, or compositions by
neophyte composers who had not yet joined ASCHA®. networks stood their ground by
forming their own music licensing firm, Broadcasters Music Incorporated, or BMI, to
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compete withPASCAP. Many new songwriters were recruited by BMI and signed to write
music exclusively for the new agen&inceKay Thompson an®ill Spier were not
members of ASCAP, t NadWondertiMhao dhegde@ad or at i on, 0
allowed to be performed ond@. So, on January 16, 1941, Kay traveled to Pittsburgh to
sing the song oMusical Americanaan NBC show based thel/hat attracted Kay to

that farflung location was her old friend Raymond Paige, the maestro who had been her
conductor at KHJ in Hollywod (193334). Paige had since worked his way east as far as
Pennsylvania and was fronting an impressivelumedred piece orchestra, combining
members of theittsburgh Symphony with the twentyhouse musicians contracted to
KDKA -Radio, the local NBC #fiate. New York Timesl/12/1941; Dunning, Johithe
Encyclopedia of OlTime RadioNew York: Oxford University Press, 1998, page 471.

81lrestless and unfulfilledAt | rvi ng Berl inds personal reque
15, 1941, eRtaudyiWe Raito debuthBoE&addnew song entitle@Arms

For the Love of America The special broadcast was hosted by commentator Gabriel
Heatter, fAone of Hitlerds greatest enemies o0
government saluting defn s e i n d u s ltincojn Sunday JoermalanddStar

(Lincoln, Nebraska), 6/15/1941; Dunning, Jolithe Encyclopedia of Of@lime Radio.

New York: Oxford Univ. Press, 1998, pages 495 .

81 several songs for Vikind®uring the 1941 strike by the Ameaia Society of

Composers, Authors, and Publishers (ASCAP), Kay recorded several songs for Viking

Records that were either public domain or controlled by Broadcast Music Incorporated
(BMI'), an wupstart competitor of @&2CAP. Kayos

Wi ndy Hill 0iAlJeoxa nKrWwhmetrnfeyand #AAy, Ay, Ayo (O
Thompson with Jack Hastings & His Orchestra, Viking 105i(1®c h 78) ; A The Wi s
Owl 6 (Joe Ricardel), Jack Hastings & His Orc
106(10i nch 78) ; i Do IFrankeLeesser], Jack iHassngsA&lIHts ©nchestra

featuring Kay Thompson and the Okays, Viking 10716 ch 78) ; A Number Ten

Laneo ( BbBbobCawWalrtroeon) f eaturing Kay Thompson
TavernPo | k a o ( Jerank DeVdd,alack Hastings & His Orchestra featuring the

Okays, Viking 108 (16nch 78). Viking Records was a division of fnonic Corp. of

New York City, where the recording sessions were held in the spring of 1941. According

to Variety, 4/9/1941, these Viking discs were being test marketed by Greater Boston

Di stributors, Il nc. (owned by Myer J. Rei sner
storeso in the New England area, sold for 25
sl ogan read, ATWO HITS FOR TWO BITS!0 Throug

1941, these racks were replenished every two weeks with new Viking discs. However,
they soon faded from the marketplace as tepid sales figures nixed plans for a national
rollout. Asa result, these discs are among the hardest to find of all Thompson records.

8lresultedinasongi Mor e Wohder Thkes@&o (iI\Wikian Spidr)p mp s on
copyright filed September 24, 1940. Library of Congress Copyright Offf#0 Catalog
of Copyridht Entries Washington, D.C.: Government Printing Office, 1940, page 1297.
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8l The dreamiiMgrel Wodhsa@ar Thes®, 6 words and mu
Thompson and Wi lliam Spier. Lyrics transcrib
the song in the movieady PossessgtRepublic, 1952).

81in charge ofForecastBill Spier recalledfi C B S Fpractst gn in the summer as a

replacement folhe Lux Theatemwhich used to play for fortgix weeks a year, but took

an eightweek hiatus. Up until [1940], théwad just filled thdhiatus]with anything the

network could find, but we camg with the idea of using that eighiteks as a testing

grondd what we woul d cdafér hew showsaoge obwhichpviad ot 6
Suspensenotherwa® u f f y 6 sandinsamghows. Several shows were sold and

went on to become well known i Anythimdndo, s o me
everything was possible under therecastumbrellad drama, comedy, music, what have

you. The onénhour timeslot could accommodate am@hute program or two 3finute

shows. The unpredictable menu and the-etanging lineup of stars were intriguing

enough to attract good ratings, too. Audience reaction was closely monitored and

potential sponsors were courted. The casualties far ougmechithe winners, but for

CBS, it was nothing but a wawin proposition. Intead of having to make costly thirteen

week commitments to programming that might turn out to be-deaarival, the

net work had stumbl ed upon-oftowetryautgThe val ent of
network could green light the cream of the crop, workshop whatever held promise, and

weed out dreck. Most attractive, however, was the dividend that top name talent could be

had for peanutd/arietyr eport ed, A Guest giatmeCB8Ssummer ot her s
seriesForecast are receiving only AFRA scalamounting to $21 for the 3finute

show for actors and somewhat higher for sing
Danny Kaye, Fredric March, Herbert Marshall and many othertopdiawsd ea i s t hat
the show is in theVanewaddedpfiandexpatri menany
programs is sold commercially for a series the fees wildbén the usual dickering

w a yVarnety, 7/24/1940; and from the William Spier / June Havoc raderview by

hosts Dick Bertel and Ed Corcoran, broadcast 11/25/70, on WTIC Radio, Hartford,

Connecticut.

81 create a vehicle for KayFor the second annubrecastseason, July 14 through
September 1, 1941, Biipierwas eager to grant Kay a shot at bwn show, although

his bosses were unaware of the romanaeftkeled his determination. Spiead just

finished working with two writers, Leonardo Bercovici and Robert Sloane, on a radio
adaptation of the Broadway mystezgmedy,Mr. and Mrs. North(which was

concurrently being made into an MGmovie starring Gracie AllenpPleased with their
writing, Spierassigned Leonardo and Robert to work closely with Kay in developing a
proposal fofForecast Leonardo had previously scripted several Hollywood e®vi
includingRacket Buster§l938) starring Humphrey Bogart, and would later write

Bi s hop@®7)sarringCary Grant and Loretta Young (remade in 1996as

Pr e a c h ewith Ben2&liWaghington and Whitney Houston). Robert Sloane was a
playwright whoseCowboy from Brooklyhad been adapted into a 1938 movie starring
Dick Powell, Priscilla Lane and Ronald Reagan. RobertraBphave beea relative of
actor Everett Sl oane of @OrSpierhadWentolee sdé Mer cur
Under Spied watchful eye, Kay, Leonardo and Robert came up with a treatment called
AHavi ng a Waa giteatioh eomedyfwitmmeusic that would showcase
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Thompsonds talents as a hostess, singer and
characters. As soon #e firstdraft was completed in May 1941, Spsemnt it to his boss,

CBS honcho W. B. Lewis, who was then working out of the BB offices in

Hollywood. In a telgram to Lewis dated May 21 Spi er wr otodHavi Ragalal y t
Wo n d e r f wcdn belarem eefdeshing and funny show, using music ingeniously.
Maybe this is the way to use Kay Thompson as Mistress of Ceremonies and
Entertainment Chair man of Amparentynpwisalit eot y
share Spierds ent tam Spieawrotell Ybn ki g n@Havmermn
a Wonder ful TiDmgod hate it or what? Planwoitakesall the Jewish
overtones away if thatdéds whatodés worryin
| ocal Ar aheafening steocksidollywoods peak for fAno, 0 b
determinedAfter athird round of persuasioewis respondedid Havi ng a Wonder f
T i nmrea§ be fun and may work outnyewell,lb ut woduMedken 6 tt huse Peopl e d
exactly the same type of material withoupdedence on one set of writers, and without a

fairly inflexible framework to worry about. | visualizeMe et t hasaréveemp | e 0

which the present writers 6fHa vi ng a Wocoutt subrhitotigindl mateeiad

as could dozens of other writers whow have no outlet for five and teninute sketches

and sTkdconseptdoii Me et t hveas rfethingpniore than a smorgasbord of

unrelated vaudeNe routines, which was fireit woul d | ater wor k well
Saturday Night Livé but it was gearetb an ensemble cast, not as a showcase for one

star, i.e. Kay Thompson. Spier sent Kay, Leonardo aiteR back to the drawing board

and they came up with a whole new approach enfiti&dl E,asettin a fnythical

Manhattan supperlub of the same nanwehereThompson was the entertainment

headliner. A farcical backstage storyline was interspersed between songs performed in

the nitery.Spier went to bat again, relentlessly campaigning in favar®fl Ea st 51

never wavering on the notion that the shoauld be the perfect vehicle for Kay

Thompson, doordie,untiewi s6 ar m had been sufficiently
30-minute slotfoi 5 1 E avmastasskyried for July 21, 1941. The advance press

release from CBS des tiawiwitheamedy and @ace veisa, new mu S i
starring Kay Thompsom ur mi dni ght gi r | CBSfhoweues, may. 6 Publ i
havegone overboard hyping the sho@olumnist Walter Winchell wrotéi T hFarecast

item 651 East 516 (with afmadegbdddistepirsya n , Lionel
they [the network publicity boys] murdered it in advahahrieking how gorgeously

superior it was going to be. B5010 kE a sdto n501t 6 nwaak
performed in New York at 8:30 P.M. for the 5:30 P.Melbroadcast on the West Coast,

then again at 9:30 P.M. for the live East Coast broadcast. It occupied the second half of
theForecasthour, preceded bythe3@i nut e sitcom pil ot AMemoirs
Magni ficent, 0 starringomMKNXSicloaAndelesNew, perfor me
York Times7/27/1941Nevada State JournéReno, Nevada), 7/30/1941; and from the

William Spier and June Havoc Papers at the Wisconsin Historical Society Archives,

Harry Miller, archivist.

®] s

82the reallife addressFrom theWilliam Spier and June Havoc Papers at the Wisconsin
Historical Society Archives, Harry Miller, archivist.

82Adla char mi ngl YVariehyg7¢2B/3941L at i n 0 :
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82 The conductor for the sho\8ong Hits9/1954. Archie Bleyer was born on June 12,
1909, in @rona, New York, and died on March 20, 1989, in Sheboygan, Wisconsin.

82 at wvery r e aSranscabed frenFatezastgitbd: East 510 (CBS R
7/ 21/ 1941) . ADaddyo and other numbers from t
CD box sefThinkPink! A Kay Thompson Par{sepia Records 1135).

82 Thi s pr og rVariety, #28/8941 h e 0 :

82newcomerJimBacku:he f ol |l owing sidebar details Jim
from Kay Thompson:

Eloise Meets Mr. Magoo
By Sam Irvin

In1941,radi6 s t o p -dpectar BillSpierhe March of Time
Suspenselhe Adventures of Sam Spatlad become head of development at
CBS and was in charge Bbrecast a summer series that presented pilots of
proposed radio programs to test audience reactidriish for sponsors.
Eager to create a vehicle for his fiancée, Kay Thompson (who, back then,
was a major radio singer and personality), Spier createehair8@ie farcical
backstage mel odrama entitled fi51 East 51,
clubof the same name (therdali f e address of Spierds New
would play a fictionalized version of herself, working at the nitery as a singer,
with four songs interspersed throughout the story.
After its broadcast on July 21, 1941, reactizas upbeat. IVarietyd s
words: AThis program has the good sense t
and better way than this firsite artist has heretofore been discovered. Both as a
song stylist, where she is among the best, and as a leading fadthierweight
gaiety (oh, blessed breeze in a heavy world!) Miss Thompson is about the most
pl ausi ble candidate in her class for gene
Reviews like this gave Spier ammunition to press for a series commitment.
CBS chairman William SPaley adored Kay but felt a continuing storyline set in a
nightclub was too limiting. He preferred another pilot that Spier had presented on
Forecast hat same summer <called AClIass of 641
sketch comedy revue featuring arsemble of fresh comics including then
unknown Jim Backus.
Al had about eight cents in my pocket,
be a serious legitimate actor, but the yen to eat overcame my artisticsoge
along with countless other actors, | wentb radio. The theatre was unaware of
my decision and struggled along without me. | became a member of a very
strange fraternity that might be call ed,
Shrewdly, Spier suggested taking the obvious strengths of both shows
(Kay Thompsorand Jim Backus) and combining them. As luck would have it, a
Wednesday night seriggleet Mr. Meekwould be going on hiatus for five weeks
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beginning September 3, 1941, creating a void that had to be filled with something.
Slamdunk.The Kay Thompson Fésil was born.
At first, CBS financedrhe Kay Thompson Festiilemselved with
hopes that a sponsor would soon come forward to foot the bill.
The first installment oThe Kay Thompson Festiy@BS, September 11,
1941) included an amusing sketchspoohngap operas entitled AL
Life, 0 starring Kay as a heroine so distr
just what it i® for the duration of the entire sketch.
Al 6d rawther you didnét repeat it, o Ka
ADond6t woroyBadkwonoepl|lies, keeping th
The entire sketch can be heard on the receatgased D compilation
Think Pink! A Kay Thompson Parf8epia Records), available on Amazon and
elsewhere(For more information, visitvww.kaythanpsonwésite.conm
Dry and sophisticated, the humor of th
cup of teaVarietypr ef erred the singing of fAthe sty
sketches fidecidedly on the weakish side. 0
As the weeks ticked by, no sponsor turned up afitlopen checkbook,
forcing CBS to continue financing the series. WhMaet Mr. Meeketurned after
its five-week hiatusThe Kay Thompson Festivakt its time slot and appeared to

be doomed.

AWe didndét, any of wus, knowtodhat we we
reporter. fABut despite the fact that we w
lot from it. It was my first chance at coordinating a whole project, and it
ent hralled me. 0

With the series on the verge of cancellation, Spier finessed a move to
Saturday mornings beginning October 11, 1941, under the newale
Thompson and Company

In her opening monologue, Kay made light of the-thssrdesirable time
slot: Alt appear s -andeoming, hea favotitdtenefore al | y bi g
listeninge Saturday mornings. O

But the sarcastic style of humor that had not gone over very well with the
Wednesday night cocktail crowd fell even flatter with the Saturday morning
coffee klatch.

Nonetheless, Kay enjoyed herself immensely and developed a solid
chemistry with her partner in crime, Jim BacBuso much so, it occasionally

made waves with Jimbs fianc®e, Henny. Dur
Henny but delayed their honeymoon because of Thompson.
AWe can | eave for ourtkRoneyYmopPRrt gmor «

told his blushing bride.
AWhat party?06 Henny asked.

AThe party | persuaded Kay Thompson to
stated Jim matteof-factly.

The brideds mood went black. AYou aske

Jim repl,i ewvk,06rifieWdloli ng the radio show t
the |l east she can do. o

Henny | ater admitted to moments of | ea

closely with someone he likes creates a mystic bond. If he had his own way, he
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would go through the completen di an rite of Dbl ood brother
understand it at the time, but a party wa
The last show of the initial thirteezpisode commitment was broadcast on
November 29, 1941. With no sponsor and only moderate distbip, Kay and the
others were certain theyodd be unempl oyed
amazement, however, Spier persuaded Paley to renew the series for a second
round of thirteen episodes.
The first show of Season Two Ky Thompson and Compamwas
broadcast on Saturday morning, December 6, 1941. The new beginning
reinvigorated everyone and hopes were high, but within twlenityhours, all
that changed.
On Sunday morning, December 7, America awoke to the news of the
bombing of Pearl Harbor. The mootithe entire country turned grim as tens of
thousands of men were mobilized into military action.
In light of the situationKay Thompson and Compadsopped its
supercilious attitude and became patriotic. Kay opened with a pitch for United

StatesDefes Bonds and introduced a new fAKiss
dedicated to soldiers, with performances offlag@ vi ng songs | i ke # Of
Sing. o

Comedy sketches with Thompson and Backus were designed to have
heartwarming conclusions.
As scores of women badarewell to servicemen, the sentimentality of
Kayo6s si gonfaft usroen gs,i ginMor e Wonder ful Than T
No longer aloof, the show was suddenly dealing with real, raw emotions.
Empowered by this, Spier got CBS to move the show back to primeeon
Wednesday nights starting January 28, 1942. But with only five weeks left in the
season commitment, there was precious little time to reestablish a foothold.
In a lastditch effort to attract listeners and a sponsor, Spier and Thompson
called in fawrs from personal friends like Vincent Price, who performed a
vignette from his new Broadway smasimgel Street(The thriller was later
adapted into the moviBaslight)
For added oomph, Kay brought in the Martins Quartet to join her singing
ABuckl e Bowk Private,o a militarized make
Wi nsocki o from Hugh BéatFdotiFarwaadstid ruiRiagl p h Bl an
on Broadway.
On the air, Kay asked Martin and Bl ane
songs?o0
Al do, 0 Hugh dauhsimulRreebuphh bl ur t e
Fast on her feet, Kay ad | ibbed, fAl no
The show had found its footing, but all the effort and good intentions still
did not attract a sponsbrhardly surprising during the uncertainties of war, yet
essentl nonetheless.
Unwilling to pay the tab any longer, CBS decided against renewing the
program. After twentysix weeks of giving it their best shot, Thompson, Backus,
and the rest of the gang were retired.
Even so, Jim Backus would forever be indebted.dSype on Kay
Thompson and Company had finally gotten his career rolling, resulting in an
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avalanche of ongoing character parts in a slew of shawes only for him, but
also for his wife Henny.
ASeventeen was my record one week, 0 He
twentyt hr ee was Ji més. O
His growing reputation as one of the funniest character actors on radio led
to him becoming the voice of Mr. Magoo in scores of cartoons starting i91949

and, of course, later fame on televisioGmn | | i g a (CBSTV]1964&/n d

The pompous accent Jim used for his <ch
Gi | | i g a dabed all the Wag Imack to his radio dayska@y Thompson and
Company

Searching for a sort of wupper crust, 0
comedy sketchesiwt h Thompson, his wife Henny sugg
play it like that rich guy you always do at parties? You know, that imitation you
do right before you put the | ampshade on

didd and the rest is history.

83 whizkid director: Perry Lafferty had originally wanted to be a composer and had been
majoring in music at Yale when, in March 1940, he happened to meet radie writer
directorproducer Norman Corwin. Norman saw something in Perry and convinced the
young man to ibp out of school to take a job as his assistant director on various
programs for CBS. fLafferty should be pushed
to Bill Spier in 1941, convinced that the tyro should be groomed for bigger and better
things. From thre his legendary career in television took off. From the Archive of
American Television interview with Perry Lafferty, conducted on December 4, 1997,
available on the website of the Academy of Television Arts and Sciences Foundation
(www.emmys.tv/foundatin/archive/index.php). Memo to Bill Spier from W. B. Lewis,
dated 5/20/1941. From the William Spier and June Havoc Papers at the Wisconsin
Historical Society Archives, Harry Miller, archivist.

83 CBS house conducto@rchestra World;1/1939;Music and Rhiyim,1/1942. In the

early 1930s, Walter Gross had been a pianist with various touring bands (including

Rubinoff and His Orchestra and Rudy Vallee and His Connecticut Yankees), but he gave

that up to settle down in New York. Music and Rhythm/Valterreca | ed, Al n
September 1933, |l took over from Charlie Hen
got to know Kay while playing withndréK o st el an et z the Chestedidlde st r a on
Radio Progran(1936) andlfuneUp Time(1939). He then got his first shot atnclucting

when producer Al Rinker (formerly of Kayods R
The Saturday Night Swing Clabf t er Lei th Stevensbds departure
collaborations with Alec Wilder and others flourished. The network was sossgtre

that by February 1940, Gross had been promoted to the permanent position of conducting

the CBS house banlay adored Walter and welcomed the chance to work with him on

The Kay Thompson Festivdlhe only drawback was thatGrose r e s pr eWed so t hi
play everything from BURL | VES6 COFFEE CLUB
danceband how Sunday afternodiman,do aGrdod d egemitaiviae
every other day of the week. The credit is due not only to the boys in the band, but to the
arrangers, such as Gusvene, [Nathan] Van Cleave and George Leeman, all staff men,
andammut si de freel ance, Ben Ludlow. 0 Kay woul d
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arrangers on future projects in Hollywood. For instance, Gus Levene and Nathan Van

Cleave wee among the stable of arrangersFamny FacgParamount, 1957 After

working with Kay, Walter Gross went on to a successful recording career, conducting

several hit records for Bea Wain. He also composed songs inclUeligrlythat

became amiliondel i ng record for Rosemary Clooney 1in
accompaniment.

83iborrowed a MdasicandBhytsng/t942i o n 0 :

83first show includedThe Kay Thompson Festivagularlyfeaturel announcer John
Tillman and tenor Bob Hannon.ag composed the brief opening theme ité
following lyrics:

A Festival, A Festival

A Festival for Kay!

The Kay Thompson Festival!

Come to the Festival

The Kay Thompson Festival

Thereds music and | aughter
You have to be gay

So welcome td the Festival.

FromThe Kay Thompson Festivadript, dated 9/17/1941, found in the William Spier
and June Havoc Papers at the Wisconsin Historical Society Archives, Harry Miller,
archivist.

83A | tadthery ou difidmn dtedo Can Be Life, 06 waslket ch wri
Larry Berns. Dialogue excerpts transcribed from a recording of its performafteon

Kay Thompson FestivéCBS, 9/3/1941), excerpted in the 2009 th@x2 box seflhink

Pink! A Kay Thompson Par{$epia Records 1135).

83t he st vylVarety,9/1F/19i. s s 0 :
83Dondét | e FamilyLCicledE17/D941.

83 From then onibid.

83 We di dnodtMc @QalglLIBE , uso:

83 beginning October 11WhenThe Kay Thompson Festivaloved to Saturday morning

on October 11, 1941, under its natlet Kay Thompson and Comparyhompson and

Jim Backus perfor med a oc, cdomendBacksslkeedtlabiy c al | e d
Berns. Set in a beauty sal on, Kay played a d
opposite Backus as her new French hairdrass 1 Gast on Gevon. 0 Whil e
being cofed, the two engage in oral cnpmanship f hi r sut e proportions
Zozo and a Croquienoll e, 0 Kay dowdsveep, ARand a
to the neckand | thought something sireplike a row of ringlets overaeh ear might be
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quite fetchinpand at the party | think I 6l-bn wear two
sentences were not much different from future Eloise mouthfaés)on ignores her,

arranging her locks as he pleasessuring Kay that she will be the envy of her friends.
AMademoiselle, it is |ike olives, 0 Gaston re
Convinced that she sports the latest chic Parisian hairstyle, she gives her name and

address for the bill, but Gastondglenly realizes something:

GASTON: You are not ze Kay.

KAY: Gastonj youdre not

GASTON: Little Kay T Kitty!

KAY: Butch! From St. Louis!

GASTON: I havendt seen you since we threw sn

Having dropped t he phaoeatiilityfevagorated) pravakinoggKayt , Gas't
to smack him on the head for ruining her hai
turned into fiKay, 06 a bourgeois fashion viecti
close to homet demonstrated that, bgast in those days, Kay tolerateel-deprecating
humor.Nevertheless, this is the only known example of Kay publicly alluding to her
childhood nickname of AKitty.o Tellingly, no
to her ori gi nank Faantheday Thompsore And Gompaseript,

dated 10/11/1941, found in the William Spier and June Havoc Papers at the Wisconsin

Historical Society Archives, Harry Miller, archivist.

p
[

83l t app e arkKay Thanpsort andaCorapasgript dated 10/71941. From
the William Spier and June Havoc Papers at the Wisconsin Historical Society Archives,
Harry Miller, archivist.

84 Henny later admittedt n an i nterview for this book, He
out a very funny invitation for our weddingnpa | must have thrown it away with a lot
of stuff when Jimmy died, but it began some

each otheréd That 6s al VeryfunnyteingeDarbratyl wishllt was &
still had it. Kay was so darling. 8hhad a few people ow@erthe gang at CBS that they

were working with, Larry Berns, Bill Spier, Perry Laffedty ust t o say, 0Good|
6Good luckd to us because we had to go to C
family and then to Philadelphiat do it again for mine. | Ove a
we were married so long was because we had aofduto wn t r yout . 0O

84nJi m f eel s BadkestlimRaorks knithe@®aof New Yor k: G. P. P
Sons, 1958, pagesidm, 72 77; Backus, Hennyand Jim Backusihat Are You Doing
After the OrgyEnglewood Cliffs, N.J.: Prentiedall, Inc., 1962, pages 3, 145.

84 her director, Perry LaffertyFrom the Archive of American Television interview with
Perry Lafferty, conducted December 4, 1997 jlabée on the website of the Academy of
Televison Arts and Sciences Foundation
(www.emmys.tv/foundation/archive/index.php).
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84oneofherOkayd: n addi tion to his duties as a memb
backup chorus), Andy Love was also a membehefTune Twisters.

84 and became patriotidVhen the United States entered World War II, the government
bannednformationon radio broadcasthat might be useful to the enemy, and to that

end, weather reports were forbidden Kay 6 s s h o w roatinetly chadtidectfors wer e
even the slightest mention of atmospheric conditin®rse CBS memo dated February
5,1942readsfil n spite of all our warnings, there a
mention of the weathes to be made on the aiRecently one of our artists who was late
for a broadcast came on the air with t
would be a very stupid person who didn
The War hung over everything likedark cloud.Celebrities were mobilized to volunteer
their time on behalf of worthy and charitabl
Carole Lombard, flew to her family home in Indiana to host a War Bond rally. On

January 16, 19 dbackto Califortaacrashédsoutdide liag \fegas. All

twentytwo passegers perished, including the-§8arold star and her mother.

Devastated by the heartbreaking news, Kay intensified her resolve to endorse War Bonds

and other causes for the war effontpiart as a tribute to Lombard. Aside from her

weekly radio pitches for War Bonds, Kay also made public appearances, such as a book

drive on January 21, 1942.Pr omi nent member s of the entert a
yesterday from the steps of the NewkKor Pu bl i ¢ Li br arTtheNewi t was r ¢
York Times Af or contributions to the Victory Boo
Maurice Evans, catars of the current production facbeth addressed a lunch hour

gathering of 3000 persons. Evans read gspriepared for the occasion by Christopher

Morl ey titled é6The Guttenberg Address. 6 Kay
singingii T h e -Sfanged BannebRus s el Crouse was Rosaest er of ¢
Crouse®PWithin striking distance of Kay Témpson? The hostility between Kay and her

Hooray for Whatihemesidad apparently been set asidethe causeNew York Times

1/22/1942; and from the William Spier and June Havoc Papers at the Wisconsin

Historical Society Archives, Harry Miller, architis

he ren
ot k no

85his new Broadway smasAfter a fouryear run of 1,295 performances, the Broadway
thriller Angel Streetvas adapted into the mouvizaslight(MGM, 1944) with Charles
Boyer and Ingrid Bergman.

85favors from friendsin addition to getting Vincent iRe to appear oKay Thompson

and CompanyBill Spier andThompson also tried to get their pal Orson Welles to do a

guest shot. With the relea€&tizen Kanan 1941, Welles had gone from radio

wunderkind to movie genius. There were high hopes that Wedakl make it back to

the East Coast for the February 25, 194&tallmentof Kay Thompson and Company

but his second filmThe Magnificent Ambersonlsad just completed filmghon January

22 and he was studk Hollywood, busily editing. Instead,aWels 6 compadr e, EIl I i
ATedo Reid, 22, filled in. Reid wdle a radio
March of Timesince the age of 16. Talented though he was, Reid did not have the starry
namevalue thatWelleswould have brought to the show

© Copyright 2018, Sam Irvin. All Rights Reserved. Pagel00



ENDNOTES for KAY THOMPSOFROM FUNNY FACE TO ELOByESam Irvin

85 brought in the MartinsPhyllis Rogers Whitworth (of the Martins singing quartet)

recalled appearing dday Thompson and Company il r emember r ehear sin
radio show an awful lot. We must have been on it more than one time because we would
comeinn ate and there would be a note from Kay
o6clock. 6 We wouldnoét be getting much sl eep

85A Who wr it eKayThonepson antl Compatrgnscript dated 2/25/1942.
From the William Spier and June Havoc Paperthe Wisconsin Historical Society
Archives, Harry Miller, archivist.

85Kay and her gangLarry Berns became a producer at CBS, most notabljelohg
running hitOur Miss Brooksstarring Eve Arden. Perry Lafferty became a television
director Twilight Zone Alfred Hitchcock Presentsind a produceAn Early Frosj; in
addition to winning four Emmy Awards, Lafferty would also serve as vice president of
programming for CBS'V in the 1970s and for NBTV in the 1980s.

85n Af t er tMd Ga I$lE®AN,0 :

PART TWO: THE MGM YEARS

Chapter Four: MGMGs Secret Weapon
89 Kay was t he ©B/2661996.: I n Theater,

89 as staff composearrangers:MGM also boughthe movie rights to Hugh Martiand
Ral ph Bl aneds B Bestddowarwardasia starrmg vehicte fot Lucille
Ball.

89n We al | hFardo na Hcuugpho : Fi @2 irdervievis svith K&y THompson,

archived at the University of Southern California Cinehegevision Library, Ned

Comstock, archivist. Used by special permission amatesy of Hugh Fordin. Portions

of the interviews aplipeéondofiEntertéinmgit! For di ndés bo
Hol |l ywoodds Greatest MugNew HdrksDoublEdag 19F5).eed Unii

89 Around that time, Kay toldOno, Ted. Liner notes for the 20C® compilationKay
Thompsn: The Queen of Swing Vocalkger Rhythm Singerd933 to 193{Baldwin
Street Music, BHB13).

89fhia young f aFcom a h9&a6dpeess uefedse Famny FacgdParamount,
1957). Courtesy of the Academy of Motion Picture Aamsl Sciences Library.

90 add the group to his ensembMusic and Rhythn8/1942;Song Hits9/1942;Song
Parade,2/1943.
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90 Released by Decca Recorddter the 1942 Johnny Lofigrour Teens recording of
ACandt Get Out of Thi schédwadodk tite sdigty nuidbers er and
four in 1943, and later it was covered by Johnny Mathis, Nina Simone, etc.

OAFor the sofinlg @anodan®ettd 0St art eita wi th Youo (
Gershwin) was introduced on Broadway as a duet for Bob Hope and Eswe iArd
Ziegfeld Follies of 1936

91 beef up the vocal arrangemenEor Hit Parade of 1943Republic, 1943), Kay

provided the vocal arrangement fiwo These Old Eyes Deceive bl@lule StyneHarold
Adamson)performed by the Music Maids and the Three Cédxarcked by Freddy

Martin andHis OrchestraKay also chos@&lusic MaidJeanne Darretb dubSusan

Haywardés singing voi ce filonattowo Houve ttdo WWrtiht eJ o
(Jule StyneHarold AdamsonandiiA Change of Headt(Jule StyneHarold Adamson)

backed byFreddy Martin andHis Orchestranda | ar ge choi ctionunder Kay®od
Other numbers that Kay may have worked on inclddedhm Boom Bab (Jule Styne

Harold Adamson), sung by Johmau@oll, backed by Ray McKinley artdis Orchestra;

fWho Took Me Home Last Night?(Jule StyneHarold Adamson) sung by Gail Patrick;

fiHarlem Sandman(Jule StyneHarold Adanson) performed by Count Basie ddid

Orchestra featuring the vocals of Dorothy Dandridge;fafahkee Doodle Tam(J. C.

JohnsorAndy Razd#) performed by the Golden Gate Quartet.

91 Kay metthe Music MaidsHistory of the Music Maids: Alice Sizer Ludes had started

her career as a member of a trio known as th
Williams and Laural Wwasnamsredligeanstetder fi
ourselves that way. o0 The three girls were f
happened to be the hometown of Bing Crosby and clan, and they were soon discovered

by Larry Crosby, Bi ngbsgredude&s rmamddher. Adhoa
trio was brought to Hollywood and signed as regular§tenBing CrosbywWoodbury

Soap ShoWCBS-Radio / KHJ) in April 1935 (one year after Kay Thompson and the

Three Rhythm Kings had depagetirggdlongwitathggr ogr am)
Williams girls and yearned to find a more compatible group of singers. Singing in

choruses at the studios exposed her to an endless stream of talented, aspiring women.

While working in the chorus ofhe Wizard of OAMGM, 1939), Alice selected four of

her favorite girls and formed a quintet in January 1939. The original five members were

r

Alice Sizer Ludes, Virginia Lee AJinnyo Er wi
ADotti eo Messmer, Denny Wi | sreplaced layBatbarhune Cl i
ABobbied Canvin Ames. [ Jinny Erwin and Dotti

of a trio called the Three Shades of Blue (with Dolly Waldb)group that had

appeared in the James Cagney m&@oeething to Sing Abo(Grand National1937).]

Al'ice explained, AWhen the five of us girls
Crosby to help us. He named us the Music Maids and arranged for an audition with Bing
Crosby. 0 As a result, the girlBi nmpds |iantmedti a
picture,East Side of HeavghUni ver s al , 1939), singing fAHang
Li mbo ( Jamedhnihy.Burkdp Bing ttked them so much, he added them to his

Kraft Music Hall(NBC-Radio) series, from spring 1939 to fall 1944, &eduently used

them as backup singers on his records. While working with Crosby, vocal arrangements
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for the Music Maids were mostly done by his orchestratoductor John Scott Trotter,

or by Hal Hopper, formerly of Kay Thompson and the Three RhythmKiwbo was, by

then, a member of the Pied Pipers. Alice, who was also an expert pianist, would

occasionally work out their arrangements herself. Jinny Erwin amicably left the Music

Maids in October 1941 when she was chosen to replace Ginny Simms asutezlifea

vocalist for Kay Kyser and His Orchestra. [Kyser did not want Jinny Erwin to use a first

name that sounded |i ke AGinny, o0 and so, to a
which Jinny adopted as her permanefout st age n
members (Alice Sizer Ludes, Dottie Messmer, Denny Wilson, and Bobbie Canvin Ames)

decided not to replace leland so, the Music Maids simply became a quartet (although

Erwin would occasionally reunite with the girls). The group was as popular indfrant

mike as they were in front of the camera, makingomreen appearances in a string of

movies includingBroadway Melody of 194MGM, 1940) singing Col e Po
t he B egagfeldn@ri(MGM, 1941);Kiss the Boys GoodbyParamount, 1941);

Babes on BroadwaMGM, 1941) performing in the fABabes
LaneRalph Freed) numbeRanama Hatti€kMGM, 1942) in the AHatti e
(Roger Edens) number; abdi Barry Was A Lad{MGM, 1943). There were more

defections, however. Dagt Messmer left the group to join Kay Kyser; he rechristened

her ADiane Pendleton; 06 under that stage name
and His OrchestraAround the WorldRKO, 1944) andCarolina BlueqColumbia,

1944). Then Bobbie Canvin Amesdtl&o join Tommy Dorsey and His Orchestra. At this

point, Alice teamed up with two new gidlsPatt Hyatt and Jeanne Dargeland reformed

the Music Maids as a threesome. The trio appearkldt iRarade of 1943harmoniously

paired with the Three Cheers(PHla nna, Travi s B. Hal e, Ernest
These Ol d Eyes De-Haold\Wdamdde),dbacked hy IFreddySMargim e

and His Orchestra. According to Alice, Thompson coached the sextet and provided the

vocal arrangemedtthough it was a stight forward rendering of the song with none of
Thompsonés usual t ange nMusicdMaidJeanneDarrsllto Kay al s o
dub Susan Haywarddés singing voice on two due
Write a So nidaoold Adamsord with @ sinmpke piano accompaniménand

AA Change of Ha®aldAdamsén)badkes byFtegdy Martin and His

Orchestra. The | atter number featured a | arg
receiving an Academy Awa aAferfire@amahaldyedarson f or 0 E
with Bing Crosby orKraft Music Hall(NBC-Radio), he Musc Mai ds 6 tenure car

an end On NovembeB, 1944, they were replaced thetKraft Choir, a revolving door of

professional singersrganizedand conducted b@€harles HendersonK ay 6 s f or mer r ac
orchestrator who had written and conducted songh&Music Maids irHoosier

Holiday andJamboreg@ Down Beat9/15/1941and / 15/ 19 4 4 ; aut horoés 200
with Alice Sizer Ludes.

91in October 1942, KayDespite avhirlwind schedule of commitments in New York

and Los Angeles during the fall of 1942, Kay flew to St. Louis every Monday for 13

weeks (Octoberbecember 28, 1942) to hastveeklymusical quizzadio show called

Tic-Toc Time co-hosted byDon McNeill, thepopular Chicagdbased radio personality

who, like Kay, travelal back and forth for the weekly broadcasts. S&ees was

broadcast nationally frorSt. Louisstation KSD, the local NBC affiliate. The orchestra

was conducted by KSDbuid witmpiago accordpanminert and r Russ
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backiup singing by Joe Karnes who became a f ast
Born in Paducah, Kentuckgircal914, Joe Karnes began playing piano professionally at
16 when he was still in high school. He playethva band that would have gigs on
weekends in his homewn. He attended two years of college at University of Notre
Dame in Notre Dame, Indiana, where he earned his expensesgimg@apiano bars
Then,in 1934,he dropped out of schqahoved to St. buis,and played piano bars and
radio gigstherefor the next decade. Fird€arnes found work singing and playing piano
for KMOX-Radia Then from 1938 to Mayl943 he worked exclusively at KSBRadio,

the NBC affiliate in St. Louis, where he perfornmdsuch shows aSheri McKay &
Company1939) andlic-Toc Timg( 1 942) , t he | atgrofessionalei ng Kar n
association with Kay Thompson. Karnes was still performing 8D as late as May

1943 but, shortly thereafteat the behest of Kay Thompsdrecame to Hollywoodo

work for herat MGM as a rehearsal accomparesssistant, and choir singer on such

films asThe Harvey GirlgMGM, 1945),Abbott and Costelloni Hollywood(MGM,
1945),The ClockMGM, 1945), andrhe HucksteréMGM, 1947). Heard on eadio

during a scene iA Letter br Evie(MGM, 1946), Karnes sargnew swing version of
AThe Troll ey So n-gooesharsnonp graupin factf Karhds was Me |
temporarily replacing h e g r o uMedTormé wha Was busgerving in the

military. After Kay left MGM in 1947 to form her own nightclub a&tarneswent on to
become a pianistonductor for various nightclub acts suchviitzi Greenand Rudy

Vallee WhenKayp s r egul ar -andudtar Joé Mabno pas aidedohwith a
drinking problemKarnes took over, touring the world with Kay and her trio of dancers,
from June 1950 tlough 1951. From 953 to 1956, Karnes worked at Columbia Pictures

as a vocal arranger and vocal coakt. Kay 6s r ec cerveckas d@etsanaln, he
vocalcoach to such stars as Ava Gardner, Rita Hayworth, and Susan Hayward. As a
composer, Karnes wrote AGet Set for the Bl ue

About the Bluealbum (Capitol Records 38659; thbbum peakedn theBillboard chart

at #15in 1957).Karnes madencreditecappearances several movies, including a bit

part inPhffft (Columbig 1954) starring Judy Holliday addck Lemmon; as a reporter in

You Canbot itRliu(@oluibieal9s56)wtarring June Allyson addck Lemmon,

drected by Juneds husband,The@pposike SEMGMe | | ; and &
1956) starring June Allysoht hough Karnesd®é footage apparent |
floor). From 1956 to 1958 arnesformed avocalgroup the Joe Karnes Singers, that

playedgigs inReno, Nevada. After the group disbaddKarnedvought a house in Reno

and moved there permanently with his wife, Jackie, a former dancer. (A 1962 newspaper

article noted that the couple haab sons and three grandchildremm the spring of 259,

Karnes was hired abe house singepianist for the Sky Room Lounge (latermamed

the Coach Roojmat the Mapes Hoteln 1974, Karnes ended his lotgym gig at the

Mapesand switched to the Iron SwordBm at the Pioneer Inn in Rerfiter 1975, o

articles or newspaper accounfKarneshave turned up, so it is presumed that he retired

not long after thatAlton Evening TelegrapAlton, Illinois), 4/6/1939 St. Louis Daily

GlobeDemocrat 10/4/1942; brochure of KSBadio, St. Louis, Missouri, da 1940s;

Nevada State Journal1/13/1959Nevada State Journ@Reno, Nevada), 2/17/1962;

Reno Evening Gazett#/10/1975% Variety, 1/28/2003; several articles posted on the St.

Louis Radio websitewiww.stlradio.can); Absher, Franklmages of America: KMOX:

The Voice of St. Loui€harleston, S.C.: Arcadia Publishing, 2012, page 55.
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91to beef up the finaleThompson was apparently one of several arrangers who worked
on APaging Mr. Greenlnack, 6 including Hugh Ma

91 smash anthology serieRescued from the trash heapFafrecastpilots, a show called

Suspenshad been successfully championed by executive producer Bill Spier and

directorproducer Charles Vanda into a series commitment from CBS. Vanda had

orignal 'y wanted to do radio dramatizations of
fact, theForecastpi | ot had been an adaptati obheof Hitcl
Lodger However, when the costs of story rights
to be prohibitively expensive, Spier suggested adapting economical short stories and

commi ssioning original scripts. As head of C
develop the material while Vanda would direct and produce the shows. Like the network
haddbne with Kay ThompsThenkasThdmpsorsFResdiv@B® d 0 s er i e s
had agreed to cover the costsSolspenséor a limited amount of time while fishing for a

sponsor. Wilbur Hatch had scored Sespenspilot, but Spier convinced his former

Marchof Timemaestr o, Bernard Herrmann, to not onl )
theme music, but also to be the weekly compeosaductor. This was no small feat

considering that Herrmann had recently earned an Oscar nomination for his motion

picture scoring daut for Citizen KangRKO, 1941), hadvonthe Oscar for his score to

The Devil and Daniel WebstéRKO, 1941), and had just completed the scoré far

Magnificent Amberson&KO, 1942) when Spier persuaded him to come back to New

York for SuspenseClearl, musicians revered Spibecause he spoke their language and
appreciated the critical i mpor-termnce of their
availability for the show would be limited, his chilling theme composition would always

introduce the program, moatter who was waving the baton. Because of the anthology

format, the actors would be different each week, mostly lésg®rn radio voices who

would work for minimum AFRA scale which, for a-8@inute radio program, amounted

to a modest $21.00. There migig an occasional welinown guestPeter Lorre and

Gloria Stuart were prime examplebyt only if heor she agreed to work for scale.

Suspenspremiered on June 17, 1942, with only the mileague star power of character

actor Charles Ruggles. Duringetinitial weeks, the roster of talent was virtually

anonymous, such as Julie Haydon, tKmg woman w
Kong(RKO, 1933), and thennknown Richard Widmark, who appeared on Episode No.

4, five years before his first movie. Thasv wattage was fine with Vanda who insisted

that theconceptshould to be the marquee attraction, not stars. As fate would have it,

however, Vanda was called to duty for the War éhespensbad only been on the air

for six weeks. Spier had a weak heaondition that prevented him from ever serving, so

with Vandabés bl essing, Spier took over the p
7 on July 29, 1942, and assigned various directors-izeeleek. The series fit Spier like

a glove because it coml@d so many of his passions: mystérgiller stories, moody

orchestral music, and elaborate sound effects. The latent magician in Spier loved the

weekly hat trick of scaring the bejesus out of an audience. Contrary to Vanda, however,

Spier was stastruckwith the idea that that big name actors would elevate the series to a

whole new level. CBSvould not payheavyweight talenfiees but a sponsor might if the

ratings warranted it. To that end, Spier got his former protégé, Orson Weleasye his

going latein order to star on Episode No. 11 in a story called HitchHiker, written by

Lucille Fletcher (aka Mrs. Bernard Herrmann). Actually, the same story had already been
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dr amat i z e dverouny ThWatreoh thef\in but nobody seemed to mind because
ratings shot through t hSespenseasfjustbgggingtoibeng Spi er
stardriven. Until a sponsor could be convinced to couglserious dough, thougBpier

was stuck scrounging for favoisventually, Roma Wines o@e on board to uretwrite

the series, enabling Spier to offezable fees foweekly guest stars. Soon, every big

name star in Hollywoowas clamoring to do a turand in September 194S8pier took

over directing the show (in addition to producing and developing thesciifatings

were huge an8uspensbecame an ending institution for the networkapth on radio

and later on televisignOn October 18, 194%yhenBill Spier suffered highird heart

attack @pparently milder than hisvo previous neadeath experiencgshis scheduled

episode oSuspenséor that weekfi S u mme r 0 (gBdstestaing Henry Fonda

happened to be one thfe few he had himself writterBecause series creator Charles

Vanda was availablet seemed gentlemanly to askn to stepin, which hegraciously

did. The following week, o October 25, 1945, Vanda continued to sulsospense

directing Lucille Ball as an embezziern f A S h r ooiHdweverby No$eanlbea h

1, Bill was on his feetad back at the helpdirecting Ronald Colemanin Spir 6 s o wn
adaptation of H. P. Lovecr advicdmloiigdrhe Dunwi ch
neededVandafelt left out in the cold agajgrowing all the more envious &p i er 6 s

fame and fortuneBitterness festere®.ears later, wheDaily Varietymentioredthat

Sp er was t hd Sufpensd/amdaneattballistio and wagedlattle of words

to correct the longnistaken impressionacl | i ng it HAamnmsTeicdt of Vanda
friendship was oveNariety, 7/24/1940Daily Variety, 3/31/1954 and 4/8/195Grams,

Martin. Suspense: Twenty Years of Thrills and ChKlsarney Neb.: Morris Publishing,

1997;and, from a personal letter written by Charles Vanda to Bill Spier, dated 8/6/1954.

That correspondence, al ong Vveb4tiidicafeghatehe 6 s | et t
feud overSuspenseredit was far from settled. Copies of these letters courtesy of writer
historianrdocumentarian John Scheinfeld.

91 Thompson never appeared on the shiday Thompson never appeared on any

episode ofSuspensas acredited guest star. However, on tetober 24, 1946,

installmenti D a&em F o r(directe@ and produced by Bill Spiewhen guest star Susan

Haywar dés char act e rsevevalmrs of €dlel Per@d su piiolné vteo Goitn gY
UnderMy Sk i n 0 egtravc¢ondbcted by eud Gluskim)wasactuallyT h o mpsoné s
singing voicethat listeners heaédslightly disguised tsound more Haywartike. The

deal giveaway waser unmistakable lower register which catmeugh loud and

Thompsonian on the lower notéAs stated on pages @1 in the book, Kay had
previously auditioned to play SHiPBamadeoHaywar do
1943 a role that ultimately was awarded to Eve Ard&pégcial thanks goes to historian

Keith Scott whose hunciibout K& singing onSuspenséed to this discovery

(unfortunately not in time to be included in this book, &aded here, after the fact, in the

online endnotescott authoredhe Moose That Roared: The Story of Jay Ward, Bill

Scott, a Flying Squirrel, and aalking Moosdq St . Mar ti nosaséfthiss s, 2000
writing in September 2011, s r esearching a future book on ¥
singers in cartoons and radio shows of the 1

92SpierseriesRadi o Re a dAsidedframiBmygtie sats ki ng as t he head
script departmerdnd producingsuspenseBill Spier also took on the produciagd
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script developmenthores of another new seri@a di o0 Re adanSunday Di ge st
nights beginning September 13, 1942, directed by Rdata@an.Hosted by Conrad

NagelRa di o Re a dvasan snusal vgreetgagazine hybridmixing

dramatized fiction andecreations of true stories, plus an occasional musical number

(with an orchestra conducted by Lyn Murragll jam-packed into egh 30minute

installment. Most of the material was gleaned from the pageseoh d e r 6,the Di ge st
popular monthlymagazine with fiveanda-half million readers. The publisher was happy

to provide its articles in exchange for the promotional advantagevifghthe

magazineds name used for the series, but saw
showas a sponsoinstead, Campbell Soups sponsoredigestrecipe, which allowed

Spierthe financial wherewithal to add whateviah ingredients he scedired. The first

six episodeslane boasted a constellationstérs including James Cagney, Ethel

Barrymore, Vincent Price, Madeleine Carroll, Charles Laughton, Joan Fontaine, Joseph
Schildkraut, Henry Hull, Wendy Barrie, Monty Woolleand, naturally, @e® s ¢ hum

Orson Welles, who pocketed hisfty going rate on this occasio@f particular note was
DigestEpisode No7, broadcast live from New York on OceiR5, 1942. The guests
included Kay Thompson as daredeviGli rieporter
Another segment on the same program feat@ladde Raings missionary James

Wetherbyy n an adaptation of AThe Missionary and
Marshall published in the September 1942 issue efa d e r 6. €onttactupléy,s t
announceiErnest Chappellvas obliged to mention that Rains would soon be seen on the

silver screernn CasablancgWarner Brothers, 1942ppening that NovembeFhompson

and Rains must have enjoyed meeting one another because, according to columnist

Dorathy Kilgallen, not long after the broadcast, they were spotted dining at the Waldorf

Ain a huddl| V¥arietyb9tle/1942howell iSunLotvell, Massachusetts),

10/29/1942.

92 Two weeks later, on November SIMGM T hRNuammbd  Aut obi ographyo da
6/19/ 1946, questionnaire filled out in Kay Th
Bill Spier on Nov. 11, 1942. 0 From the MGM C

California Cinemarelevision Library, Ned Comstock, archivist.

92rarely saw theirdadBil | S p i e r Greta SpierKgrhameralled that she
mostly saw her f atodhbethdays, holidays prel Christrhastime. a s i on s
mi ght have | unch aaoa@r ehtgadigersister,iMargareuSpierpr esent s.

Angeli, said Al r &sm ehitdlgetting lots of birthday and Christmas presents while
my father was married to Kay. Our mother sai
because women do these things fGeretaaddddi | dr en.

AOur mot hed appteciatdi dndét happen during hi
My mother never badmouthed Kay Thompson so | never had a picture of Kay as a
villain.o

92 Just days afterHanson, Patricia King, exec. eimerican Film Institute Catalog of
Motion Pictures Produced in the United States, Feature Films 1923Q Berkeley:
University of California Press, 1971, page 1053.
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92In the film, the Fouri n t he f al | of 1942, Ji mmy Engl er
Richmond in the Four Teens. This new lineup appeiaretit the Ice(Universal, 1943).

92assigned t o si hgpmusiCaleatmrstterittedSavidgeThat Band

(Universal, 1943), directed by Arthur DreifussarredJohnny Long and His ©hestra,

withi The Four @dhelledinssec@hd peition entthe postethe members of

the Four Teens at that time were Phyllis Rogersleém Rogers, Pat Haywood, and

Jimmy Englerln this tworeeler short, the foursome sang Kidyompsod s ar r ange ment
of iPenny Arcade (Dave Franklin) for which she wrmetadditional lyrics. Each member

gets his or her fate told after depositing a penny into a fottlle machine. One of

Kaybs verses went | ike this:

PAT HAYWOOD: At the penny arcade, | had my fortune read.
OTHERS: Whatodos it about?

PAT HAYWOOD: Well, i t said that | would be an opera singer.
(holds high obligato note).

PHYLLIS ROGERS AND JO-JEAN ROGERS SING RAPID PATTER:
Hedés got a cloak and stiletto
Knows the score of Rigoletto

Had a very large posterior, just right for Cavalleria,

Spumoni and Zucchin, Conciatiorre, Gangerini.

PAT HAYWOOD: What I do to Puccini, it should happen to Mussolini.

ALL SHOUT: |l tds murder!
Phyllis Rogers Whitworth recalbvedthatandii | t was o
was a darling arrangdmemta.ncc eT loed HdPwern nTye eArr scéa |

recycled in the feature filrBee My LawyefUniversal, 1945 which probably had
everything to do with the fact that the movie was produced anditen by Edmund L.

Hart mann, Kaybds for mer cltokaymatWshagiod t heat ri
University in St. Loui s. Lyrics to Kay Thomp
Arcadeodo (Dave Franklin) are in theSwitg al ogue

That Band dated March 8, 1943. Found in the Universal &xibn at the University of
Southern California Cinemaelevision Library, Ned Comstock, archivist.

92 Though her work wenflthough Hugh Martin received credit for the vocal
arrangements fairl Crazy, Alice Ludes of the Music Maids, among others, lieca

Kay Thompson working on vocal arrangements, choral direction, and personal coaching
of Judy Garland.

93 [ Gar |l andods] Onkand TrikuagOdklpnd,fCaliformia),: 11/5/1967.
Albert Johnson, the renowned cineast and program director f&ath&rancisco
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International Film Festival (196%2), devoted one of his annual tributes to Judy Garland,
who attended the retrospective in person and was extensively interviewed by Johnson.

93Kay alsowowed hek ay 6 s dGirl€Crazyindiuded the Misic Maids (Alice

Ludes, Denny Wilson, Patt Hyatt, and Dottie Messmer); two former Music Maids, Trudy

Erwin and Bobbie Canvin; Six Hits and a Miss (Lee Gotch, William Seckler, Clark

Yocum, Jimme Dodd, Marvin Bailey, Vince Degen, and Pauline Byrasd HaHopper
(formerly of Kay Thompson and the Three Rhyt
interview with Alice Sizer Ludes of the Music Maids and from the recording log and

employment cards fdgirl Crazy,archived in the MGM Collection at the University of

Southern California Cinemaelevision Library, Ned Comstock, archivigtdditional

thanks goes to Adrian Daff for his meticulous research on Six Hits and a Miss and The
Starlighters.

93Acertai n t hiSumgmerswAathoay, ahcRokebygn:Sw&matra The
Life. New York: Alfred A. Knopf, 2005, page 84.

93Kay met FrankF r a n k sSSecordbrteakingd breakthrough solo gig was at New

Yorkés Paramount Theatre as part of the |ive
presentation oftar Spangled Rhyin (Paramount, 1942). The gig started on December

30, 1942, with Benny Goodman and his orchestra. When the revue was held over, Benny
Goodman had a conflicting commitment, smback Sinatra, Goodmamd his band

were replacedbr the rest of the ryrfrom January 27 through February 20, 1943, by

Johnny Long and his orchestra featuring Kay
Teens plus vocalists Helen Young and Gene Willianday Thompson got to know

Sinatraduring these weekshen shavas coachinghe Fou Teensbefore and after their

sets at the Paramouwtiso during that time, Kay and Frank played a-oighter on the

verysame bl Ofrebruary 12, 1943  srevubpgerfomeliicafonrount The
servicemerat t he Amer i can Tdr€E€anteanan th®basenémoftBe age Do
44" Street TheatreThe bill not only included Frank Sinatra, Johnny Long and his

orchestra, the Four Teens, Helen Young, and Gene Williams, it also featured Kay

Thompson, Carol Bruce, and the Broadway comparRosilirda (the Johann Strauss

operetta currently playing upstairs at th& &treet TheatreBillboard, 3/6/1943.

94The APaging Mr . Bastereak Bog aktad tonDavidhCaandler.

Easy the Hard Way: The Autobiography of Joe Pasteidai York:G . P. Put namds
Sons, 1956, pages 2267 . When fAPaging Mr . Pré&engnghilpacko wa
Mars, the footage was either destroyed or lost. Only the audio track and still photographs

have survived. The rare recording is included in the 1996 CDctioleJudy Garland:

Coll ector 6s Ge ms (TbrneoGtassic MeviesMsic/RRinol Monge

Music, R272543). CD Produced by George Feltenstein and Bradley Flanagan. Liner

notes by John Fricke. Additional notes by George Feltenstein.

94 In place of he discardedThe rundown of the songs for the new finalénesenting

LilyMarswas as foll ows: AWhere Thereds Musico (
favorite ASt. Louis Blueso (W. C. Handy); @l
H. H. Wi Itlhieangsh)ajdefilonf t he Ol d ApHIHe Treeo (E

f
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Williams); fADondt Sit unitdeswBrownlCharlidTolpids)e Tr ee o
danced by Charles Waltersdpy nchi ng to the voice of Ral ph |
i n the Mor robled@o r(aJtuhlyi aThe rRr i s) ; and ABroadway

BrownfAr t hur Freed) performed with Tommy Dor se\)
voice coming out of Charles Waltero6s mout h,

94 Meanwhile, Thompson got suckatb: After the publication oKay Thompson: From

Funny Face to Eloiselocumentation was discovered in the Library of Congress that

listed Kay Thompson as a vocal arranger8est Foot ForwardqMGM, 1943). Two of

the filmbébs composer s, ldre graotégdd afiThompsonaso itlis Ra |l p h
likely that she contributed or collaborated on the vocal arrangements for their numbers.

This would have taken place in late 1942 or early 1943 when Kay was doing freelance

vocal arranging for various films at MGM and etlstudios. Hugh Martin and Ralph

Blane were already under exclusive contract to MGM by then. Shortly thereafter, on

April 1, 1943, Kay became exclusive to MG thehead of the vocal department

(earning $500 per week, double the salary that Hugh andh Redpe making)

94h el pi ng o uSwingFeverBwirtg FeveMGM, 1943) was produced by

Irving Starr, who also producédusic in My Hear{Columbia, 1940), the movie Kay

almost made with héfuneUp Timecohorts Tony Martin and André Kostelanethe

MGM prerecording Mobgsikessobppashdihghadnb s &a 80 A
recorded on January 15, 1943. The daily music reports list the correct date of February
22, 1943. From th8wing Fevefiles archived in the MGM Collection at the University

of Southern California Cinemgelevision Library, Ned Comstock, archivist.

94AiYou can heafiMKagbssvppcebreamboalve appear s
and Kickino: B i g (TBraenClass& d/aviesiMusia@RhinoNVIGWe

Music, R2 72721)aterreissued @i g Band S wi. @Dgproduéed bytGeoky& M

Feltenstein and Bradley Flanagan. Liner notes by Will Friedwald.

9%5fAJudy wa Brank Geraldéudy: New York: HarperCollins, 1975, pages 172
73.

9B5Al aser be dbid, padexvipur e 0 :

95Atthe very same momerttay 6 s r ol e EarlytéBethwent ta/Bluriél e r 6 s

Angel us of RoThgBRBoys$romaSyrdcusedmd t @ssc ar Hummpner st ei n
River. After a Boston tryout on May 194Barly to Bedopened triumphantly in New

York at the Broadhurst Theatre on June 17, 1943, where it stayed for nearly a year,

racking up 380 performances. In the middle of its Broadway run, Fats Waller tragically

died of pneumonia in December 1943.

96nf i r st and Liocolh Sundaydonad anal Star(Lincoln, Nebraska),
4/7/1946.

BAEXCcCl usi vedtyed oof uBompsondéds MGM empl oyment
thusly: ATerm: 6 months, beginning on date s
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1943 [April 5, 1943 to October 4, 1943]. @pts: One for 6 months [October 5, 1943 to

April 4, 1944]; six options for 1 year each [through April 4, 1950, if each option were to

be renewed]. 0 Kay Thompsonés MGM contract me
MGM production budgets are from of the MGM Cagltion at the University of Southern

California Cinemarelevision Library, Ned Comstock, archivist.

9%6fnl t was AphHridm trhueg hl sH @2 irdervievis svith K& THompson,
archived at the University of Southern California Cinehedevision Lbrary, Ned
Comstock, archivist. Used by special permission and courtesy of Hugh Fordin.

96 attended a private previeubid.

96 first official day on the jobtn a nostalgic mood about her MGM days, Kay
reminisced: AYou c ouledtestthingin the worldiwastagget t her e.

every single day, | eave the car in Tommyods F
Administration Building[the Thalberg Building]go through the East Gate, always,

60Good morning, Mr. Keatims@nd 60@unad atharemi f@,ur
in and out of that place, four and five ti me
6Good morning, Mr. Keating.o6 06Good morning,

like going into a foreign city. | was so impressedihg come from New York with how

polite and courteous everyone was. And they

According to the booMGM: Hol | ywoodds, Gif @atte sgu Bracck | wer e
expected to recogni ze andHaraKeatihgegwhdovilae st udi 00
hired in 1928, recalled failing to recogniaestar only once: He greeted GlarLombard

at the gate a®nd Niho My dfimizd day af wark@adMGM

(April 5, 1943) sheran into her buddy, Ralph Blane. It justisappened to be the final

day of pickup shooting oBest Foot Forwardthe movie version of the Broadway show

t hat Bl ane and Hugh Martin had scored: AHe t
buil di ngs. My o f f iAmswers\Baildingpihe Mdtrd Buildingg@gka of t he 6
the Writers Building]just inside thgEast] gate[to the left] you go by the, whatever it

was called, the Answering Bureau, and up millions of stairs to a penthouse. And of

course, the other side of the penthouse was GeorgjieaStl we were the only two

people in there. o Kaybs space had previousl
had been moved to an office adjacent to producer Arthur HBaegen, Steven, Stephen

X. Sylvester, and Michael TroyallGM:  Ho | | y w test BaGkéot S&@ana Beach,

CA: Santa Monica Press, 201 hges?24-25,38-41. Thompsoé guotescomefrom Hugh

For di nigaintetvewswith Kay Thompson, archived at the Univemsitgouthern

California Cinemarelevision Library, Ned Comstock, archsvi Used bypecial

permission and courtesy of Hugh Fordin.

97 latest picture] Dood It Thompson was disappointed by the sound qualityDafod

It (MGM, 1943):i1 M love in life had been soun@he sound of things was the substance

of everything | did.The music | wrote had to sound a certain way, have its own sound.
The microphone and | became close friends early in life. | assumed that the sound at a
film studio would be fantastic. | was always screamingpfesencend | was used to the
sound of CBSMetro had the worst sound of anybody in the world... Nobody ever knew
why except that they just did. It seemed to us, because here we were, all this new young
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blood wanting to have the sound likeiisw, t hat 6 s what we were aft.

seven track . [ But], it was | uboadlIts ol pjiudgtf udau lYdoudtl
through Macdés head, who washearih¥uknowgi neer , th
loudlAnd hedd be | i ke, o611 got it. | thgot i t. 6 B
t r a Ankious about the sound, Kay marched into the preview screenirigaafd Itin

|l ngl ewood, and made a beeline for the vol ume
seat and Lennie [Hayton] was at that seat and | was next to him. | kept €ajiing,y n i t

up, for Gododés sake! 0r i Bupé¢ BW et leedwthishme olt hg o (g
was The Garden of Allg&h my stomach was sticking out like Fatty Arbuckle, with sheer

frustration. |l just said, OBiNéw YomklgdilHea@r e
| am from radio where you can hearerything and | just said, o6l d&dm ¢
on, | Arghtdsd dBa !l | managed to calm his wife dow
bags, but the anger did not subsitlee next day, Kay stormed inppoducerJack

Cummings officeA The potential, 0 she shrieked, Awhen
there and thifugeor chestraé Christ, you cand6t hear it
agree that the problem wasndtprcoblemfadat alel v
to put me in a room with a window. o6 Whatever
when | didnét say aaythmg hl ngnawymbate, | awoult d h
adjust, that film sound wasdhdastihreg samendas A
played it their way oatangmorsWe adl hadarsensetof di dndt st

humo® highly recommended to working in a film studio, and the sound department was
where one néreamdHUdh moive idtedvedsswithlKay7 1
Thompson, archived at the University of Southern California CinEebavision Library,

Ned Comstock, archivist. Used by special permission and courtesy of Hugh Fordin.

97 racist Southern theaterglthough MGM tried to keep racial censorshipit of the

papers, at least one of tkeown incidents mad&he New York Timem July 24, 1946.

In a United Press wire report from Knoxville, Tennessee, it was notediéugéld

Follesihas been censored here to csingerlenat scenes
Horne appearsé Emil Bernstecker, manager of
said the Negro artistds singing number &émigh
Knoxville.d Her nameahéasadeent bHomenldlee poster s
explainedi | n every ot her f i |Timestengscoaldbesuaautg a song
when they were sent to local distributors in the South. Unfortunately, | didn't get much of

a chance to acCabin in the SkandStormy Weathewere the oty movies in which |

played a character who was involved in the plhiew York Times7/24/1946; and, from

the biography of Lena Horne posted on the PBS website for American Masters:
http://www.pbs.org/wnet/americanmasters/database/horne_I.html

97l ddodJer i ckroo nd Huungdho : Fi @irdervievisgith Ka9 Thdmpson,
archived at the University of Southern California Cinehegevision Library, Ned
Comstock, archivist. Used by special permission and courtesy of Hugh Fordin.

97i [ Kay] t awgho Rimadelhhia:Daily Newsl1/25/1996Also: In an

interview conducted by David Craig (husband of Nancy Walker from-1992), Lena

Horne said, il had one great teacher, the fI
physically and made me prockimore: Kay Thompson. Thank God | met her! She was
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an old friend of Lennieb6s [Lennie Hayt

him at MGM. Kay had d the grength andhwhereitpcame &amo
Most of mine comes from my belt whichptishes up. | found | had more physical

comfort in standing a certain way,Shai t h

makes the classic facial expression that is one of her traderh¥ds Kay began to
t each me. 0 OfPeddrngng: ABlandbmkdor Actors, Dancers, Singers on
the Musical StageNew York: McGrawHill Book Co., 1987, page 130.

97 As natur al Mygvieland8/¥46d | y as 0:

97 The most i midoone, Lemay and Ri¢charchSghickeéna New York:
Signet Books, 1966age 123.

97 Jack carmag odo viHudg:h F @2irdervievss svith K& THompson,
archived at the University of Southern California Cinehegevision Library, Ned
Comstock, archivist. Used by special permission and courtesy of Hugh Fordin.

97 i me t of f i cMovietahd,8/Kd5; 0O :

97 Lena turned upBuckley, Gail LumetThe Hornes: An American Familjew York:
Plume Books, 1987, page 185.

97fHazel was aHlome, iena, dnd RickarddSchicketna New York:
Signet Books, 1966, pade3.

98inlt was a | albigh all around?o:

98BAConni e al waygs ous eHdi gtho FisB2Z igdervievds svith K&7 1
Thompson, archived at the University of Southern California CinEehavision Library,
Ned Comstock, archivist. Used by special pesion and courtesy of Hugh Fordin.

98A Dur i ng t heornedena, snel Richard Schickeéna New York: Signet
Books, 1966, page 124.

99 By association, Horne assumdhid., page 122.
YA Toward t he enlid,pdgel2he eveni ngo:

9iMany of my b Bukey, Gdil LUumdthhe Hadnés: An American
Family. New York: Plume Books, 1987, page 185.

99 When the time finally cam& h e fJer i c hDood tEMGM bl184B) wasn
shot by cinematographer Ray June, who would latertshamy FacgParamount,
1957) with Thompson.
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100A1 s ai d, ForGommeH utgohd OF @2 indervievds svith K& mHompson,
archived at the University of Southern California Cinehaedevision Library, Ned
Comstock, archivist. Used by special permissaad courtesy of Hugh Fordin.

100Next on her docketMeet the Peopl@MGM, 1944) was directed by Charles Reisner,
whose credits i ncl Mahatian MeryGo-Rourdl(&dpubtic, pi ct ur e,
1937), though they had never actually met because hersscaddeen done without him

by a second unit director, John H. Auer, in New York.

100Har bur gbs ent r Retrringtota scene aboul icellar maborers in

Meet the PeopléMGM, 1944),Kay Thompson recalledi A r t[Hreed]had seen the

dailies of all those hard hats and those workers on the assembly line. They were really the
ugliest men in the world. Thenoeuagulay! al meen d tn
|l i ke to see t hose ug[Hayourgle oMnl de !Ydi pSucsraei atmhi anbgd satt
what they look ikeThat 6 s t he common man. 6 And Arthur
the common man, for Christds sake! What the
Whoist he common man?oudarAnd AYitfhug diéd ,€radh you be:
were twenty people sitting in a circle and not a word was spoken, even by Arthur. He

went back to his desk. FWemaHuUghaftEtaéxdi hds W9 R
interviews with Kay Thompson, archived at the University of Southern California

Cinemea-Television Library, Ned Comstock, archivist. Used by special permission and

courtesy of Hugh Fordin.

C

-

100Later in 1950, HarburgMeyerson, Harold, and Ernie Harbukyho Put the
Rainbow in AThe Wi zar d AnhArkbz ohe UnWwesiyofHar bur g,
Michigan Press, 1993, page 273.

100first complete menu of songseorge Feltensteinvho oversees the MGM vault,
observedi | Meet the Peoplehere ighis dream sequence that starts out with all these
weird things interwoven the soundtraclOf course, we have muthannels so that

makes it more fun for me because | can put the male chorus on the right and the female

chorus on the | eft. Theydre counter rhythmic
trip. In the recording sessiortbey would never let the film robefore and after takes

because film was money, but bteetthe People t her ebés actually a | it
where Dick Powell canodt get the syncopation

maaaahvel ousndgi agd Ol twleusi Bplandm&ayobds corr e
OMaaaahvel ous. 06 And s he hékveaey.s Ittros nag proi ogelte
smidgen of Kay BhHompgs kn d £ oas hiMapttfe @ecopleu mber s o
were as follows:

1. )Lifkle to Recogni ze t Hha@aenZHam).eBorroweRiromithar d Rod g
Broadway musicaloo Many Girls A | Like to Recognizea the Tur
Thompson treatment, adapted from Hugh Martin
arrangé a version of the song for the film versionTafo Many GirlsSgMGM, 1940), but,

although it wagprerecored, it never made it into the final cut. Michael Feinstein believes

t hat Kay 0 MeewtleelPesoploonr f @ws heavily from HughOs
arrangement s. At | east 60% is Hugh, 0 Feinstein
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crosspollination between Kay and Hugh was so strong that authorship often got blurred.

The Thompson version of fMeetitheRPeopla® Recogni ze
recordedoMay 28, 1943, sung by Virginia OO6Brien,
Murphy Sisters and the King Sisters, backed by Vaughn Monroe and his orchestra, with a

chorus that included the current Music Maids (Alice Sizer Ludes, Denny Wilson, Patt

Hyatt, Jeana Darrel | ) as wel | as Bobbie Canvin, on
members. Alice Sizer Ludes noted, fAThe Music
choruses at MGM because we were a group that had good harmony, good balance, and

good voices togetheroSmany times, she built the choruses around us. She mostly took

people who were in a group to begin with so they were used to having voices that

har moni zed and bl ended. I f you get a bunch o
blend they stickout oo much. 6 It was not unuswual to fi
Williams Brothers, and Six Hits and a Miss,
group sessions. She also loved using Mel Tormé and th& diels (first known briefly

as the Skylarks) whosee mber s i ncluded Ginny O6Connor (w

Mancini in 1947), Bernie Parke, Betty Beveridge, and Diz Disduiwtio, upon being
drafted into military service, was replaced by Les Baxter. And, Thompson frequently
added AfricarAmerican groups likehte Dreamers to her racialiyixed choruses.

Thompsonds humanistic attitude was in direct
that still existed on the MGM | ot . Dreamer s
instance, we could never go to lunch witaykbecause, at that time, we had problems

getting into the commissary. They woul dnoét |

little sidebar outside where they wanted us to go, but we felt we were being discriminated

against. We wanted to go sit dowkdieverybody else. The white extras and dancers

used to go in and sit down, but it was the black and white thing. We had to go across the
street to the greasy spoon, but even they di
remember the name of it, biitvas on Washington Boulevard, across from the studio.

One of the dancedsAranelle Harri® she and | used to go over there and we were so

shocked and hurt that we had to go off the lot to eat. A couple of times, we were late

getting back and Charles Waltethe dance director, chided us for coming back late. And

we said, OWell, we couldnét eat. We coul dnot
holding up production. The whole idea of having a commissary on the lot was so that
people could get throughilnch qui ckly, but we coul dndét. An

annoyed about that. o

2.) AMeet t he PR¥pHarbuegdsurgByeDickBoweH,&lorma Grafton
(for Lucille Ball) and a delirious, ovehe-top Thompson chorus.

3.) Al n Tiane s(-Hadukgeperfbrmeddy Powell and Grafton, plus
another version by Vaughn Monroe and His Orchestra.

4 . ) @ Sc hi(Eakrkeldrbyrg)ypdrfermeal by Beauregard Lee (as Mussolini) with
Spike Jones and His City Slickers.

0s Semar (t B u reYipBtaerbuRgesomrg by Dick Powell, Gloria

5.) It
Grafton (for Lucille Ball), Virginia OO0Brien
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including the current Music Maids as well as former member Bobbie Canvin, plus the
Dreamers, and Virginia Rees.

6.) Al Canodt -Gaines)paformegd WiZigdie Talents

7.) AHeave Ho, Let t-¥igHaibrg) sungby Bewlcahr( Har ol d A
(reunited with hidVNizard of Ozomposers) featuring a large baritone male chorus.

8.) fANew Yook (Ragd-Jdy Game). AAriwaninute instrumental
score cue orchestrated by Conrad Salinger and conducted by Lennie Hayton on July 2,
1943.

Unfortunately, much of Kayds warnarlgemerdsyv er got
for several songthat dd not make the final cut, including:

1.) AThank You, CeipHarbung)perforhad byrthe &ing Slstars e
(recorded 6/2/1943).

2.) AnSong of the Bayouo (Rube Bloom, with re
by the Murphy Sisters with \teghn Monroe and His Orchestra (recorded 6/1/1943).

3.) A0l d Sad ElwiagsKahal(wilrarevised lydeshy Kay Thompson)
performed by opera soprano Betty Jaynes with Vaughn Monroe and His Orchestra
(recorded 6/14 and 6/16/1943).

4. ) A Wau rkd Atr h e B |-ePrikng)originaley Scadduled for Gloria
DeHaven and the King Sisters (not recorded). The DeHaven cameo was eliminated from
the script before shooting got underway.

5.) ACalypso Kittyo which wae(noprecerdled)nfhenar i | vy
Horne cameo was eliminated from the script before shooting got underway.

6. ) NGreat Guns, How T h e-Yipidarbarg) foRSpikelJanesl n o ( S a
and Virginia O6Brien (not recorded).

7.) 0Ol e Man Ri ve Cdumnist ErdkineyJohmsbrorepprtedothrat) .
Virginia O6Brien would sing AKay Thompsonos
Meet the People6 Sadl vy, Kay 6s c¢ompmeecarihgstndionever mad
much less the film itself.

One songnthe fimt hat Kay had |l ittle to do with was
composition, ARSay That We're Sweethearts Aga
down her nose, Kay s neer edwnstairdh the husiBr ent wor k

departmerdé sincelwasup n t he pent house. 0 Like Thompson
Louis and yet, for reasons unclear, she never warmed up to him. Thompson added:

AWhen Virginia O0Brien was used in a picture
done, because she always did thetsenge kinds of numbers that he wrote for her. | saw
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him when | was there, but | never saw him to
hierarchy were necessary, the budget spelled it out in black and white: Top dog Kay got
$500 a week vybt75 (wgh MErnrahd@lane predget in between,
collecting $250 each). Although Brent contributed lyrics to such memorable songs as
AANngel Ey e s eEar|Bxkatp whicibbecame astop hit for Ella Fitzgeralct

MGM, he never quite managed to rise abthe status of a second or third choice
arranger, composer, and/or vocal coach. (In the 1950s, after Thompson started a whole
new trend in nightclub acts, Brent cashed in by devising highly derivative routines for
such stars as Jane Powelin activity tlat Kay resented.Helena IndependerfHelena,
Montana), 10/6/19438rownsville Herald Brownsville, Texas), 5/3/1954. From tMeet

the Peopleecording log and budget archived in M&M and Arthur Freed Collections

at the University of Southern CalifaenCinemaTelevision Library, Ned Comstock,
archivist. And, fiv2dmerviems gith K&y dhomhpsontaschived®a? 1
the University of Southern California Cinesiialevision Library, Ned Comstock,

archivist. Used by special permission and cayrte Hugh Fordin.

100four bumpkins from loweEarly 1944marked the period when Kay finstet the

Williams Brothers Bob, 26, Don21, Dick, 17, and\ndy, 16).Born December 3, 1927,

Andy began singing with kiolder brothers at the age of fivethe Resbyterian church

choir in his hometown of Wall Lake, lowa. Wit population of less than one thousand

peopl e, Wal/l Lake was so small, it barely qu
|l ake, either, o6 Andy | at er bling HphackakisterAndy was
Janie, 12, and for a very short time, there was even a fifth Williams brother who

tragically died in his infancy. The family was so poor, the fouridfik biothers had to

sing hymns at the funeral parlor for a year to pay fordheral of their brother. Ady

commentedfi A y esaatlongvime to pay off a debtColumnist Dick Kleiner wrote,

ATheir father pl ayed tdsmgwitpicexreamVremAhdyb r i bed t h
was six, they entered an amateur contest, wonabiayslel t hei r car eer was
Andy clarified,f But we wébdnonwl What Wamewetsanginal f amil y.
nightclubs or theat erlsl938she Williashs Brothera st s ome o n
became staff singers for WHRadio in Des Moines, stang onThe lowa Barn Dance

and their own daily show. This got the attention of talent scouts for WLS, theBURC

affiliate in Chicago, one of the largest and most powerful radio stations in the country,

selfpr ocl ai med as ATheAiRpodinRadiccVarfeteestawmeslr St at i on.
AOriginally they were invited tToheV@B®Bi cago onl
National Barn DanceOnthe last hourthey stopped the show as the theater audience

applauded loud and long, demanding encore after endand.so, by popular demand,

the Williams Brothers were contracted as staff regulafBh@nWLS National Barn

Dance broadcast | ive from Chicagobs Eighth St
likes of Gene Autrytwenty-yearold comic George Gobel, PRButtram,the Dinning

Sisters, andhite Hoosier Hot ShotfRadio collector and historian Michael B. Schnurr has

the August 24, 1940, installment e WLS National Barn Danae his archive; the

Williams Brothers sing AAlahaniOepoafdHei OMaj s
Beauti ful D o-Sdymour(Biwan).Blddding éoyngryr music with corny

comedy routines, this folksy variety show was the granddaddy of the format, giving rise

to many successful copycats includifiige Grand Ole Oprpn WSM-Radbo in Nashville

and, years lateHHeeHaw on syndicated televisiofit. also representedhé Williams
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Brothersdéd first mWe i weand daadwe Eehkipomskefeos h$2
Andy recalled. By 1942, however, they had moved on to Cincitmatiplace he

Smoothies oWL WGaTane to Shinewhere, due to the formation of the American

Federation of Radio Performers (AFRA), their weekly paycheck inflated to $500. With

that kind of earningotential, their father, J&ywho had devoted twentgightyeas to

working for theUnited States Postal Servicelecided it was time to try their luck in

Hollywood. So, in the fall of 1943, the family moved to South Pasadena, a suburb on the
northeast side of Los Angel es. fny dad felt
nati onal radi o shows and particularly to get
thought it was silly. Especially my brother Bob [who, by then, was married with two

kids]. But once we were out there, we sang for everyone, incliidge McCargvho

was then the heauf the West Coast office of Irving Berlin Musiane of the big music

publishing companies$n those days, the head song publishers knew where all the bodies

were, and he said therebs a guy frangeant you t
and conductor [and Dinah Shoredés frequent mu
he fell in love with us and started doing our arranging. With that, almost everything

devel oped at The Widiams Brothers sangnatethe Masquers Ginbtthe

Hollywood Canteen, then became regular§ba Sweeney & Marks Shostarring

comics Bob Sweeney and Hal Marks, featuring the chirping-ge&8old Doris Day.

When Doris |l eft the series, the Wiutliamsd yo
unlike her brothersshelacked passiofor music and soon gave up shHmwaspirations

altogether. The four boys, however, just kept on singing. On January 19, 1944,

Zimmerman pulled a few strings for the quartet to sing on the Armed Forces Radio

Servie (AFRS) program Mail Call (No. 74P the first of many appearances on this

series. Guest hosted by Dinah Shore, the boys sang two numbers by theridg&tes,

Boyo (Avery Robinson) an@dOld Oaken Buckeét(Samuel WoodwortiGeorge F.

Kiallmark), as well as medley with Dinah that got the attention of Bing Crosby. Three

weeks | ater, the boys made t heiiSwingingonor di ng d
a Stao (Johnny Burkelimmy Van Heusen) for the forthcoming mo@eing My Way

(Paramount, released M8y 1944), conducted by Robert Emmett Doldodray For

What)) from a vocal arrangement by Joseph J. Lilley (the choral director who replaced

Kay Thompson offuneUp Timg. It was a lucky break for the Williams bolgecause

the song went NdL on the pop drts for 9 weeks, sold over three million copies and

won the Academy Award for Best Song. Later that year Williams Brothers appeared

on at least four more installmentsihé&il Call, rubbing shoulders with fellow guests like

Kate Smith, James Meltonpdn Blondell, Marilyn Maxwell, Adolphe Menjou, Jerry

Lester,andRobert BenchleyThe Williams Brothers appeared on the followhgil

Call installments: No. 74, 1/19/1944; No. 77, 2/9/1944; No. 82, 3/15/1944; No. 88,

4/26/1944; and No. 97, 6/21/1944.)éfboysyot i nt o movi es, too. fAWe
pictures at diff er dmetWiliamsBobthesssmadeedyon ex pl ai ne
appearances in the following films:

1. My Best GalRepublic; filmed October 18 to early November 1943; released March
28, 1944) Starring Jane Withers, directed by Anthony Mann. Uncredited, the Williams
Brothers appear as backup singers for Jane V
(Eddie LeonartEd di e Munson) and AEverythiWaleri s Up

Kent). The boyslsohavea® econd har moni zing bit by the
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the Flyin'est MaledKent,d@swing humbeGhahwasatherwise
instrumental.

2. Janie(Warner Brothers; filmed December 1943 to early March 1944; released July 25,

1944). Starring Joyce Reynolds, Robert Hutton, Edward Arnold, Hattie McDaniel and

Robert Benchley, directed by Michael Curtiz. Uncredited, the Williams Brothers appear

in soldier uniforms as a singing quartet during a party scene; they warbled a few bars of
iDondét Forget to Keep YSammyC&@whdeyr Dryo (Jul e
considering that composer Jule Styne routinely called upon Kay for vocal arrangements,

may have benefited from the Thompson touch in one form or another.

3. Junior Jive Bomber@NarnerBrothers; filmed Spring 1944; released July 1, 1944).
Starring the Jive Bombers (an-gifl band featuring drummer Alice Whytie) and the
Williams Brothers, directed by LeRoy Prinz. This was ar#iiute onereeler featurette
(Vitaphone Production #A1248).

4. Kansas City KittyColumbia, filmed April 28Vay 24, 1944; released August 24,

1944). Starring Joan Davis and Bob Crosby, directed by Del Lord. Moving up the food

chain for their third feature e ngt h movi e, the Williams Br ot he
Buckeb ( Sa mu el -GCatoge 8. \Wiallmark), shared comic dialogue in a scene

with Joan Davis, and got featured billing in the opening credits, as well as on posters and

ads.

5. The Big SleefWarner Brothers, flmed October 1944, but not released untilistug

23,1946).O0scr een, Andy and Bob Williams are Laur
performance of AAnd Her Te-8tanKenfoFCbanesd | i ke Wi
Lawrence).

Despite these film accomplishments, Jay Williams would not rest urgibhleis sons a

contract at Metragsoldwyn-Mayer, the studio that made the biggest and best musicals.

AOQur father found out who was close to Louis
his executive secretadya sweet, mature woméarand she heard us. It wasazing how

good we were. At the ti me, |  dnowwhéntl t hi nk we
listen to some of the things that we did, it was sensational. | only mention that because

you donodt expect that out oobutdoshehatlleouiki ds | i K
B. Mayer come and hear us and they gaveusaseee@ar contract. o The of
MGM press release stated: fAThe singing quart
contract. 6 Al f o vGoldwyreMayer centragtisthedsantefimel r Met r o
Their motto, |ike the Three Musketeers, is 0

been separated and when Andy and Dick, still of high school age, had to enter school,

Bob and Don stayed right with them. The four enrolled at Sdotaca Technical

School and are studying radio engineeasga group 6 Announci ng what was
to be the boysd first assignmenthelms MGM, col

Angeles Times n Apr i | 7, 1944, AnThe f digsgignedifol | i ams E
Anchors Aweigho Kay was already working behind the
Williams recall ed, il first met Kay Thompson

believed | 6 m al mddsth ec ewratsaiat t hat audi wentwm. 06 Don 1
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to Kayobos office and sang for her and just kn
her kind of music. We were not the forerunners of that. The Modernaires and the Merry

Macs came before &iswe were copying the Merry Macs, | think. Buthwaly else was

doing that kind of musi four-way harmony without a bass. You sing the sixth and the

ninth and the thirteenth, a more strident harmony. It is not the old hackneyed barbershop

har mony. Anyway, Kay said, 6Is waomntnhdyouwctko 6c a
so we did, more than once, in the big chérugealwayss ang i n Kayds | arge ¢
did all of the music for Judy Garland and many others. She taught all of them how to

sing, really, and did all of the vocal arranging, wrote it outdeeted them, did all the

choral things, wrote out the choruses, conducted them. And we became part of her
chorus. o0 To those around her, Kayo6s speci al
obvious from day one. Assuming the role of mother hen, she tookuhder her wing in

much the same way she had mentored the Three Ambassadors, the Three Rhythm Kings,

the Melody Girls, the Rhythm Singers, the Okays, the Four Teens, and the Music Maids.

Peggy Rea, who was working as a secretary for Arthur Freed attbe,ti r ecal | ed, AK
Thompson was in charge of the ch@ubke magnificent chorus that backed all the MGM

musicals, and, of course, the Williams Brothers were in that chorus. The four brothers.

She wagrazyabout them because their voices were one voiceaKlayway s sai d, 01t
family sound. 660 Don Williams said, NnShe knew
part. Shedd hire maybe four sopranos, four c
basses. | was somewhere in the middle. | sang third in our hgriésndy was the top,

my brother Bob was next, |l was the third and
be I'i ke thirty or forty people in the chorus
sing. 6 Wedbd sit and r ehae apisaenao.t T hoern swevbedr arl e
the orchestra. It might take several days, e
everything all at once: the | ead singer, the
did things. That was before muttiack recordingWhen you made a record, you went

direct to disk. They didndét have nine milliao

soloist would be in a booth with one mike, we would be in a group with one or two
mi kes, and then theredd \eearhakirgth@érheyhest ra. Th
might have only one or two microphones for a whole symphony orchestra. The engineers

were unbelievable. The sound was just great.
in a | arge chorus ver sus as$abggroup.dhemwhotpuart et |,
chorus was made up of group singers. They al

heardvery well. We knew a little about what we were doing. But we were basically just

natural singers and we had good ears, soitwas easyntalf your part. o Regar
Don had this to say: AShe was two things. Sh
And then she was part of us. She would sing along with us. She had control, but she was

never a tough taskmaster. She expected you ibashal to do it well and do it right. And

if it took a little while to learn it, it took a little while to learn it. She wrote wild

har monies. And every once in a while shedod s
Il i ke. 6 S hgeat'Bleewas jgat pedett., She could get anything out of you. She

was a great teacher, a marvelous teacher in
Kayés MGM chorus but they were in demand on

guartet appeared as réans onThe Maxwell House Iced Coffee Tig@BS-Radio)
featuring Carmen Dragon and His Orchestra. And, while waitingtfichors Aweigho
start shooting that summer, the Williams Brothers were inetb appear in a second
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film at the studioZiegfeld Fdlies. As fate would have it, however, in lalene 1944,
before either picture got underway, the eldest member, Bob, got drafted into the Army to
serve in World War Il. Suddenly, the group was no longer intact, so their intended

spotlights inbothfilms gpt cancelled. So didtherM@ contract. Don recall
said to me, Dick and Andy, O6Youdll get out f
webl | atld det althd ek So, Digkendhjeimed theavierchant Mabine.

Andy was too younfl6 when Bob left], but right at the end of the War, he became 18

and then he would have had to serve, but he joined the Merchant Marine and went with

us on one trip.o6 (Four months after the War
December 3, 1945; htsur of duty lasted from lat@anuary 1946 to latilay 1946.

Andy Wil liamds regular appearances on radio
KHJ Los Angeles, stopped after the January 20, 1946, installméutvehtures in

Rhythm and resumed with ¢hMay 27, 1946, installment @he Feeling Is MutualOn

the | atter program, APrivate Andy Williamso
di scharged from the Army. o) But while his b
n his own. hialt diheya cladgtl a&fchwrus call sé6 at I
just singing, not being seen on the screen,
Kay Thompson from that. And she knew of us from before we were disbanded by the

ar minago07intervim f or this book, Andy el aborated:
the army, in the serviéeincluding my brothers. So she would call up anybody that sang

SO I

in a group before, or that could sing pop st
music or not. Ancgo some of us would come out of the woodwork and | was one of those
people. She knew about me anAlieesSizerlbugest hen. It

of the Music Maids saidjl got to know Andy pretty well. We sang with Andy Williams

and his brotherslat. They had all been singing together for years and their voices

blended well with ours, so Kay liked to put us together in her big choruses at MGM. The

Williams Brothers and the Music Maids would also get together to be her backup singers

on radio showsAnd then sometimes we would also do featured numbers by ourselves,

too. Kay would do all the arrangements and we would rehearse with her, to be sure we

knew what we were doing. o6 Don Wi lliams recal
AHar ry Zjwhonveas auraarranger, got a job as the conductor on a radio show
calledCalifornia Melodies There was a group of girls called the Lyttle Sisters. Andy

sang with the Lyttle Sisters @palifornia Melodieswhile we were away, and Harry

arranged them. Thata s a r o u Kaiforhi®Melbdiedvaq the very same show

Kay had done a decade earlier.) Andy Williams and the four Lyttle Sisters continued

sporadically orCalifornia Melodieg KHJ) through the summer of 1947. Incidentally, the

girls were sistershuth ey wer enodt ALyttle; 0 their real n
and Sue Gourly and Kay Thompson would later arrange and coach thedbioott and
Costello in HollywoodMGM, 1945) . Al so with the Lyttle Si
orchestra, Andy would gear on three installments Atlventures in RhythiiiKHJ) in

early 1946 and regularly orhe Feeling Is MutuglkKHJ), from May 21, 1945, through

June 27, 1946 (minus hisur-month tourof-duty break). With the War siphoning off

male singersrightandlendy f il l ed in the gaps wherever
of about 16 years olfd, o aMmngdyi nWial Igiraonusp rceaclalel
a Miss. o He went on to explain that just as

War, SixHs and a Mi ss became Four Hits and a Mi s
the Army.(Six Hits and a Miss, pr@&ndy, sang with Judy Garland and Tony Martin on
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AWe Must Have Mu sdiegfeldGirlghatsnayrhayve beentvocdlly o m
arrangedbyKay Tmpson. ) Andyds most unusual assignm
voice of Lauren Bacal/l on the sodAdni How Litt
Mercer) forTo Have and Have N¢Warner Brothers, released October 11, 1944). In her

memoir, Bacall commented,| presedoréd the song and was to sing to the playback,

which is not easy, particularly for a novice. Howard [Hawks, the directorpatésfied

with the recording, though he thought one or two notes might have to be dubbed later

on. o |t mdiagasimitar veiceAugitions were held for every female singer

in Hollywood includingBo b Hopeds wi f e, BodedAfrieas, and ever
American woman they could find. But, none seemed righdly Williams recalledii My

brothers and | were dagra movie [calledlanig at Warner Brothers, and | went into

Dudl ey Chambersdé6 office, who was the head of
and | told him that | wanted to go out and play baséblalle c ause | 6d done my
homework. He was sitting withéti back t o me and said, &éThatds

|l ooki nndpdo¢ démge pitch was the perfect match
t onMy Vioice was just dropping, 06 Andy added,
register, | guesChambers tookne over to a sound stage that had this big screen. Lauren

Bacall was [projected] up there singing but
that. 6 And so | sang, O6Maybe it happened t hi
practiced and came backwveek or so later and did it. | thought for a long time that it was

in the final film but in Lauren Bacall ds aut
match her speaking voice well enough so they had gone back and recorded her singing

thesongahundradhousand ti mes and put all the best
she said Uht hmat ebpk. Dt was 0 atdeastiferchost o use B
of the song. Wedoll never know exactly what h

gravelly voice may have benefited fromnote or two of sweetening from the adolescent

throat of Andy Williams. It has been rumored over the years that Kay Thompson had

been using Andy for similar hudiush work at Metro. According to the American Film

InstituteCat al og, AWi Il iams did occasionally dub
the question was posed to Andy in 2007, he s
just a freak tToHavgandHaWNpLhueen Bacall was livigg next

door to Humphrey Bogart at the Garden of Allah where she became friends with

neighbors Kay Thompson and Bill Spier. In October 1944, Bacall was teamed up again

with Bogart forThe Big SleefWarner Brothers, not released until August 23, 1946), a

movie thatalsoméire d An dy s&¢onkconveagansedwith Lauren Bacall. If you

look closely, Andy and his brother, Bob, can be spottesoneen singing backup

har monies for AAnd Her Te aStasKehtorOharlesd | i ke Wi n
Lawrence), a number sung by Bdicthis time most assuredly in her own croaking voice.

In addition to his warbling with Bacall at Warner Brothers, Andy continued doing choral

wor k for Kay at MGM, occasionally accompani e
timeanyofushadaleavef om mi | i tary duty], o Dick expl ai
and immediately goto sifgrKayi n t h e ¢ h oRadis Vaaetieg@hicado, 0

lllinois), 9/1940;Los Angeles Timed/7/1944Washington Pos6/23/1944Cedar

Rapids TribunéCedar Rapids, Wwa), 7/6/1944Daily TimesNews(Burlington, N.C.),
7/4/1958;Pantagraph(Bloomington, lllinois), 12/20/1991n Theater 4/26/1999;

Bacall, LaurenBy Myself New York: Knopf, 1978, page 10Bndy Williams Radio

Biography BBC-Radio, 1976; The liner notésr the CD collectionThe 60 Greatest Oid
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Time Radio Christmas Shows Selected by Andy WilliRaio Spirits, Inc., Schiller
Park, lllinois; ANMGM press release, circa. spring 1944, announcing that the Williams
Brothers had signed an exclusive contwaith the studio, sent out with a photograph of

the boys taken by Metrods portrait wizard, C
An MGM press release, circa. spring 1944, announcing that the Williams Brothers would
appear irZiegfeld Folliesfromt he aut hor 6s coll ection; An MGMW

Williams Brothers, circa. 1944, mentioAgegfeld FolliesandJunior Jive Bombers
among t hecreerocyedits, froonmThe MGM Collection at the University of
Southern California Cinermmgelevision Libray, Ned Comstock, archivisidditional

thanks goes to Adrian Daff for his meticulous research on Six Hits and a Miss and The
Starlighters.

100T homp s onos Qhermuneérs fnereekthe People ncl uded A Meet t
Peopl eo (g Marburg)miagibyDick Powell, Gloria Grafton (for Lucille

Ball), and a delirious, ovehet op Thompson chorus; HAON Ti mes
Harburg) performed by Powell and Grafton, plus another version by Vaughn Monroe and

Hi s Orchestra; fAtadihg) peKoarledyby Beawegard LéeRas i n
Mussolini) with Spike Jones and His City SIli
Land Yip Harburg) sung by Dick Powell, Gloria Grafton (for Lucille Ball), Virginia

O6Brien, June Al |l yson,,incudidgthé Brgainers, Viginig e mi X e d

Rees, and current Music Maids, as well as fo
Danceo (-Galinds)perfarmed by Ziggie Talent; and, in a reuniowiziard of Oz
alumni, AHeave Ho, Let TYiphnHarbiy) sudg byBBewbhallr ( Har o |

with a large baritone male chorus.

100hembel | i shedAlainde uprddtkidoki nd: ,97g Band So
(Turner Classic Movies Music/Rhino Movie Music, R2 72721), later reissuB@jas

Band Swi ng.iChBrodaed byNt€okje Feltenstein and Bradley Flanagan.

Liner notes by Will Friedwald.

101A1 was | uAllygsonhJane,dvithd-i@nces Spatz Leightdane AllysonNew
Yor k: G. P. Putnambs Sons, 1982, page 25.

10l1An Never tr u8&éwsday//@Oe8alind : Smi t hés col umn.

10lALucy was dmansaibed from ia soand checkldfe Tonight Show
Starring Jack Paa{NBC-TV, 12/29/1960), preserved in the collection of Archival
Television Audio, Inc., courtesy of founder and curator, Phil Gries.

101Smn, the Spiers andcreen Guide4/1949.

101to work onBroadway RhythmLike onl Dood It, Georgie Stoll was the conductor

for Broadway RhythmHowever this time he was not on his own. The famous composer

conductor Johnny Green had just been contrdnyddGM and Jack Cummings provided

him with his very first assignment @roadway Rhythms fiMusi ¢ Director an
Superviso® a mo v e tStoltb a suloidirate gpdsidoth of conducting and

nothing moreKay recalledil| had never idgueamuchasMaadélligoft i ntr
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[floMGM].1 6d wor ked at CBS in New York and | kne
[ someti mes favored his relative] Dave Pal ey,
any great intrigue. | ToiWbhosmpsonatipepnperworkingagf own br

MGM were downright MachiavelliarKay continuedii [ Ther e wa s¢bwebhi s t err
of r el at i v Although hadis B. Mayer was head of MG SamKatz was the

powerful head of businesffairs and when it came to tliay-to-day running of the

studio, it was Katz who called many of the shots. He was not immune to nepgGdigm.

explainedfi Nat F i read af the nnasicsdepartmeRinston was a relative of Sam

Katz, as was Mr. Halprin who hired the orchestrapedpla.mé s r elalltherer es wer e
twasafamilp you know, if youdre in the business,
or your <Seonge Btolldvgs.nadt a favorite of Nat Finston, nor of Arthur Freed.

Seldom was he invited to work on a movie thoe Freed Unit, yet Georgie kept getting

picture after picture, pawned off on |l ess po
friend of guess who? L. B. Mayer, 0o Kay reaso
was at that studio, he played cards witBBLThey used to play on the way to work, in

the station wagon. Georgie had lost millions of dollars to L. B., purposefully | would

presume, knowing his character. He was a bigkasss Keary.66 f r equent wor k
Georgie, and their neighboring offices] ® unwanted social obligatiortsay admitted,

Al Om kind and | 61| perform for anybody. I 61 |
of all the people in the world that you dono
| donodot . | stagyv e ondtim. ndetdbad got married to t1|
he asked me to go to dinner with [them]. She was so pathetic, and life had passed her by

she said. Oh God, itwasagicc. So | said [to my husband], 6B
d ut y wedwers to the Luau or whatever that place is, down the Beachcomber way.

And it was just pathetic. Bill was talking to Dallas and pghgd hating me and

everything at Metro. Georgie told me of his
noticed lhave hi s hump on my back. 6 And | said | ha
coul dnét get bylndtorysetaB Seotgib explaenad thKay thet ad

child, he had fallen into a coal chute and how the injury had turned him into Quasimodo.
AOhwastjust awful, 06 Kay winced. AJesuy way, we
We | eft then and Bill said, O6Thatdés it! Neve
candt dddd&iotr,r yDa&Gleloag.i e. 6 But Geor gWhat was | us't
he | oved was ass kissing L. AlfBoughtiisjodwasr ed t hos

secure, Georgie commanded little respect. The establishment of Johnny Green in a

position above Georgie d@roadway Rhythrwas the boldest move yet to work around

this unavoidable situation, |l eaving Georgi e,
power play came to a head during the July 11, 1943, recording sesdityfor

Moonlight Madonna (WebstefFibich-Scotti), a song sung by Gloria DeHaven that

would never make it into the final cut of the pictukay laughedi One of t he funni

things, | think one of thgreatestthings of alit i me happened onéthat go
Moonlight Madonnal was up in the control room, which was looking down onto the
[stagewhee] Geor gi e was conducting. He said [to

the crosswithmyfiger . 6 [ But] hehbéad wahsdhingganbeat . S

thousand timeslThen Johnny walked in, like Napoleon. He had a stopwatch around his

neckonaluebl| ack grosgrain ribbon.d6 Johnny stood

frustrated troops. AnThen Georgie said, OAIl ri
tt|

[
downbeat. 6 And there was a | t e talk from
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OHow wknhdwwehen the hell that is?dd Because G
And he said something |Iike, O6Ah, just watch
Georgie. Just give usdefintied o wnbeat . 8 Georgie said, 06Come
alcome in together.d® So, away they go again,

ti me]é Suddenly [Johnny] went over and stood
slight podium. Johnny said, O6Alright Georgie
have oty 25 minutesand threequarters of a secondh&ll we take it? The microphones

on, Mac? Letds get this going and done. 6 O0AI
And there was silence. Just as they are about to go, Johnny raises his hartle gives

downbeat and the orchestra comes in without Georgie having done anything. | was up

there looking through the glads. cannot tell youé |1 6ve never s
turned around, Johnny said, o661 6m terribly so
walked out. And the orchestra just sat there. And pretty soon word came back that they

wer e of f (According to Geoya Reltenstein, the original recordiniylyf

Moonlight Madonnénas been found in the vaults and will eventually make its way @

CD collection) Johnny Green was jealous of the fact that Lennie Hayton was Arthur

Freedos first choice. fiJohnnyos whole | ife w
rather transparent campaign to become numero uno for the first producer witrhezhom

could ingratiate himself, especially one who happened to be the nephew of Louis B.

Mayer and married to the daughter of Jer ome
Cummi ngs, 06 Kay recalled, fAwho | ooked |ike a
great . But Johnny couKay®dd uddqgimaimntaamc & uwil tyh
back to New York nightlife in the 1930s. fl

[
was playing there. | dondt remember whom | w
who | oved to dance. And | used to go up and ¢
down at the piano and play something. When | got to Metro, |yathat time on the
radi o and famous and everything, [but Johnny
fan! 6 And so, he thought | knew him better th

about Johnny Greent6és ego as they do about he
trying to come to terms with their new positionsaasnymous factory workers at MG

desperately clinging to the celebrity statbey had once achievefl.1928 Harvard

graduate, a star bandleader and the songwriter of such standBais/asnd Soul

Johnny had been married twice, first to Carol Falk, then to agtredstspokeswoman

Betty FurnessSingle again, Johnny came to Midn 1943 with a clean slate and

immediately fell hard for a bit player Broadway Rhythm a @A Gl amazono named

Waters, who happened to be a former flame of Al Jolson. Kay was witness to their

whirlwind courtshp and their marriage on November 20, 1943, plus all the drama that

went with it.Kay recalledfi J o hGirneye n desnark hee svier made in his kifehe

said, 6Kay, what would you think of somebody
from Al J gustsooked abhimibacdusd | thought it was a plot of some new

film somebody was doing. But Bunny apparently would not give [the Jolson jewels] up.

She had gonewithJobean d Johnny just didndét think it wa
shoul dnét kseegpfttehrosyeoy®mwelmarried to somebod
j eal ousies, however, the marri agé&omanaged t o
Hugh For d72 mtérgiewd Wit Kay Thompson, archived at the University of

Southern California Cinemaelevision Library, Ned Comstock, archivist. Used by

special permission and courtesy of Hugh Fordin.
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101an extension of the workor Broadway RhythnKay didthe vocal arrangementfisr
the following numbers

1.) The #AVery War m-Hammerstdig inoiudeMeniggets fyom th& e r n
Broadway showbés songbook: AThat Lucky Fell ow
Love Affairso [/ #AAIlI I n Fun, 0 sung by George
sung by Ginny Simms (recorded July 8, 1943). In theesgzp) Murphy is seen playing

the piano, but the actual keyboarding was prerecorded by Johnny Green.

2.) The AFinaleo Medley incl ud-AdeymouOh You Be
Brown) sung by Charl es WeRaul)surggbebyGege A Whoods Wh
Mur phy and chorus /-DdiRaule)siand b A&l IYolule (Rhiyre

(KermHa mmer stein) both sung by Ginny Simms [/ A
DeHaven, Kenny Bowers, Nancy Walker, Charles Winninger, Peggy McCallifene
Glamazon bitand chorus (recorded September 9, 1943).

3.) ASomebody Loves Meo (George & Ilra Gershw
treatment jazzing up the latter half of the song (recorded June 4, 1943).

4.) ABrazilian Bo o gRalphBWoehsng ey bengHomegg h Mar t i n
arranged by Kay and Hugh, featuring a large chibrinsluding the Music Maids and the
Dreamerd with each member receiving $25 per day for rehearsals on July 6, 7 and 9,

and recording on July 10, 1943. Leonard Bluett of The Dreamersgatall fil sang on
6Brazilian Boogie Woogiedb in Kayds chorus an
Savage, who was with the Katherine Dunham gr
Alice Sizer Ludes of the Music Matshds sai d, 0

did. She was a good choral director. She had a nice personality, too. We would rehearse
all day for several days because when there were a lot of voices, we had to get them all
working together and blend. Kay was very detefbusiness inagood natud way . O

Charles Waltersdéd choreography for #fABrazilian
hands that would gain popularity in the coming years. While Lena was dancing center
stage, she was surrounded by mulredifropmd e pairs

the right and left sides of the fratha technique Walters would repeat in his
choreography of the reporters for AA Great L
Cremat ant e0 A{RégarEdeiish thepdy Garland numbetiegfeld Follies

(MGM, 1946). Kay loved this flourish so much, she lateopted it for herself when she

perfor med #fJ The Bthndaed O TS5AMmidersannSpecigNBC-TV,

October 13, 1957). In the 1960s and 70s, the style would become a staple of the
choreographyfoBob Fosse.

5.) AMi nut e -NMdaré)tpanm ingtr@eotg periormed by Hazel Scott
(recorded June 24, 1943). Often overlooked w
her love of classical music, but somebody at MGM recognized this whepdired her

with Hazel Scott. Sharing a passion for classj@at fusion, these two gals had hit it off

onl Dood Itand were happy to be reunited Bnoadway RhythimKay advised Hazel in
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preparing AMinute Waltzo f datraditioeally,tbenano sol o,
revved up into an improvised boogie woogie jam.

6.) AMIi | kman Keep THhDeRaal),sBrgbytNareysWalReri et 0 ( Raye
(recorded June 29, 1943). Walker had made her debut on Broadway appearing as the

Blind Date in Hugh Martinash R a | p hBe& FoatrFendasq194142), a hilarious

starmaking turn that brought her to the attention of MGM where she reprised her role in

the 1943 film version with Lucille Ball. Quickly followed by a supporting rol&in

Crazy, Broadway Rhythnwmas Nancyo6s third film outing. Ka
holdsbarred vocal arrangement to match her ta&@risoners attitude. Nancy was

backed by Tommy Dorsey and His Orchestra, with Ben Blue doing some fancy footwork.

After this movie, however, Nanayalked away from Hollywood, returning to the

Broadway stage where she starre@mThe Towr{19441946), followed by a steady

stream of shows througfhe Cocktail Party{196869), earning two Tony nhominations

along the way. Rediscovered by televisionnret 197 0s, Nancy was seen
thelongr unni ng series of Bounty pape+ towel com
upper! o). She also took on the role of the b

(Val er i e HaThepMany JTyleoMoorelShaytd7174) and its spiroff, Rhoda

(197478), which led to Nancy directing episodes for both series. It was this directing

experience, coupled with her MGM legacy, that convinced producer Allan Carr to hire

Nancy to direct his bifpudget fiascoca n 6 t S uscl980) haevildM oveithe-

top, homoerotic musical fantasy starring the Village People. It was supposed te be old

style Busby Berkeley meets disco era glitz, but critics saw it mainly as one big train

wreck. It killed off several careers, includingMag 6 s, but over the years
camp classic status, with an exgowing cult following. If Kay had only known what

she was influencing back in 1943! Kay remained close friends with Nancy for many

years, and in the | at eusha®d4dDasd Craig,avhoonereah Nancy 6
to become a renowned vocal coach in his own right for such stars as Rock Hudson, Carol

Burnett, Shirley MacLaine, Lee Remick, Anthony Perkins, Raquel Welch, Alexis Smith,

Jean Simmons, Lee Grant, Eleanor Parker, and maeysotin a 2007 interview for this

book, Broadway performer Marilyn Child, reca
Thompson for having taught him everything there was to know about singing. He used

her methods in his cl|l assdéegasongbut,thored n6t | ust t
importantly, howtaacta song. And that was all from Kay.

7.) ASol i d P oeDheRaulpperBranédayltibe ROSR Sistees (recorded July 19,

1943). The most startling visual part of the movie was this contortionist dancemumbe

performed by the impossibly doublginted Ross Sisteiisouch!However, as a prelude

to the freak show, the trio sang a few bars
guidance.

8.) fAWhat Do You -Blahe), sukg by GlokialZeHaveud Kehniy n

Bowers (recorded June 15, 1943) . DeHaven pl a
|l etéds put on a show in the barn!o role, the
graduated. Kay was assigned the tall order of grooming Gloria to take bgss yudy

had left off.
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9.) NAPretty B aEgberdVarh Alstymeyus Kahny, kusagobg Gloria
DeHaven, Kenny Bowers, and Charles Winninger (recorded August 14, 1943).

Kay also worked on several songs that did not make the final cut, including:

1. ) AMy Moonl i ght-FilithS$cott), sungby Glovia DesHavenr
(recorded July 11, 1943). For more information on this song, see endnotes for page 101,
under the trailing phrase Ato work on Broadw

.) fATete a Te t-RBePaul), suiigehplLedaiHamee@nd EdRIey e
Rochestero Anderson (recorded July 3, 1943)

St N

3t

3.) Body and Soul o (Johnny Green), perfor me

4.) AYou Go to My Heado (Coots), performed ©b

From theBroadway Rhythmecording log archived in THRdGM Collection at the

University of Southern California Cinenfeelevision Library, Ned Comstock, archivist.
And,fromTommy & Ji mmy Dor sey:1998(WurnerCiassic i n Hol | y:
Movies Music/Rhno Movie Music, R2 75283). CD Produced by George Feltenstein and

Bradley Flanagan. Liner notes by Will Friedwald.

101Air hyt hm novledmmy c& akismmy :Dor sey:1998wi ngi nd6 |
(Turner Classic Movies Music/Rhino Movie Music, R2 75283). Ryoduced by George
Feltenstein and Bradley Flanagan. Liner notes by Will Friedwald.

101Al never had BronsTihmgidrsg Elnd sesdamd:nment : The |
Musicalsone of the speci al ATreasures BMrom t he \
DVD box setrelease d@fh at 6 s E n {(Ternet Eniertaimmaenttarid Warner Home

Video, 66921).

102home to the Garden of Allaim her songiBig Yellow Taxi,0 Joni Mitchell sang,

AiD o hittalways seemto go, thatyoudoh know whati $gpoeuTheye got t il
paved paradise and put up a maasknfacigie!l ot . 0 Th
Garden of AllahNestled halfway between Hollywood and Beverly Hills, on the south

side of Sunset Boulevard between Creseghts and Havenhurstribe, the Garden

withered and died in August 1959, sadly making way for a parking lot that has now

evolved into a generic strip mall and requisite McBdnd 6 s . I n itseheyday,
Garden of Allah was a celebrity magnet, ripe with drama and scamdhllike a moth to

a flame, the attraction proved irresistible to Kay ThompBon first, a little historypor

favor? Once upon a time, the 8150 Sunset Boulevard address belonged to a post office,

but in the early 1900s was supplanted by a largestary Spanish hacienda, bought in

1918 by Alla Nazimova, the Russian actress. Alla had made a fortune as one of

Hol |l ywoodds biggest movie stars; she was so
often simplified to | ust enfilltlhogeidays heathick Bec au s e
Russian accent posed no probjemabling her to play a wide variety of nationalities. As
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a tributeto her native country\azimova added a large swimming pool behind her new

home in the shape of the Black Sea, replete witltbthednew innovation of underwater

lighting. Rudolph Valentino was a frequent guest and rumored lover. She was also
romantically |Iinked to women, including Emma
who ran a New York massage parlor for women specialiingfivul vul ar massage
medical treatment then widely perfoend to orgasnd by respectable midwives and
physicians to combat womenés &édhysteria. 60 Pa
when she was brought to Hollywood for screen tests. Charlie @hsfdry Pickford,

Douglas Fairbanks and D. W. Griffith swam in the pool while plotting with Nazimova to

form their own independent motion picture company called United Arfiesonly

thing | arger than All ads banketwocacectywant was he
handin-h a n d . I't wasndédt | ong before Nazi mova was
United Artists by taking charge of her own movies under her own banner, footing the

bills herself. With no experience as a movie producer, and even lgafitfru

Na z i mo v-pradscedyietlirds went wildly owudget, rapidly flushing her

considerable fortune down the drain. On the verge of bankruptcy in 1926, her business

manager advised, ATurn your estatherestnt o a ho
of your Ilife.o0o With little choice, All a move
and, with the fAhelpd of some shady businessn

With the last of her fundsupplemented by loans amounting to5Hhillion, twentyfive
bungalows were constructed thghout the thre@anda-half acre estate, placed among an
eclectic jungle of trees that included cedar, palm, bamboo, orange, grapefruit, banana and
loguat. The original mansion was converted to acconateoithe reception area,

administrative offices, eight guest rooms and a restaurant (a bar would be adéded post
Prohibition). The new buildings were similarly Spanish in style, with white stucco walls
and terracottailed roofs, each subdivided into multiplélas. In addition to the Black

Sea, fountains and goldfish ponds were scattered about. A maze of stepping stones traced
paths through thickets of ferns and tropical shrubb®dy.| a thexrs choaerto christen it

the Garden of Allaha d d i n g tomjere up hntassocamtior with the Arabian Nights.
Naturally, Alla protested the spelling, believing that an association to Nazimova was of

far greater value, but with her Hollywood career in the toilet, the argument held little
water.At the height of thdazz Agethe Garden of Allah made its splashy debut on

January 9, 1927, with a rowdy opening party that lasted eighteen hours. Guests included
Marlene Dietrich, Samuel Goldwyn, Clara Bow, John Barrymore, Vilma Bamid/

boxer Jack Dempsey. With rates garg from $200 to $400 per month, the bungalows

rarely went unoccupied. The balance sheet, however, showed nothing but mounting debt.
Unable to determine if the red ink was due to high maintenance costs or the lowlifes in
charge, Nazimova cut her losesli®?8 by selling the place to William H. Hay, the

fabulously wealthy land baron who founded the area of Los Angeles known as Encino. A
proviso in the deal allowed Nazimova to live in her modest guest quarters free for life,

the only smart business move gwer made. Without the clause, she surely would have
ended up homel ess. Wall Streetbdés infamous st
picture sound both occurred in 1929, two seismic events that brought down the final
curtain on what remained of Nazinv a 6 s f a me A rapdducdessiontotineve .
owne's came and went, but somehdw Garden of Allah managed to survive through

thick and thin. From the very beginning, it was not about who ran the place, but rather
those who populated it. Star resideater the next dozen years included, at one time or
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another, Greta Garbo, Buster Keaton, Marlene Dietrich, Laurence Olivier, Humphrey
Bogart, Ramon Novarr o, Maureen OO6Sullivan, T
Barrymore. Ginger Rogers lived there with hesther, as did Charles Laughton and his

wife, Elsa Lanchester, plus all four of the Marx Brothers. Expatriate directors such as

Ernst Lubitsch and Al exander Korda called th
were filled by Irving Berlin, Darryl Zantk, Sid Grauman and Charles Coburn. Frequent

party guests included Clark Gable, Joan Crawford, Gary Cooper, Gloria Swanson, Cary

Grant, W. C. Fields, Eddie Cantor, Harold Lloyd, William Powell and Carole Lombard.
Celebrated writers Ernest Hemingway, DosoRarker, F. Scott Fitzgerald, Lillian

Hel | man, JaodiSameSdl Maugham stayedhat Garden during movie

assignments, attracted to the place by its most permanent fixture, humoistvand

Yorkerdrama critic Robert Benchley, founder of the Algaim Round Table. Far more

drinking than writing got done, however. In her marvelously dishy book about the hotel,
Sheil ah Graham got Kay Thompson to weigh in
these writers in Hollywood, they were incarcerated anstfated, and they were there for
years. They knew they werendt going to | eav
and played games. 0 Graham herself concluded
Round Tabl e gone west anothlonewhehidcanseto. 6 The wr
misbehaving. During one drunken gathering, Tallulah Bankhead dove into the pool while
wearing a heavily bejeweled evening gown that sank her straight to the bottom of the
deepend. Johnny ATar zano Wmakisgsamalidntetorttos wung i nt
pull her to safety but she simply shed her glittering anchor and emerged stark naked.
AEveryoneds been dying to see my body, o Tal/l
While pool attendants dredged the Black Seatorecover MissBheaddés ador nmen:
she scampered out to Sunset Boulevard in nothing but her birthday suit and proceeded to
remove AGARO from the front sign, | eaving AT
gawking passersby. The resident bellboy, Ben, chased her downferedi dfer a towel

for cover, which she promptly refuséthe Garden was a playground for adults. Ben

always managed to provide liquor for the guests, even when it was illegal during

Prohibition or in short supply during World War Il. Married men who hashbecked

out of their homes by estranged wiveswhid up atlie Garden for a place to get drunk

and crashMore than just drinking went on there, too. The bungalows were a rendezvous

point for clandestine affairs. There was alderaaleii s o c i a | ressedrinkadlack d

Salvation Army uniform who went doao-door collecting donations from lonely men in

exchange for her speciadtya full-body massageith afhappy endingh Her nickname

was fiDoco because of the bl aanikgfihediegnmather doct o

€

vi brators and lubricants. Resident Natalie S
wife of Jim Backusoisi | | i g a,ré@énembEkrediaiady asking David Niven if Doc

was available to give her a rub down. Choking back laughter, Bligen d r o | | response
ADarl i ng, | d o n 6As mentiomed &bovehb @abden afskad a vgrp u . 0
resourceful bellboy named Ben. He was a loose cannon who snooped through mail and
seemed to know everyoneds bytippledorthesioba | i ttl e

often hel ping himsel f tfooexanple Benwake upKayu or . Lat
Thompsorand Bill Spier demanding bottles of gin and whiskey for a pamtprogress.
Al dondt have any, o Kay iwessyed. dBud Baed sn
proceeded directly to the hiding place where the Spiers kept a secret stash. Kay

r eme mb e r eré when Ben returmed a botthe told me he had taken it the week
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before, amdswedhbtndt BiHlel h&pi marlfWwdilkehd i c a l g
you he would do anything for you. I f not, he
you wanted a bottle of whiskey at 4:00 A. M.,
morning wearing a green braise apron with a pocket i & farkscrew, delivering a

bottle of gin to [Robert] Benchley. 06 Kay add
supplied everything, for the men and for the women. He had four or five girls that he

could bring to the parties for the néemarried men, some éiend who would get in a

fast frolic when t Wanpindwouwd hava felt rightiat hommth o ppi ng. O
theGarden fAlt was | onely there during the day, 0
screenwriter Donal d Ogd e toliféSn teewate mfternooisT he pl ac
As soon as the chill settled in, you would see people. The doors opened, you heard the

clink of ice in the gl ass¥kelse a@ar dpermn@dpd en diaghgh
across Sunsefyst slightly to the west, wake Chateau Marmont, another landmark hotel

with historic color (still open today for business). Hot nightclubs like Trocadero and

Cirobds wer e wi t.Fkartakeomatl ,k itnlge rdd swaashnc@o |l dbl att o
CrescenHeights on the eastern sidebétGar den was Schwabds- Drugst c
daysiteof Laemml eds § with gsedpules sodaifousn @arad s

luncheonette count@rwhere,according to Hollywood legend.ana Turner was

discovered. In truth, far more wannabe starlets would get eatie lounging around

the pool athie Garden, including Marilyn MonroBetween his 1948 divorce from Jane

Wyman and his 1952 marriage taity Davis, Ronald Reagan uskd Garden as his

bachel or pad. fAHe was often 0 nwrtohtee bSahre itlaalhk i
Graham (Coincidentally, Alla Nazimova happened to be the godmother of Nancy Dauvis,

soon to be Mrs. Ronald Reagplifi.one wanted taningle with important peoplehé

Garden was an fAito destinati ohatrollepllné r oads co
from downtown Los Angeles ended right theeeaham, Sheilahlhe Garden of Allah

New York: Crown Publishers, 1970, pages 2644568, 717577,79, 128, and 176;

McLellan, Diana.The Girls: Sappho Goes to Hollywaddew York: L.A. Weeky

Books, 2000, page 3; Lord, Rosematipllywood Then and Navsan Diego: Thunder

Bay Press, 2003, page 91.

102soon to be joined by Lauren Bacaliwo doorseast of the Spiess bungal ow at t h
Garden of Allah, liveds e v er al gl ama z cAndersod (wholatet udi ng Du st
married director Jean Negulesco), Anita Colby and Susann Shaw, imported from the

Harry S. Conover Modeling Agency of New York for the July to November 1943

shooting ofCover Girl (Columbia, 1944)starring Rita Hayworth and Gene Kelli(hile

Cover Girlwas in developmenH a r p e r 0 editd Riana \Aeeland had discovered

an 18yearold beauty named Lauren Bacall and put her face on the cover of the March

1943 issuef the magazin@ which brought her to the attention of Hollywood. Cohien

wanted Bacall to appear @over Girlas @At helaf pee 690 Baztaaatt ached
the offer was a longerm contract that Lauren was not willing to sign. Instead, she

screenrtested for director Howard Hawks and landed the female lead oppositehifaym

Bogart inTo Have and Have N@Warner Brothers, 1944). For the February to April

1944 shooting of the picture, Bacall and her mother came out from Newaxdrk

checked intotie Garden of Allah diagonally across the pool from the Sptesss no

co ncidence that Bacall 6s bungal ow was right
none other than Humphrey Bogart. Although Bogas a married m@&n he andhis
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wife, Mayo Methot, owned a housa Horn Avenue off SunsetdBlevar@d he had

always maintained erash pador himself at he Garden of Allakvhere he loudlyot

drunk with the boys and quietly entertained
loan it out to Errol Flynn for the same purposes. But once Bacall was on the premises,
Bogartwasthereevr y ni ght . Their romance heated up f
divorce from Mayo was finalized, they would marry on May 21, 194ba#t during their

courtship athte Garden of Allah that they mmoe buddies with Kayhompsorand Bill

Spier, which ledo Bogart guest starring @uspens@arch 8, 1945)Graham, Sheilah

The Garden of AllaliNew York: Crown Publishers, 1970, various pages

102writers Robert Benchleylfhe outer row ofzarden of Allafbungalowsbehind Kay

and Bill Spier, along the sotiern border of the acreage, was where writers Robert

Benchley and Clifford Odets could be found in various states of inebriation. The western
boundary along Havenhurst Drive included Nat
husband, Louis Calhern, anis ive-in flame, Dorothy Gish. Adding to the

sophistication, Natalie would become engaged to character actor Charlie Butterworth,

another Gardenreside®.ut t er wort h was one of Robert Benc
and, one night in particular, the twosomade quite a sceniay Thompson recalled,

AThey wer e a dingilke gcouple of pansiedftei titatgthere was a rule

that no man could be in the bar without a woman. Imagine them being suspicious of

Benchl ey an dLaBen Bacal woteanrher ménmjii Among t he

unforgettable characters | met at this time was thatdhumorist Robert Benchley.

Funny, kind, and vulnerable. He could be seen early mornings heading for the studio in

his derby and black overcoat, briefcase under his @early trying very hard to walk a

straight line and not fall in the pool, thereby revealing the terrible hangover which

ever yone knew GhaleamShelahlTaenGandemn pf AllahNew York:

Crown Publishers, 1970, page 128; Bacall, LauBgnMysé&. New York: Knopf, 1978,

page 136.

102Wal t er O 6 K eGeahamn, ShalaliThe Gaamen of AllaiNew York: Crown
Publishers, 1970, page 68.

102And sixyearold David:Fr om t he authords 2002 interview
Thompson and David Carriae.

103 The climax culminatesCommissioned by Bill Spier fduspensd) Sor r y, Wr ong
Number 0 was written by -wnniogconpeserBérrmdc her , wi f
Herrmann Citizen KanePsychg. Lucille and Bernard were friends of Spier and Kay

Thompson. Bernard began his career composing and conducting mu$ieefddarch of
Time,championed by careator and calirector Spier. In New York during the late

1930s, Hermannés office was diagonally acros
sixteenth lfoor of CBS at 485 Madison Avenue. In 1942, Spier hired Herrmann to

compose the theme 8uspensand, between movie gigs, Herrmann continued to

composeand onduct scores forPegmiyemR@&sa,r &pii @ r@rso @rs
the time, confirmed thaay, in deference to her friendship with Lucille Fletcher and

Bernard Herrmann, never publicly boasted about her gdraeging script suggestidor

the shock ending o0d ASorry, Wrong Number
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103t he gr eat e skFtr osm nAgnlt eh ornaydatésad theiCD ldogsetl i ner

Old-Ti me Radi o006s 2008 ((BS EmtarpriSes, Rapd® B@rits 4611), page

3.

103The phenomenon explodéda ny r epeat performances of ASC
followed onSuspenseall with Moorehead at the mike, but inciiel¢, when the 1948

Paramount movie version was made, she lost the part to Barbara Stanwyck (who was

nominated for the Oscar for best actrésa)prime example of Hollywood at its most

coldhearted.

104Right in the midst ofThe Independerftong Beach, Ciiornia), 7/18/1943.

104a workaholic like SpierSuspenseyas not the only producti on
On May 28, 1943, Spier launched another anthology series onT®bB3merican

Comedy Theatre of The Astarting with an adaptation of the 193dward Hawks

movie, Twentieth Centuryfeaturing the voices of Adolphe Menjou, Claire Trevor and

Hans Conried. At that time, Spier was not yet directing episodgéssifensehe was just

the producer and story editor. However, Ttiee American Comedy Theaof The Air he

was the producer, storyeditandd i r ect or. CBS was SO0 I mpressec
on the West Coasdtespecially his ability to lure big name stars to the micropfdhey
decidedtomovR adi 0 R e a dcelLostAsgelEsiandeegtdte his position as

producer and story editor of that series (a position he had forfeited when he made the

move to California in March 1943). Bill was set to take over the reifsafd i o0 Reader 6s
Digeststarting with the July 18, 1943, installménith Robert Tallman on board as his

head writer) Before that date rolled around, however, Spier sufferadssiveheart

attack that resulted in thastminutecancellation of the July 13, 1943, episode of

SuspenseHis regular director, Ted Bliss, had judt len a fourweek summer vacation to

Europe, and Spier had intended to assume directing chofasspensduring his

absence. But now that Spier was incapacitated, CBS rushed Robert Lewis Shayon out

from New York to take over producing and directigspased ur i ng Spi er 6s | en
convalescence (though Spier continued to receive credit). Upon his return from vacation,

Ted Bliss resumed directirfuspensstarting with the August 10, 1943, episode. Itis

unclear if Shayon stayed on as &aifillproducer oif perhaps Bliss or someone else

stepped in. Under strict doctorsd orders to
up his other two serieshe American Comedy Theatre of TheaidRa di o Reader 6s
Digest Nevertheless, when Spier was back on hes ife September 1943, he not only

resumed his producing and story editing choreSuspensehe took over the reins as the

seri esod per,satmewthRi ¢ihrae dt €Connel | 6s fAJohe Most
starring Orson Welles arleenan WynnbroadastSeptember 23, 1943 he

IndependenfLong Beach, CA), 7/18/1948)ason City Globe&5azettgMason City,

lowa), 7/17/1943. Grams, Jr., MartfBuspense: Twenty Years of Thrills and Chills

Kearney, Nebraska: Morris Publishing, 1997, page 164.

104A Butt wias t @&mham,Bhefladlhe Garden of AllahNew York: Crown
Publishers, 1970, page 222.
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104t he firlsidk hi ppi eo:
104t al |, dar bidand wool |l yo:
104i Ki ng GéEVWRadjodvlirror,7/1955.

104 Those hi gModeth Swoeerg/1947:

104 To | o o k Gtamam,sSheilalTheeGarden of AllanNew York: Crown
Publishers, 1970, page 223.

104ABi Il I qui tled. f orgettingo:

104four consecutive installment&rams, MartinSuspense: Twenty Years of Thrills and

Chills. Kearney, Nb.: Morris Publishing, 1997, page 164. Orson Welles guest starred on

four consecutive installments 8lispensall directed and produced by Bill Spier:

Richard Connell 6s AT h-starMgketnanDymdSeptetnbes Ga me 0
23,1943); SirArthurCoan Doyl ebs fAiThe Lost Special o (Se
Christi eds A P hstafring@erdldin€Rtzgeraldy@ctobec7); and J. M.

Speed6s L az-starringsHand/g&dniked @ctaber 19}arting with this

October 19 installment, the timsfor Suspensevas moved from Thursdays to

Tuesdays.

104 Welles and the SpiersA few monthsafter Orson Welles appeared on four
consecutive i nst 8usgemeainviedSopfi eBiday wS gieer 6 s
Thompsonto guest star otwo installmeng of hisown new CBS radio serie§rson

Welles' Almanamon February 16 and July 12, 1944. The seriesfeaired | e s & Mer cur y
Playerg(including Agnes Moorehead and Hans Corji&dth an orchestra conducted by

Lud Gluskin TheFebruary 161944 instalimentalso featurdt h e  SGardenmofs 6

Allah neighbor, Robert Benchle@n July 12,1944,Kay sang her revved up version of
ALoui si ana Purchaseo (lrving Berlin) with a
Williams Brothers), identified by Wellesash e fiThompsoni an Singers. o0
agreement with MGM, any guest appearance by one of its exclusive personnel had to be
accompanied by a plug for one of the studiobd
read the following statement atthe efidot he pr ogr am: fiKay Thompsot
of Metro-Goldwyn-Mayer, producers of the Technicolor picti@athing Beauty 6 T h e

plug must have been bittersweet because Kay had screen tested for the role of the music

teacher irBathing Beautyhat ultimatey was portrayed by Ethel Smith. Though no direct

connection was explained on the radio program, Kay had workBdthimg Beautys

vocal arranger and choral directbraily Variety, 9/8/1943;San Mateo TimeSan

Mateo, California), 1/5/1944; and, fromrdeHaendiges Vintage Radio Logs at
www.otrsite.com/logs/logy1003.htm.

104 Seemingly inexhaustiblens Angeles Timeg/15/1943.
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104A Every Fweenk dH:u g h F @2irdervievds svith K& THompson,
archived at the University of Southern Calif@i@inemarelevision Library, Ned
Comstock, archivist. Used by special permission and courtesy of Hugh Fordin.

105 Uplifting variety showsFrom the Reveille with Beverly website
(http://reveillewithbeverly.com/at_the_start.htm).

105Headed by Colonel TarVeaver, Pat, with Thomas M. Coffdyat Weaver: The
Best Seat in the House: The Golden Years of Radio and TeleisiorYork: Alfred A.
Knopf, 1994, pages 1489.

105Since then, he had dateBlarron(1914 1986) dated Judy Garland in 1939 and 1940.

When he began working as an agent for the Leland Hayward Agency in 1940, Barron

signed Judy as his client. When she became L
engagement party at Romanoffdés. When Barron
eventualy left the Hayward Agency, signing with BeAdlenberg, Inc., in 1944, but she

never stopped consulting Barron for career g
agent when she left MGM to start her nightclub act with the Williams Brothers in 1947.

(See moe notes on Polan, Chapter Six, page 150, under the trailing teasgnizing

their potential)

105to book her on AFRS program&:radio show entitlec€ontact Contacgtperformed
exclusively by servicemen, was launched out of a military base in MianchBEkrida,
and r a n-huhdoedconBecutive weekly broadcadta record for any service show.
During its period on the ai€ontact Contacivas seled for the Radio Hall of Farde
beingtheonlyatls er vi ce s how The WashingmroPogtponed Ard@id . o
Kostelanetz, Lyn Murray, and Kay Thompson have giverCihretactorchestra sme of

its finest arrangementand the 28 players know exactly what to do with the clever jive

and Cole Porter, George Ger s hwofprpfessianal Jer o me
writers, including Dorothy Parker, Thornton
and the Pirateso Caniff, donated Cootmedy sket
Contacti | eft the air 1 n or de ravelinganitto bribgdliveper sonne

entertainment to soloahreirsst eandd oivlelre tATeC wha n td
the troupe of 58 troops toured bases and veterans hospitals in Brazil, the Caribbean,

Reno, Los Angeles, Washington, D.C., and many dtoations around the world. When

the group was in Los Angeles, NBRadio presented a special broadcadsiled Atc

Contact Caravaron January 28, 1945. The following day, the men were invitétGM

Studios where they were greeted by none other than Kaypgsm she took them on a

VIP tour of thestages wher&he Harvey GirlsandYolanda and the Thisfere shooting.

Thompson also took part in other patriotic programming sutheag 6 s Ri ng Door bel
(NBC-Radi o), a March 25, 109 ditidensticregsterithatktheyc el ebr a
may vote in the coming elections. 0 Appearing
Walter Huston, Victor Moore, Joan Bennett, and the Chariot€berleston Gazette

(Charleston, West Virginia), 3/25/194Reno Evening Gatte(Reno, Nevada),

1/23/1945;Los Angeles Time4/30/1945Washington Posb/22/1945.
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105motion pictureUp in Arms From the liner notes d€ay Thompson SingMGM
Records, E3146), released November 23, 1954.

105neighbor Perry Como for hisdebidne of Kaydés neighbors at t
was heartthrob crooner Perry Como, his wife, Roselle, and their toddler, Ronnie. In a

2006 interview for this book, singer Frankie
the Garden of Allah, Kay coachedhfimor hi s first movie. o At the
come to Hollywood in the spring of 1944 to a

Something for the Boy20th CenturyFox, 1944) starring Carmen Miranda. In the film,

Como sang two numbers by Jimmy McHwgm d Har ol d Adamson: Al Wi
Have to Say Goodnighto and Aln the Middle of
Blaine. It is not known how much influence Kay had over those songs (and possibly

others), but she had previously provided vocalregeanents on two of producer Irving

Starr 6s pr eMusiconiMy Haariarod Bwing Eesey, ¢nd the music director on

the film was her old radio colleague, Charles Henderson, with whom she had just

finishing working onHoosier Holiday(Republic, 1943

105the Music Maids on several film§hompson coached and created vocal
arrangements for t he HdaesigriHolidayRepuble d948)ppear anc e
JamboredgRepublic, 1944)A Wave, a WAC and a Maririglonogram, 1944), and

Riffraff (RKO, 1947) RegardingHoosier Holiday In June 1943, the four Music Maids

(Alice Sizer Ludes, Denny Wilson, Patt Hyatt, Jeanne Darrell) and western star Dale

Evans were cast as five rural Indiana sistetdansier Holiday(Republic Pictures,

1943), a musical in whh the girls romance five farmers (played by the four Hoosier Hot

Shot® a bluegrass novelty quardetind actor George Byron) who want to join the Air

Force but are refused by the induction cente
Armyo to fgorrow hfeoondar effort. Alice Sizer Lud
chance to act. And Dale Evans was just as sweet as can be. We loved making that

picture. o Republicbdbs resident music director

twenty movie assignmésnthat calendar yedrall on shoestring budgets. Given the

musical ambitions dfoosier Holiday Scott needed all the help he could get. Because of

Kay Thompsonés ongoing involvement with the
services as vocal coach, voeatanger and choral directbrlthough her work was kept

under wraps and went uncredited. To help write the orchestrations, Kay recruited a

former colleague from her radio days, Charles Henderson, who had been an orchestrator

for AndréKostelanetz omhe Clesterfield ShoWCBS-Radio, 1936) anduneUp Time

(CBSRadio, 1939). Henderson was currently under contract as the chief music director

for Twentieth CenturfFoxd though he was not exclusive to Fox when it came to

composing songs. And so, although his estrations foHoosier Holidaywould be

done under the radar, he was fDoenshanew take cr
song with lyrics that have a distinctive Kay Thompson ring. Unlike Henderson, however,
Thompsonés ex cliockidedsontvsitingrso shdrcollti@dd have taken

credit no matter how much she may have contributedseraee théour musical

numbers irHoosier Holidayfor which Kay was involved

1.) nA-BoogighHoeDowno (Charl es Henderson), sung b
Music Mads. The first verse of was performed in the movie by Dale singing lead, backed
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by the Music Maids; then, Dale stepped aside as the four Music Maids harmonized a
faster second verse on their own. The final verse of the song went strictly instrumental for
ajazzy, big band sound as several Afrigamerican dancers performed specialty acts.

2.) A(Back Home Agai n) -Balard MaoDbnald)nsang by( J a mes F.
Dale Evans and the Music Maids. The selection of this 1917 standard honoring the

Hoosier sate was no doubt instigated by Kay Thompson because, not only was it one of

her alltime favorite songs, she often sang it herself on radio and later included it in her

own nightclub act with the Williams Brothers; she would also record the song for

Columbi a Records in 1947. Kayb6s arrangement fo
traditional, with Dale Evans singing lead and the Music Maids providing backup

harmonies. Then, for the second verse, Dale stepped aside and the four Music Maids sang

an entirely nev, revved up swing interlude with new Thompson lyrics. For the final

verse, Dale returned to the mike and the traditional tempo resumed.

3.) AHoosi er Ho l-HadnaTphias)(sdng byrihe Moodika How/Shats, the

Music Maids, and Dale Evans. &first midtempo verse of this jaunty bluegrass song

was performed by the Hoosier Hot Shots. Then, Dale Evans, backed by the Music Maids,

took over with a completely reinvented,-tgmpo swing verse that had Kay written all

over it. After that, Dale stejgol aside as the four Music Maids slowed things way down

for a short, bluesy bridge; then the Maids sped things up again for two extended swing
verses and abigfinalei ncl udi ng such typical Thompson ph
Ha-Ha-Ho |l i day . 0O

4. ) AnGudedapwsMdbve Got to Farm to Win This Fig
performed by a large o8creen choir, with brief solos sung-screen by various cast

members including the Hoosier Hot Shots, the
Mul e0 was asomgehat hgd gust beeroatiapted as an anthem for the U.S.
Department of Agriculturebébs ALand Army. o0 The
Thompsonian shifts of tempo and a grandiose choral finale that smacked of MGM.

For the movieRiffraff (RKO, 1947), Kay oncagain defied hegexclusivity to MGMby

secretly moonlighting on a pictune Junel946.Riffraff wasa film noir murder mystery
starring Pat OO6Brien. For a MusigMald® | ub sequen
Alice SizerLudes Patt Hyatt, and new membepithy McCarty to record the swing

number fAMoney | s the RoAekKranfer). Adcdrdingtei | ¢ ( J o an
Alice SizerLudes, Kay provided the vocal arrangement andleeéthe trio for the

prerecording session which was conducted by musical dir€xtBakaleinikoff from an

orchestration by Roy Webb. &treen, the songwould be-B(py nched by the filorr
leading lady, Anne Jeffreys, backed by starlets Virginia Owen and Betty Hill.

106A Fr anki e | e @raham, §heilalhe Gardeh af Alla New York:
Crown Publishers, 1970, page 202.

106ibi g bowls of Ididt alian spaghetti 0:
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106Awi t h gay Hawai i an t r uBigsSpring, Texag), Spri ng Dai
10/4/1943.

106l essons in lddwi ng singingo:

106Af unni est LoasAnges Nimesl/P801943.

106 Fr ank Si nat r aLosAndgeles Timedd/IL/p3h one s 0 :

107ispeci al a ron anmuayyel2n 89461 dgriddpe Philco Radio Hall of Fame

(NBC), Tom Breneman introduced Kay prdbhAbklympson i n t
one of the greatest song stylists that ever hit

Kay and her Rhythm Singers were regular features with top radio shows. Besides being loaded
with pul chrit @dreofthe topsongreahgérswe hidves wunder contract to

MGMdand sheds written speci al arrangements for s
yes, O6the Voiced himself.o0o (At that time, Frank
Voice, 0 much ampleseElvis RreskeK ilnagt eorf eRock 6ndd Rol | ; Ar

Queen of Soul; and Michael Jack&oKing of Pop.) Transcribed from a recordingTdfe Philco
Radio Hall of FameNBC, Los Angeles, 1/12/1945.

1078 r e v i s e ththéAychors Aveeigmusic files, there is a revised lyric sheet for the

Frank SinatratGene Kel |y duet, Alf You Knew-B8ddgG. e | i k
DeSyl va), dated July 24, 1944, t hat reads: AT
Lyri cs: Ka witeMStep lnvelg¢RKO,.1944), this marked at least the second time that

Kay had embellished Jule StySammy Cahn compositiodsand it would not be the last.

Among many obvious Thompson quirks was the ending in which Sinatra and Kelly chant:

e |
r ec

Si

ST U

SiuUi s
STUTSTIT
STUTSIITE

From theAnchors Aweigmusic files, archived in the MGM Collection at the University
of Southern California Cinerrgelevision Library, Ned Comstock, archivist.

107 g o o d a nDaily VasietycBf2/1951.

1071 i ke th
Times1 0/ 6/ 19
At |l east s

EresmoiBedFresnop Califarnia), 9/7/194% theLos Angeles
4 3, Hedda Hopper reported, AdJudy C
he and Kay Thompson are trying. o
107endeavors were stalle@hortly aftero |l | abor ati ng with Judy Garl
and Broke My Heart, o Kay wrote a song on her
My Target f or T oDailyYydriéty, 16/19A948, MGM hongbt it toro
Virginia OO6Brien t o musioajbututtimadelyitwasmsepee ci fi ed M
used. Unfortunately, no sheet music or recordings have surfaced on either composition.
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107AWhen Judy s omet Grahans Sheilalfhe Garderaaf Allaldew
York: Crown Publishers, 1970, page 223.

107 contibutions to the pictureAmongK ay 6 s dMeét Meis St.d.ouiwas

coachinghe Music Maids. AliceSizerLudesrecalledfi Our | i nndofpddata s k

that time.We had reduced ourselves to a &i®att Hyatt Denny Wilson and myséif

and had addedrmaale singer named Lee Gotdbrmerly of Six Hits and a Miss

remember Kay put us in a very big choir fiihe Trolley Songand some other numbers
forMeetMeinSt.Louis | t hink we even AgqqdegtoM@V i n t hat
music filesii TiMar s i ¢ Mai ds tkthdlageroMGscharug omfivihe

Trolley Son@ (Hugh MartinRalph Blane)fiSkip to My Low (Hugh MartinRalph

Blane), andi Me e t n SMEouis, Louié (Kerry Mills-Andr ew B. Sterling) wu
direction. And, as usual withKédys choi rs, Ral ph Bl ane was i nc
Margaret Whiting distinctly remembered Kay w
during the days [Judy] was makiMget Me in St. Louiwi t h Vi ncente Minnell
Whiting wrote in her autobiographyMight As WellBe Spring A They were set t
Mar t i n a fiTde TBllep Soegfos December 2, 1943] and | had been invited [to

the recording studio]. | 6ve al ways been a st
Judy. It was still early in thenorning. Vocal coach Kay Thompson was there to practice

the routine. Everybody went through the rehearsal without Garland. There were forty

musicians waiting around with Georgie Stoll, the conductor. Still no Judy. They

rehearsed trolley sounds and danteps. Terthirty. Eleven. No Garland. They broke for

lunch. At onethirty, Judy arrived with her two poodles. She apologized. She said she had
overslept. She flashed that quick, shy grin of hers and melted the hardest heart, and said,

60kay, | oetr&ks 6get to w

ADo you want a rehearsal ?0 Kay asked Judy.
AWedl | r un replied dudywoh sodblasgé.e , 0

Whiting marveled that the firstrtnhr ough -mwasf @t et der

ACan we do a take, 0 Stoll suggested.

AWhy not?0 Judy said.

Alt was a pdeingtoaftmed.t ake, 0 Whi

ACan we do one more?0 Stoll asked.

ASure, o Judy readily agreed.

AShe did another take, 0 observed Whiting. Al

two poodles and went home. She had been there all of fifty minutes. And they had been

working for five hours. But when she worked stherked Andit worked. The results

were effortless magi c. 0 ItWight AsiWelgBe SpvrgrAg ar et an
Musical AutobiographyNew York: William Morrow and Company, Inc., 1987, pages

76-77.And, from theMeet Me in St. LouitMGM, 1944) music files archived at the

University of Southern California Cinerlalevision Library, Ned Comstock, archivist.

107l i ttl e Margaret OO6Brien (Usionfoveni ng coachedo
Pennsylvania), 11/8943; prerecording log favieet Me in St. Loui@ViGM, 1944)

archived at the University of Southern California Cinehaedevision Library, Ned

Comstock, archivist; the listing fdeet Me in St. LouigMGM, 1944) from the

American Film Institute Catalog, Béure Films(www.afi.com).
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108A Fi ne, 0 t hKornng ldecal(Wniomtaws,: Pennsylvania), 11/8/1943.

108A The f i r s tTranscribed fram ae imterview clip of Dorothy Gilmore Raye
featured in the A&E biographjudy Garland: Beyond the Rdiow(A&E Network,
3/23/1977), produced in association with Peter Jones Productions, Inc.

108Kay 6 s ot DalyVarety,1/li1/a%4;Modern Screer3/1947; Whiting,
Margaret, and Will Holtlt Might as Well Be Spring: A Musical Autobiograpiew
York: William Morrow and Company, Inc., 1987, page$ 7& Also: After attending an
advance screening dfeet Me in St. LoujKay took it upon herself to write the
following letter to Arthur Freed:

Dear Arthur:

| was so moved by your beautiful picture tle other night that I forgot to mind my

manners and say thankyou for inviting me. There is a mood, a nostalgia, a music

about the whole worki production, story, direction, performance, décori that

lingers long after the picture is over. | thought it a lyic poem from beginning to

end. | confess to one, and only one, negative reaction, but since | was an invited

guest, | donodot feel it my business to name |
have ever seen. My deepest and warmest congratulations.

Affectionately,
Kay

Undated letter, circa 1944, to Arthur Freed from Kay Thompson regavtketiMe in St.
Louis, from the Arthur Freed Collection at the University of Southern California Cinema
Television Library, Ned Comstock, archivist.

108She evepromotedThompson per f or me dHughMartmRalpho |l | ey So
Blane) fromMeet Me in St. Louien Texas Star Theater with James Mel(@BS Radio,

7/16/1944); the movie was not released until November 28, 194dct, Kay worked on

four Texaco Stafl heaterbroadcastshat summerStarting July 2, 1944, the CHSadio

series had a summer replacemwsrdt: New York Metropolitan Opa star, James

Melton, filling in for a vacationing-red Allen. Normally;Texaco Star Theatevas based

in New York (whereM | t on al so | ived and waegfele d) , but |
Follies shooting schedule ahe MGM Iot, the show was performed out of the CBS

KNX studios in Hollywood on four consecutive Sunday @vgsthat month (July 2, 9,

16 and23). While concurretty coaching Melton oZiegfeld Follies Kay worked on

these four installments dfexaco Star Theates the vocal arranger, the conduetor

arranger of ie Kay Thompson Cho(including Ralph Blane andie Williams

Brothers), anan the July 16 installmenshe was spotlighted as the guest vocalist. James

Melton andthe Williams Brothers also appeared onAd-RSMail Call radio show on

June 21, 1944, arranged and coached by Kay. All of this was done &vitlilth

cooperation of M® in hopes of turning Melto into a mainstream stdr.J i mmy

Me nt h o | edaffast@mrsate hidkname that Thomps@signed to MeltoriThompson
explainediTher e wer e t hese g@gnmgatMedihdhauesodti ons wi t h
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from New York and who c¢ al |dedwelknew thatthdyMay er ]
were friends and we coul dndét do anything bu
Mel t onds c InWayer, it B Biterestng @ hoite dhthe guest vocalist on the

July 2 edition ofTexaco Star TheateavasGinny Simmswhohappenedtobslay er 6 s
mistressatthetime And, keeping it al |l raleadetwaseNaf ami | vy,
Finston, head of the M@ Music DepartmentS o me o fTex#ca $tar Sheater

arrangements includéderich@ (Leo Robin, Richard Myers) whicKay had arranged

for Lena Horne i Dood It (MGM, 1943);iSurrey With the Fringe on TogRichard

RodgersOscar Hammerstein Il) from the new Broadway®klahomal(St. James

Theatre, 1943948) fiBlue Moord (Richard Rodger&orentz Hart) iLong Ago andrar

Awayo (Jerome Kerdra Gershwin)fil Love Youw (Cole Porter)iAve Marigd (Franz

Shubert) iT h e L o r dAertHaydvalette); and a medley from George

Ge r s h Rorgy and BesAnd, as previously mentionedn ohe July 16 broadcast,

Kaysangkr own version .OFr dimihkudgh ofid2ed/i S®@nglo971
interviews with Kay Thompson, archived at the University of Southern California
CinemaTelevision Library, Ned Comstock, archivist. Used by special permission and

courtesy of Hugh Fordin.

0
t

108 My Mot h e r Ind2007dnteMewofor this bookjugh Martin recalledfi |

went to one rehearsal ®fvo Girls and a SailarKay was rehearsing with Gloria

DeHaven on a number called AMy Mother Told N
T h i Kay was athie piano playing for her and Gloria was singing. She would stop

Gloria from time to time. Kay had such a wonderful voice, she would sing it the way she
wanted Gloria to sing it and then Gloria would copy d&ay Thompson told columnist

Bob Th o maan,easyilifeSuppesing June Allyson had a date at 2 to go over a

song forTwo Girlsanda Sailor Shedéd come in at 4 and th
before the mirror fixing her hair. But s
needed. twastheasme t hing with Gl oria DeHaven. S
mirror, but event ual lhdjanatEvening<azat@diana,ul d ge
Pennsylvania), 4/20/1956.

en s
heod
hedd
t 0

o O o

108Kay got along much betteBong Parade2/1944.

109The guest includedn his memoifront & Center John Houseman writes th&tom

the mid1940s through the early 195@8¢ home of Gene and Betsy Kelly on Rodeo

Drive in Beverly Hills wahatsiidethaoud&aede er of gl
then at the peak of his sess at MGM. Habitués of the Kellys revolving weekend

parties included most of the townds gol den vy
unending series of athletic (volleyball), sodiatellectual (The Game), and musical

contests. Spontaneous and highlynpetitive performers included, in addition to Gene

and Betsy, Judy Garland, Judy Holliday, Carol Haney (whose specialty was dancing on

the piano), Roger Edens, Yip Harburg, Nick Ray, Richard Conte, Oliver Smith, Phil

Silvers, Adolph Green, Betty Comden,dreird Bernstein (when he was in town),

Charles, Sydney, and the unrelated Saul Chaplin, Stanley Donen, Kay Thompson, Leslie

Caron, Arthur Lowe, Arthur Freed, Minnelli, and many others. Houseman, Bam.&

Center New York: Simon & Schuster, 1979, pagds-413.
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109 1 t was s c aYudkoffwAlih. Géane iKellyoA Life of Dance and Dreams
New York: Back Stage Books, 1999, page 117.

109Lucille Ball onSuspenseKay Thompsorpersuaded one of her favorMGM pals,
Lucille Ball, to appear othe January 13, 1944, installmentSfspensd_ucille played a
terrorized dancer ifiDime a Danc@& about a psychopathic killer with a fetish for

dancing with corpses. Instrumental version&ildie Lady Is a Tramp,fiPoor Butterflyd
andfLimehouse Blueswere heard during the episode. Just hours before the broadcast,
Lucy made several suggestions for changes that inspired Bill Spiemttteehe entire
script. As they went on the air, Bill was still frantically typing away, delivering pages as
the shev progressed. The last three pages were handed over to Lucy just in the nick of
time, read cold. Despite the craziness, Lucy had a ball doing that show because it gave
her a chance to play the sort of role she never would have gotten in the movies; she
cod dndét wai Gramsplr., dMartinfusperse: Twenty Years of Chills and
Thrills. Kearney, NE: Morris Publishing, 1997, page 31.

109 We had peopl e Filom theeWilkam Eprer/JGrre &avdc dadio
interview onThe Golden Age of Radamndicted by hosts Dick Bertel and Ed Corcoran,
broadcast November 25, 1970, on WTIC Radio, Hartford, Connecticut.

109work at MGM:Kayd behindthe-scenes work at MGM included more than justdive

action feature films. According tdariety, 10/27/1943, Thommsmipr ovi ded fAspeci al
musi cal ar r athrepdomeldetryscartodn teaturetteirectedby William

Hanna and Joseph BarbeBaby PusgMGM, 1943);Zoot Cat(MGM, 1944); andlhe

Million Dollar Cat (MGM, 1944).A thorough garch ofmusic files for allcartoons made

during Kayods exclusivity at MGM, from April
any specific references to Thompson, but circumstantial evidence abourgtsthat

collaborated with orchestrator Ted Duncanttuminstrumental arrangemerfts the

abovementioned cartoon#dditionally, Kay likely contributedvocalarrangemetst for

the followingMGM cartoonddirected by Tex AveryThe Shooting of Dan McGoo

(MGM, 1945), a Droopy cartoon in which a saloon singarblesi Put Your Ar ms
Around Me , Honey (I Never K(Alben voA TilgerJ@ier | Li ke Yol
McCree) orchestrated by Ted Duncaéwing Shift Cinderell@ MGM, 1945) , wi t h i
Johnny, Oh John nkdRosg withanodifiéddyeds Yy MThompson,

perhaps?) sung by Imogeneriy orchestrated by Ted DuncandUn cl e Tomdés Caba
( MG M, 1947), featuring ACarry Me Back to Ol d
orchestrated by Wally Heglin. Thompsaas no stranger to orchestrators Ted Duncan or

Wally Heglin; she frequently collaboeat with them on liveaction feature films at the

studio.Variety, 10/27/1943Music files from the MGM Collectioat the University of

Southern California Cinemaelevision Library, Ned Comstock, archivist.

109 Kay Thomps ©@lean Tilnds eleradOolean, New York), 12/31/1943.

110Ai n Good Daimdariatytl210/@943Also, in theFebruary 1944ouse
warmingpartygue st-i M& i gmo k of Jis hew wife, B@mnyeVaters a n d

(kindly provided by their daughter, Kathe Grgelkay Thanpsond6s i nscr i pti on
her recent stay at the Good Samaritan Hospital
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| Love Bunny and Johnnyt

Because

a) They are responsible for my enjoying my stay at the Good Samaritan Hospital
b) They are responsible for my having just eaten a finsteak dinneri

c) They are responsible for my great admiration for theni because they are my
kind of friend 1 the good kind.

Kay Thompson

110Aiwe nt h &romea meimd by Nat Finston, head of the MGM Music
Department, dated January 13, 1944, to 'Wendrickso® Mr. W. K. Craig" that
Il nstructs them to take Kay Thompson off payr
home ill 12/9/ 43 (Leave of Absence during il

110fia bout ©Odily ardety,1/1111944. :
110AJudy Gar | a rvddesoBdéMadastoaCalifornia), 12/14/1943.

110As did many other?lot es from t he Febr banroy blo9odkd opfar t vy
Johnny Green and wife Bunny Waters refer to their December 1943 visit with Kay

Thompson at Good Samitan Hospital. Copy kindly provided by their daughter, Kathe

Green.

110began secretly moonlightin@ u r i n gleakeafyalisencein addition to coaching
Alan Curtis, she also quiettreatedsocal arrangements and reheargeglMusic Maids
for Jambore (Republic Pictures, 1944), a Poverty Row musical that began filming on
January 5, 1944. LikEloosier Holiday(Republic Pictures, 1943), this was another
patriotic picture promoting rural farmg for the War effort. Just alsé¢ Music Maids had
played thdour sisters of Dale Evans Hoosier Holiday they were cast as the four
sisters of Ruth Terry idamboreeKay injected her two cents on three swinggson
performed by Ruth Terry antié Music MaidsfiMaggie Went to Aggie(Charles
HendersorFreddie Fiskr), iwhittle Out a Whistlé (Del PorterCarl Hoefle), and the
big finale,AJamboreé (Charles HenderseRreddie Fiker), backed by Freddie Fisher
andHis Schnckelfritz Band and Ernest Tubb ahkiis Texas Troubadors.

110A Kay Thompson i lonsAngekescTimedidglo4A. |IAlamCairtis was

preparing to star in two Universal Picturésisco SalandSee My Lawyefthe latter of

which happened to feature the Four Teens sin
Arcadeo) .

1107 My d e akHandWidgttennote from Kay Thompson to Nat Finston dated
1/14/1944.

111Finston greeted heiln what can only be described as a further slap on the wrist,

Kaybés very first assignment upon her return
Finston. Atthattime,hwas busy conducting (Thee music for
Canterville GhostMGM, 1944) starring Charles Laughton, Robert Young and Margaret
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O06Brien. For an additional sequence that was
47-second choral version é6erie from Bizert® (James CavaugWalter KentRobert

C. Haring) to be sung escreen by a marching battalion of soldiers. Nat ordered Kay to

assemble, rehearse and direct a male ¢mmiludingJ. D. Jewkes, Abe Dinovitch and

Saul Silvermajfor a recordingession on Januagp, 1944. mstead of allowing her to

come up with a unique treatmehtgwever,a notation on the scoring log indicates that

the arrangeme houl d tfnfeolsit@wdar d publ i shikewlasz opy o of
workmanlike jobwellbe e at h Kaybés creative skills but, a
and did what she was tolltomKay Thompsonds MGMedcontract mer
3/16/1943 andthe scoring log and music employment index cardCfanterville Ghost

(MGM, 1944), both archived in the®M Collection at the University of Southern

California Cinemarelevision LibraryNed Comstockarchivist.

111a pastiche of musical numbefinal sequences for the 1946 general release print of
Ziegfeld Folliesin order:

1.) AZiegf el dnrmusical idteoduetienrmorologe starring William
Powell. After having played the lead in the Best Picture Oscar wihherGreat Ziegfeld
(MGM, 1936), William Powell was brought back to briefly recreate his role as vaudeville
impresario Florenz Ziegfelbr the opening oZiegfeld Follies From his penthouse in
the clouds of Heaven, Ziegfeld ponders his legacy. The sequence includegrostop
ani mation interlude directed by Georg
t

Si dne
Puppets. fiéesvemarKed.| @&We hated it n

e
hen. o
2.) fAHereds to tAret Gurmr | Broe  R)o ¢gbe-Rid Ealéensi no (M
(Kay Thompson). Starring Fred Astaire, Lucille Ball, Cyd Charisse. Directed by George

Sidney. Choreographed by Bob Alton. Conducted by leehiayton. Orchestration:

Wally Heglin. Vocal arrangement: Kay ThompsénT he f i rst thing | did
was OHeredbs to the Beautiful Ladies, 80 Kay r
music by Roger Edens, lyrics by Arthur Freed, with aerded interlude entitled

ABol eri KiGoROMeBd)Y yo c ompos e drerecprddkoa AprilB8) o mps on.
1944, the number was sung by Fred Astaire an
led by Lucille Ball, decked out in a pink gown with featherdurass. Incongruously

wielding a leather whip, Ball lashes into submission a bevy of feline women, including

Cyd Charisse, wearing forfitting, blacks e qui ned cat sui t s. I ncl ude
arrangement were choral sections in the middle and atth@aci, sung -by Kayods -
member MGM choir that included Ralph Blane, three Music Maids (Alice Sizer Ludes,

Patt Hyatt, Denny Wilson), and Ethelyn Williams (formerly of the Williams Sisters).

3.) ABring On Those WeEardBeent) Stdrig Miginid ( Roger Ed

O6Brien. Directed by George Sidney. Comic an
| aughs by Virginia OO6BTr i-goroundiorse.iEarllBregt,o wn on t
who routinely handled all of Oé&likekivecadl 6s musi c
arrangement.

4. ) AA Water Ballet. o Starring Esther Willia
Mel tonds musi cal number AWe Wil |l Meet Again
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below), this instrumental portion of the sequence, a soleniailet by Esther Williams,
was saved.

5.) ANumber Please. 0 Comedy sketch starring

6.) ALa Traviata (Libiamo ne'lieti <calici)o
Marion Bell. Directed by Vincente MinnellDance Direction: Eugene Loring. Vocal

arrangement: Kay Thompsak.ay 6 s expertise in the realm of
been overl ooked, but her moving vocal arrang

day at the office. It was the sole survivoifigé numbers Kay did with Melton for the
film.

7.) nAnPay t he T wedrabasketch stasringd/ictdr MoooerareddEgward
Arnold. Directed by George Sidney.

8.) ARaffl edlary(VRkrerifay HEdemepson) / AThis Heart
Warren-Arthur Freed). Starring Fred Astaire and Lucille Bremer. Directed by Vincente

Minnelli. Conducted by Lennie Hayton. Orchestration by Conrad Salinger. Vocal
arrangement : Kay Thompson. ARaffleso was a |
Hear t otle laiar surg,byFred Astaire, who danced with Lucille Bremer.

Recorded on August 8, 1944, the track includ
Ralph Blane).

9.) AA Sweepstakes Ticket. o A comedy sketch
Wiliam Frawl ey . Directed by Roy Del Ruth. Written
association with Florenz Ziegfeld had a gr ea
Fanny had become famous on the vaudeville circuit with the Ziegfeld Follies and she had
coninued to appear in his Broadway stage extravaganzas well into the 1930s, including

Ziegfeld Follies of 193&designed by Vincente Minnelli. She also appeared as herself in

the movie of his life storyThe Great ZiegfeldMGM, 1936).

10.) AL ov etio-RalphiBland). Stdrang Lena Horne. Directed by Lemuel

Ayers. Conducted by Lennie Hayton. Vocal arrangement: Kay Thompson. As fate would

have it, Martin and Bl aneds un uZegfad power Dba
Follieson June 30, 1944, thenyesame day that Hugh was inducted into the Army. With

Lenni e Hagigce orchéssa, Kapdid the vocal arrangement, coached Lena

Horneds | ead vocal, and directed a chorus of
Lee Gotch, and three Music MaiBlice Sizer Ludes, Patt Hyatt, and temporaryifill

Dorothy McCarty). The lyrics delve into the pros and cons of love, with the melody

shifting from major to minor keys accordingly. The segment was directed by Lemuel

Ayers, who more often worked as a guation designer. Ayers had previously

collaborated with Don Loper and Kay on thiegeld Folliespr op o s a | of AFranki
Johnnh&®to was to feature Lena, but ALoveo end

11.) AWhen Tel evision Co meSkeltan. Dkecteddoynedy sket c
George Sidney.
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12.) fALiIi mehouse HlouglassForbef).Bing byiHarrietA eeaDaaced

by Fred Astaire and Lucille Bremer. Directed by Vincente Minnelli. Conducted by

Lennie Hayton. Vocal arrangement by Kay Thompsomsian eye makeup appliances,

Fred Astaire performed this fidramatic panton
Although a cabaret singer is intermittently seen through the window of a tavern, heard
warbling the I|lyrics of nlliea)dthvasmnaawaiksl ueso (vo
going to be that way. On October 10, 1944, just three weeks prior to the apocryphal

preview ofZiegfeld Follies Fred Astaire was brought in to record twenvocal version

of MALI me h & peshaps tB suppéeent or supplanel&es chi rping. Ul tin
however, Astaire remained mute throughout the segment, strictly showcasing his hoofing.

Al t hough Freddés singing voice was not heard,
Kaybés was. I n the begi nbengtinsportedintababys e g ment |,
carriage, wheeled by an extra, passing by Fred Astaire on the busy cobblestone street.

The sound emanating from the record playerés
Brent), a new version of a bawdy British pub song firstrtien The Man from Down

Under( MGM, 1943), sung by a wench with a thick
is none other than Kay Thompson, recorded October 11, 1944. This segment represented
a reunion of sorts between Fred Astaire, Kay Thompson andd_elayiton who had

worked together in 1935 drhe Lucky Strike Hit Parad©f course, Kay would later

share the screen with Fredikonny FacgParamount, 1957), although their friendship

would deteriorate while making that picture. Nevertheless, in hewiete with Hugh
Fordin in 1972, Kay had fond eeganbAnd es of
even Fred was just superb.o It should al
a popular radio singer during the 1930s. In 1950, when Kay wasthitedch Janet

Leigh how to sing f orTwdTéckets to®roaswagfrKO, Howar d Hug
1951), Harrietfiled n as a substitute teacher during K.
obligations.

fi Li
so b

13.) AA Great Lady Has an | ntEompsoeRager ( aka Ma
Edens). Starring Judy Garland. Directed by Vincente Minnelli. Dance Direction: Charles

Walters. Conducted by Lennie Hayton. Orchestration by Conrad Salinger and Wally

Heglin. Vocal arrangement: Kay Thompson. See more details in this bquiges 111

113.

14.) fAThe Babbitt and tirh@ersBwind Btarihgkred( Geor ge C
Astaire and Gene Kelly. Directed by Vincente Minnelli. Conducted by Lennie Hayton.

Vocal arrangement: Kay Thompson. This marked the only time Astaire andd&eited

on the screen together until a belated reuniohimat 6 s En tieX976alm hisment | |

memoir,StepsinTimé page 226), Astaire commented, nGerl
version of a Gershwin number originally introduced by my sister [Adelaird$ and me

in the Broadway showunny Facg1927-2 8] . 0 The Babbitt and the B
we had some fun with it.o I n 1956, Fred woul

show ofFunny Faceor the movie that borrowed the title and severalgso but not the
plot.

15.) ATherebs Beaut y -ABhwrFregdy Btermng KathlytHar r y War r
Grayson. Directed by Vincente Minnelli. Conducted by Lennie Hayton. Vocal
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arrangement: Kay Thompsonhis segment was originally recorded and filmed vl

singing of James Melton and the dancing of Fred Astaire, Lucille Bremer and Cyd

Charisse, but after the thumbtewn preview screening, it was decided that the audience

had gotten their fill of these stars elsewhere in the movie, so Kathryn Grayson was

brought in to redo the whole thing. A brief glimpse of Cyd Charisse is all that remains of

the original footage. Although Kay did the vocal arrangements for both versions, she did

not coach Grayson. @Al had my o wnctedforc al coach
this book. HAEar/|l Brent . He was my popul ar <co
ti me they sent me t eSpKaanyg|wads Btaon nleera ron bouTth el S
than she did. We | aughed our heatedwithf f. 0 App
Graysonods vocal 8 orwilirg o admit. &ccovding tdayw ia the

Bandp| aywri ght Mart Crowl ey, Kay relished tell
were often so flat that they had to be replaced with yptafiect vocalist$ a task for

which Kay was in charge of finding voia®ubles, recording them, and overseeing the

sound editing to make sure the substitutions were seamless.

Among the many sequences that did not make itdregfeld Follieswere:

1.) ATher er yswhBeeraeudt y( Hudhuerneed\Wsungrby James Melton.

Danced by Fred Astaire, Lucille Bremer and Cyd Charisse. Directed by Vincente

Minnelli. Conducted by Lennie Hayton. Vocal Arrangement: Kay Thompson. On June

30, 1944, at the same recording seséianr Lena Horneds ALove, 0 the
AThereds Beaut yprerecoré d y whe he b e wapee orthasgrda ond6s 45
and Kameiker chdus. It was one of five numbers Kay arranged for opera star

James Melton. After the negative previeweening oZiegfeld Folliesn November

1944, this version of AThereds Beauty Everyw
recorded and rshot with Kathryn Grayson. Both audio versions were released on CD in

1994, included in the expand&eagfeld Folliessaundtrack (MGM 305124 (1994) /

Rhino R2 71959).

2.) AWe Will Meet Agai #rthurdrreddoSuonglbydames ( Har r vy
Melton. Water Ballet performed by Esther Williams. Directed by Merrill Pye. Vocal
Arrangement: Kay Thompson. This was another ohfive numbers Kay arranged for

opera star James Melton. After the November
the segment was jettisoned. Only the instrumental water ballet interlude starring Esther
Williams was retainéedAgdeint omdé HofmWeé uWiuldol r de e

finally released to the public on CD in 1994, included in the expadiggdeld Follies
soundtrack (MGM 305124 (1994) / Rhino R2 71959).

3.) fAWhere You Go nkKag Th@mson). Sung byglames Meldos and
chows (including Ralph Blane). Orchestrated by Conrad Salinger. Vocal arrangement:

Kay Thomp sheautiful ol tKkawas ecal | ed. Recorded on Ji
Mel t on got it perfect in just two takes. Unf
wasa | ot of stuff that | was involved in that
4.) AA Cowboybés Life (aka Trail Medley)o (Ka

chorus (including Ralph Blane). Directed by Merrill Pye. Orchestration by Ted Duncan.
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Vocalare nge ment : Kay Thompson. Recorded on June
yet another James Melton numdedhis one with music and lyrics by Kay Thompé&on

that failed to make the final cuA blurb in Billboard, 11/11/1944stated the following

fJames Meltod s s o | o ZiegfeldMaibbails be published by G. Schirmer.

Numberis®A Co wb o §whish islaicdmbination ailChisholm TraibanddHome on

the Rangé&Kay Thompson, of the studio music department, wrote additional music and

' yrics. o

5. ) ik stshe Girls Goodbyeo (Kay Thompson). S
Hor ne. Vocal arrangement : Kay Thompson. Al W
Kay recalled, fAand it was a number where AvoO
kissingallhisgid goodbye. 6Goodbye, Jul ep, |l 6m a | oy
it.o

6.) @Al lzat he Cl o u(Geprgd Gershiwird Gerstiwinawgth) adlditional

music and lyrics by Kay Thompson). Sung by Avon Long. With Lena Horne. Directed by

Vincente Minrelli. Conducted by Lennie Hayton Orchestration: Conrad Salinger and

Wally Heglin. Vocal arrangement : Kay Thompso
A Li z a @iegfeld Bofties with additional music and lyrics by Thompson, was

registered for copyright ith the Library of Congress Copyright Office on April 3, 1944,

filed under the author name of AKay Thompson
Catalog of Copyright Entries, by Library of Congress Copyright Office, Washington,

D.C., 1944, page 595, nte#370013. Kay recall ed that shortly af:

Goodbyeo was completed, ASomebody suggested
back and did it for Arthur. o Because Warner
compositions,includig ALi za, 6 a deal had to be negoti a

MGM Legal Department memo, dated April 13, 1944, from R. Monta to Arthur Freed,

read as f ol | ows :Ze§fede-glleesWhenrGgorgé Schreided on Aprilr

11 showed metheroutn of O6Li zad as worked out by Kay T
definitely constitutes a production use and we, therefore, first obtained from Warner

Brothers their accord to a production use and asked New York to secure the right for the

use of theroutineasaonr k ed out by Pkeegordd Apol tvp 1944 nwithd

Kaybés chorus of 18 v opieceoghestra, the recerdimgyivas Hayt on 0
finally released to the public on CD in 1994, included on the expafidgteld Follies

soundtrack. IntheCDIner notes, George Feltenstein wrol
prologue, written by Kay Thompson, i's really
added, AOn oLiza, 6 you can hear Kay plain as

sequence featured Ard_ong singing to a silent Lena Horne. In 1946, Judy Garland and

Vincente Minnelli would name their newborn daughter Liza after this veryésand

name Kay and Bill Spier as Lizads godparents
full-length arrangemenfo fiLi z a0 i n -wineing Bfbawway evényaz d 6 s a't

the Palaceperformed by Jim Caruso, Cortés Alexander, Tiger Martina, and Johnny

Rodgers (as the Williams Brothers), during a costume change (with vocal sweetening by
pianistconductor Billy Strich).

7.) AGlorifying the -RalpbIréed)aSungBjiLenhldorné,Sa mmy F a
Lucille Bremer, Marilyn Maxwell, E. Sheppard, and 32 male voices including all four
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Williams Brothers, Ralph Blane, and Hugh Martin. Vocal arrangement: Kay Thompson.

According to an April 11, 1944, outline dfegfeld Folliesn u mb e r s, AGlI ori fying
American Girl o was earmarked to follow fiHer e
were identified in the memo as fAthe Wil Il iams
prerecordhg chorus work, there were plans to feature the foursonsem@en as well,

scheduled for filming during the summer of 1944. Around the same time, they were also

set t o ap pAnahors AmeighbiGevehtsially had to bow out bbthfilms

when eldest member, Bob, was drafted into the Army.

8.) nAlf Swing Goes, | Go Tooo (Fred Astaire)
by George Sidney. The recording was finally released to the public on CD in 1994,

included in the expandefiegfeld Fdlies soundtrack. It is unclear if Kay did the vocal

arrangement.

9.) AWill You Love Me in Technicolofr as You
RalphBlane)Sung by Judy Garl and and Mickey Rooney
talk of the number[Rogefad done with Ralph and Hugh. 0 Ka
prerecorthg of the song, but the number was never filmed. To date, the soundtrack has

yet to be found in the vaults.

10.) fAiYou Gotta Start off Each Day with a So
Durante. Directed by Charles Walters. Vocal arrangement: Kay Thompson. This song

was one of Durantef6s signature tunes, sung r
treatment, however, got lost in the shuffle. The recording reunited Thompson with

Durante &er their successful collaboration @wo Girls and a SailarKay continued to

moonlight for Jimmyds radio show during that
entirely possible that Kayodés vocal arrangeme
Songo was utilized on the pr dapfeldfollies Of t he ma

Durante was one of the few who ended up with zero screen time in the final version.

11.) fADeath and Taxes. 0 Comedy sketch starri
Drect ed by Vincent e Mecongshotforinclusighvrigegfeldur ant e 6 s
Foliesdi dnot fly. Edward Arnold fared better, a
made the final cut.

12.) fABaby Snooks and the BuriaghssBabyd Comedy s
Snooks. Directed by Roy Del Ruth. Although F
mainly known from her hugely popular radio series, Brice had previously introduced

Snooks to movie audienceshkverybody SingMGM, 1938) in a sketch with Judy

Garland as her playmate. In shaving down the running tirdeegfeld Follies only

Bricedbs AA Sweepstakes Ticketo sketch surviwv
Fanny Brice. During the 1930s, they frequently crossed paths at CBS in New York and

now with Ziegfeld Folliesn 1944 found themselves in Hollywood working at the same

movie studio on the very same picture. There
personal exposure to Baby Snooks had an impact on the creation of Eloise.
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13.) fAiHauséed Treat ment dated November 16, 1
George Oppenhei mer, was a spoof of Universal
franchises, featuring AThe Monster, the Vamp
Old Crone, the D#f Mut e, the Lady in Distress, and t|
Unfortunately, Universal took the idea seriously, ganging up the Frankenstein monster,

Dracula, and the Wolf Man under one rooHaouse of Frankensteifuniversal, 1944),

followed by the lowrent sejuel,House of DraculgUniversal, 1945). Universal was still

trying to get t he&anfHelsingpulbatr it et oinh y20® 0Mm@&s t he
conventiono concept really worAkbetdandvas when i
Costello Meet Frankenste({tUniversal, 1948), the closest match to what Minnelli and

Oppenheimer had in mind f@iegfeld Follies It was never filmed.

14.) fAPass That Peace Pipe. 0 Treatment dated
written by Hugh Martin, Ralph Blane and Rog&tens, to be performed by Lucille Ball,

Nancy Walker, June Allyson, Fred Astaire, Mickey Rooney and George Murphy under

the direction and choreography of Charles Walters. The same song was also a candidate

for the duet between Fred Astaire and Gene KBlbth dreams went up in smoke.

Charles Walters finally got to bring APass T
hisfeaturd engt h di rect or i alGoddeNewgMGMy 1947, he Fr eed U
performed by Joan McCracken and Ray McDonald from a voaigement by Kay

Thompson. And, in the category of demld-you-s o, fiPass That Peace Pi |
nominated for Best Song.

15.) AThe Steam is on the Beam. 06 Hugh Martin
submitted a treatmeBtamor (8 0Heong M&@Eenpme hs on t
Jr.), a song fr olivedl%tBroadwayGho@eantiieBang[lh o r t

1947, RKO turned@eattheBand nt o a f il m featuring AThe Ste
With Charles Walters in mind to direct, the cast wasd¢tude Van Johnson, June

Al l yson, Nancy Wal ker, Virginia O6Brien, Ken
Arthur Freed seemed to be in no hurry to move forward with it. With time running out,

Johnny Green recorded a new version of the song on Septéni8t4, featuring Kay
Thompsonés rousing | ead vocal, plus her arr a
swing chorus (of which Ralph Blane was a voice). Green was employed exclusively by

MGM as a composer, conductor and arranger, but his contracedlloim to fulfill

outside obligations as a star bandleader for
is on the Beamod was es ZegddiFdleslitianguishedinr ded as
the Decca vaults for three years before being rescuedadiotizion. It finally saw the

light of day in September 1947 when it was issued as part of an aloum of fauchen

78s entitledlohnny Green: His Music, His Piano and His Orcheg¢bacca A571).

From Hugh F@2indervievis svith K& THompsontchived at the University

of Southern California Cinem&elevision Library, Ned Comstock, archivist. Used by

special permission and courtesy of Hugh Fordin. From the MGM, Arthur Freed, and

Roger Edens Collections archived at the University of Southerfo@ddi Cinema

Television Library, Ned Comstock, archivist. Wilder, Alede Story Unpublished,

circa 1971, pages 691. Typescript (189 pages) contained in the Alec Wilder Archive,

Eastman School of Music. Courtesy of Alec Wilder authority and hist@rseud

Demsey.

© Copyright 2018, Sam Irvin. All Rights Reserved. Pagel50



ENDNOTES for KAY THOMPSOFROM FUNNY FACE TO ELOByESam Irvin

111" Ther e was FRr dmtHwdh tAd2kdervievis svithK&7 1
Thompson, archived at the University of Southern California CirEebevision Library,
Ned Comstock, archivist. Used by special permission and courtesy of ldudjh.F

111He was concurrently collaboratingVilliams, Tennesse@&otebooksEdited by
Margaret Bradham Thornton. New Haven, Conn.: Yale University Press, 2006, page 376.

1l11Aadar k1 y gl eWllng Tennessedersods. New York: New
Directiors Publishing Corp., 2006, page 47.

111af | avor o f Hansoo, Pdtricia King,iexean @merican Film Institute
Catalog of Motion Pictures Produced in the United States, Feature Film$ 198Q
Berkeley: University of California Press, 1971gp&873.

111Roger Edens, met with KaBy 1944 the simpatico between Kay Thompson and

Roger Edens had solidifieday described him as followé: Sout her n, polite, a
what he was doing, and lovéalplay andtodrinkRo ger was myilvesneas,t f r i en
Stephen MDancing on the Ceiling: Stanley Donen and His Movidsw York: Knopf,

1996, @mge 90.

111AiLet 6 s wr i Feoam HAumhe Fd@2indervievissvithK&y7 1

Thompson, archived at the University of Southern California CinEebevisionLibrary,

Ned Comstock, archivist. Used by special permission and courtesy of Hugh Fordin.

Hedda Hopper 6s Febr ualbsyAngel@s, Timgeenaturely leakeddu mn i n
that Thompson was coaching Greer GarsorZfegfeld Follies

112 So Romee rufpcoam Hu g h  F d2irdervievis svith K& THompson,
archived at the University of Southern California Cinehegevision Library, Ned
Comstock, archivist. Used by special permission and courtesy of Hugh Fordin.

112t o s poof GalnREebruafdy 4944vwinen i§ag Thormpson and Roger Edens
decided to coll aborate on AA Gr éenZiegedady Has
Folless t hey were del i ber -difée pphppsitys peveoonthsgy t he st a
later, in the September 1944 issof Ladies Home Journah reporter came to very

similar conclusions about Garsonodsoffaffected
Five minutes talk with her develops into a literal travel@yseice in one sentence she is

quite apt to throw hervigorus | it he body from here to way o
across the room, out a door, and back in through anothérwitle the shades of

Bernhardt, Duse and Fi fi t he Gor badiesus Soubre
Home Journgl9/1944.

1128 we began EoommHdu gk i BEié2indervievis svithK&y7 1
Thompsonarchived at the University of Southern California Cinehedevision Library,
Ned Comstock, archivist. Used by special permission and courtesy of Hugh Fordin.

112A And dnvhda t Ma dba.me 0 :
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112 When we flbidhi shed it o:

112 As Kay a n dMinRelligvincentg with ¥ictor ArceVincente Minnelli: |
Remember It WellGarden City: Doubleday, 1974, page 144.

112A Abs ol ut e drFeraodn sHulgehn cFEGAinteiviews with Ked/ 7 1
Thompson, archived at the University of Southern California CinEehavision Library,
Ned Comstock, archivist. Used by special permission and courtesy of Hugh Fordin.

113A 1l snot Greer Gd.r son an ass?! 0:

113A Oh, it wewn | fdHolyweoudeRedoreer4/9/1996L adi es 6 Ho me
Journal,9/1944; Troyan, MichaelA Rose for Mrs. Miniver: The Life of Greer Garson
Louisville: The University Press of Kentucky, 1999, page 171.

113A Kay s u g g eMirndlidVindeatd, with Victo Arce.Vincente Minnelli: |
Remember It WellGarden City: Doubleday, 1974, pagesiésl

113" So t he hedy @daryloanddés initial i nvol vement
| nt e rfor Ziegfeld Folliesvas a bit more involved than space and pacingvaltbin

this book. What follows is the complete version of the evétdg:Thompsorexplained

ASo theweextl @y, Judy and saiJddywasi@thene up t o
middle of shootindMeet Me in St. Loujdut during a break, sheracedaptKay dés of fi ce
to meet with Kay and Roger. Unfortunately in the meantime, Kay and Roger had been

called down to the set dleet Me in St. Louito troubleshoot some minor problém

where they figured they would run into Judy. Under the impression that Tbamusild

return to her office momentarily, Garland waited. Fifteen minutes turned into thirty

minutes. By the time fortfive minutes had gone by, Judy was annoyed and getting ready

to depart, but just at that momewont Jukdgy r et u
grumbl ed, her mood having turned to stone.
Garland was exhausted from the rigordafet Me in St. Louiand was suffering from a

variety of illnesses that had caused numerous production delays. Sodesthe

circumstances,fortf i ve mi nutes felt | i ke an eternity
apologized, Al d&dm completely, absolutely, tho
number down on the set. They called for me. When | get my curls caughtuisical

score I d6m not human. o Then Roger arrived and
right away. o AShall we get to work?06 Kay pl e
moody. fAiShe was bristling, 06 Kadorntedoal | ed. A S
so i mpressively that 16d be flabbergasted, a
Aili ke a combination of Gertrude Lawrence, Gr
screendo was not exactly Garl andOokaydothe t e. Ro(
routine, from start to finish. ASo | did it,
60h, this is a story of a poor, impoverished
|, dada dada daéeéd [ When ibh. wasThiverii mRpoghkow
they made Judy stand beside Kay. fADo it exac

Garland. Judy began emulating Kay, as if they were synchronized images, side by side.
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By then, Ralph Blane had arrived to add histwo cents. Kayré | ed, @A Ral ph said
Judy, now you do |ike this and such.d& And 1| 6
up on the desk and | 6m saying, O6Put your han
dark cloud over Garland had lifted. All was forgiverddargotten. Suddenly, all that

mattered in the entire world was this fascinating new kind of character she was being

asked to pl agaptivaied 0 d K a wa <lagrified Ehe Was gist in her

little girl period, you know, of innocence, @t ever it was. But she hac
departure yet, aimMdderh 8cregn3/M47sandgrfemrHughi nl y 1t . 0O
For di nig@Xintetvewswith Kay Thompson, archived at the University of Southern

California Cinemarelevision Library, Ned Comstochrchivist. Used by special

permission and courtesy of Hugh Fordin.

113 So | Hiodn Hu@h F 7R idterviedvswitd Kay Thompson,
archived at the University of Southern California Cinehadevision Library, Ned
Comstock, archivist. Used tspecial permission and courtesy of Hugh Fordin.
1131 6 m sayi i, O6NowdoO:

113 Judy was julidd captivatedo:

113 Just beforldd we startedo:

114AWe 6d had thi slbidpoor treat ment o:
114 So we wenbid t o Samo:

114A Th e c or k& Los Angelek Tine§/k3/1944.

115A 1 dondét (Tioy RedordTroy,d\eve York); 8/24/1961.

115 Kay i nt r oduc Nel YdorkhGbserfver/2081898.r a p 0 :

115A Shoot i ng Mihrell, Wincemte ewitroVictor ArceVincente Minnelli: |
Remember It WellGarden City: Doubleday, 1974, page 145.

115Adi spl ays an DNewswegltl946.d f | ai r 0:
115fa t al ent apprNew¥dikiTimgs3/RB/@%8. r i c e 0 :

115A But you Bremt Hag d s @& dirdervievds svith K& Mdmpson,
archived at the University of Southern California Cinehegevision Library, Ned
Comstock, archivist. Used by special permission and courtesy of Hugh Fordin.

115power f ul r e n dSix months aftey EenafHorgeerecoreéd and filmed

A Lvoe O Ziégteld Follie® but long before the movie wasreleadeflay sang ALoveo
on the January 21, 1945, installmenfoe Philco Radio Hall Of Fam&erformed live

from the famous Earl Carroll Theater and Restaurant in Hollywood, Kay brought along
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herom backup group nostalgically billed as he
Don and Andy Williams, her newlywed sister Marian (going by her married name

AMari on Doengeso), Ral ph Bl ane, Louli e Jean
older sister), backkby Paul Whiteman and His Orchestra. Master of Ceremonies Tom
Breneman gave the following introduction: Al
going to sing a song called 6Love.d It was w
Metro-GoldwynMa y e r 0 eminfg prodtichoaZiegfeld Folles And you know it
good song because those are the same two | ad
from M&Btde in St. LouiKay Thompson and her Rhythm Singers get

musically amorous enMi drhe 6TLhoovmep sOwn Omesr fdarymebd

Judy Garland sang the song on the radio sp&bi@lMarch of DimeéNBC / CBS,
January 20, 1945), and six days | ater, on Ma

Decca Records (releasedasthe B d e wi tYhouwid ). IKddywdserved as v
arranger and vocal coach for Garlanddés broad
to a myriad of production delays, the gener a

ori gi nal v er Zdgfelth Folbekuntifithe aonovee playedrbriefly in Boston on
August 13, 1945, and then, after further editing, it opened more officially in New York
on March 22, 1946.

115A pr ot est ed Mdvieland&1945d not oO:

115A My voice isldbt that goodo:

116 Kay wa s dn Theaterld/2661999.

116 Somet i mes Kay ofvlecwed kwas p@Eiegeldedies ded f or
on June 30, 1944, the very same day that Hugh Martin was inducted into the army.

116A1 was ner voudgrabno Htu gwh évita espoddenhce wih0 09 cor r
Mi chael Feinstein upon hearing Thompsonds pe
compilationThink Pink! A Kay Thompson Part$epia Records 1135).

116Few people knewthaBr i or t o Kay Thompsoné6és vocalizat

(Earl Brenj in Ziegfeld Folliesthe song was first performed by Binnie Barne$ e

Man from Down Unde(MGM, 1943), recorded on February 19, 1943, conducted by

David Snell from an arrangement by Wally Heg
October 11, 1944, andlssequentlyeleased on the 1994 laser dis&adgfeld Follies

(CAV, ML 104761); it was reissudad the 2009 thre€D box sefThink Pink! A Kay

Thompson PartySepia Records 1135).

116Whenever Kay Iwag 19/t Kaynwasadsgyaed to work witlusic
director David Snell and orchestrator Wally
AAndy Hardy Famil yo UneleAndy#ardysiarriegMickey nar i |y t
Rooney. For a Wainwright College assembly scene, Kay directed a large choir

performn g AHai | t o Wa i-Whitemangdrl K.Bre(tmoid Shet)a With

piano accompani ment by Harriett Lee, Thompso
Seckler Quarté four male singers from Six Hits and a MisBill Seckler, Mack
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McLean, Marvin Baiy, and Justin Conlon. The number was rehearsed on May 17, 1944,

andprerecore d t he f ol l owing day. Kay conducted an
Syne o ( TEnglidhlyrids byrRablkert Burns), sung a cappella by five men and five
women,tobelppynched i n the picture by students at

Eve. Thompson was preparing numbers for Mickey Rooney when he suddenly got a draft

notice from Uncle Sath and was subsequently inducted into the Army on June 14, 1944,

It was announced thate would be replaced in the movie by June Allyson who would

Acarry on in a feminine version of the antic
protest poured into the studio, the production was put on hold for two years until Rooney

could returnto the beloved series. When filming resumed in April 1946, Thompson was

too busy on other films to be further invohéethough heprerecord ngs of dAHail to
Wai nwrighto and AAuld Lang Syneo were utiliz
Love Laughsit Andy Hardyand it was finally released in January 194@vada State

Journal(Reno, Nevada), 3/10/194@gelwein Daily RegistefOelwein, lowa), 6/15/1944;

Fresno Bee Republicgiresno, California), 6/22/1944; and, from tteve Laughs at

Andy Hardynotes in the AFI Film Catalog.

l16servicedorvarious| n addi ti on to Kayoés work on vari
frequently assigned to polish diamonds in the rough, from Ava Gardner to Van Johnson.
There were al so many wa nn aslerash combes butwmevart t hr o u
quite made the cut. One such example was Anne Triola. AccordidgilioVariety,

1/14/ 1944, AAnne Triola, singer at Bar of Mu
Metrobds Kay Thompson with pgosdiebim ictoyntofache i
did not get the contract with MGM, but she landed a few bit parts at other studios. Her

most important (and final) role was linllaby of BroadwayWarner Brothers, 1951),

starring Doris Day. In the film, Triola performed twomiers with cestar Billy De

Wolfe. Even though things never worked out for her at MGM, Triola always credited

Thompson with greatly enhancing her vocal range and teaching her how to move.

116assignments ohost in a HaremiIn the spring of 1944, &y provded vocal

arrangements, additional lyrics, vocal coaching and choral diremtibnst in a Harem

starring Bud Abbott antlou Costello the No. 1boxoffice comedy teangn loarout

from Universal Pictures), Marilyn Maxwelbving Fever , John @Gwent e (as AP
Ramo, 0 a role originally intended for Desi A
It just so happened that Maxwell had caught the roving eye of Frank Sinatra, even though

he was a married man with two children. Because Kay was separately gohehatar

crossed lovers that same spring, she occasionally acted dseangeen, with her Garden

of Allah residencapparentlyproviding a natural rendezvous destinatiédhhough

Kayb6s wor k oLostind&Hareswem gnsredited, a March 194ém inThe

Hollywood Reporteconfirmed that she was working on ffi@ons of the Desert

number.As additional proof, an original lyric sheet fiiBons of the Deseadated March

15, 1944, reads: AMusi c by P8terhyngbyRayi n; Wor ds
T h o mp fenecordd on March 21, June 14 and July fi8ons of the Deseartvas

sung by John Conte and accompanied by Kayods
Phil Neely, J. D. Jewkes, David Marshall, Randolph Symonette, FreemaraHdjhe

new Seckler Quartet (four singers formerly with Six Hits and a Miss: Bill Seckler, Mack

McLean Marvin Bailey, Justin Conlon).he only other vocal number that was included
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in the final cut ofLost in a Harenwasfiwhat Does It Take?(Don RayeGene De Pal),

sung by Marilyn Maxwellvocal arrangement and coaching by Kay Thomgessorded

March 24) Kay provided the vocal arrangementstfee more songhatwere

prerecorded bugnded up on the cutting room flodit Is Writtend (Don RayeGene De

Paul) sung ly John Conte anMarilyn Maxwell (recorded March 24 Know | tods

Wrongd (Don RayeGene De Paul), sung by Marilyn Maxwell with Jimmy Dorsey and

His Orchestra (recorded May 8); afidocha de Ronda(Maria Theresa Lara), sung by

John Conte, MarilyMaxwell with Jimmy Dorsey and His Orchestra (recorded April 21).

The last two are available on the 1998 CD colleciommmy & Ji mmy Dor sey:
in Hollywood Orchestrations were divvied up among Johnny Green, Lennie Hayton,

George Bassman, Ted Duncamd Herbert StothafE o | | owi ng KHityhélse wor k or
(Universal, 1943)Lost in a Harenwas hersecondAbbott and Costello pictuéeand the

association would continue with at least the latter half of the comedy\hite working

onLost in a HaremLou Costello was secretly bankrolling another fildm April 16,

1944 The New York Timeeportedff Ful | v recovered from the i1/
out of films for fifteen months, Lou Costello appears to b&ingaup for lost timeBusy

by day with his paner, Bud Abbott, in antics for their M@ pictureLost in a Harem

the rotund comic spends his evenings at the Monogram studio where Biltmore

Productions are proding A Wave, a WAC and a Marinéhe behinethe-scenes

intrigue, however, was thicker thametplot of the film in questiohe Timesreport

explainedi Or agi gy it was t@GesteimeddshosAWavdeoui on t
aWACandaMarineunder t he n aretUrversak tawhori thd contedyo

boys are under contract, objedteven to the extent of making known its displeasn

trade pap e Conseduertly, d shedl companypBiltmore Productions, was

formed by Sebastian Cristillo, the father of Lou Cdsteind Edward Sherman, Abbott

andCost el |l ods b Grstillonteok tee tithe afrexeguiverpducer, Sherman

became the producer of record and Phil Karlstéierewolf of Londorinvisible Man

Return§ was hired as the picturebds official dir
deceiving, however, becausesnoone f oot of fil m was shot wit

presence on the sdthe New York Timeseveal ed that the movieds n
schedule had been arranged so that Lou coul d
supply a comedy gag or give & bf advice wherever and whenever necessawgd, to

help out with the moviesd6 musical number s, L
Thompson who likewise refused to be limited by pesky exclusivity clauses. Filmed from

April 6 to early May 1944A Wave, a WAC and a Marirgarred comedian Henny

Youngman (his film debut), Elyse Knox (future motheaoforMark Harmon), plus an
appearance by T theMupicMaild(Alic&izartuddas,PgttsHyatt,

Denny Wilsonand newcomeBonnie McRaveny i ngi ng Kaydés uncredited
of fiTime Will Tello (Eddie Cherkosdacques Press) backed by Freddie RiuiHis

Orchestra ( bor The Abboit & CastellmRaNi®Ihpwsdditionally, Kay

contributed the very Thompsonian vocal arrangementdyes, | Love My G.l. Guy

performed by Connie Haines (a regular singefbea Abbott & Costello Radio Shjw

and the finale numbeiiCarry Oro (CherkosePress), featuring a large eftreen choir

that includedhie Music Maids. Through it all, the MetGestapo was apparentigne

the wised or chose to look the other wayew York Timest/16/1944Tommy & Jimmy

Dorsey: Swi n g,i1998, Turner Clssic MoyvigsdMaosit / Rhino Movie

Music R2 75283. CD Produced by George Feltenstein & Bradleng#em Liner notes
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by Will Friedwald; Hanson, Patricia King, exec. éanerican Film Institute Catalog of

Motion Pictures Produced in the United States, Feature Filmsili®E0 Berkeley:

University of California Press, 1971, page 1413; and, fronbdiséin a Harenrecording

l ogs, music index card, and thlestihayri c sheet
Harem) , dated 3/15/1944, AMusic by Sammy Fain;
by Kay Thompson, 06 archived i n f3obteernMGM Col | ec
California Cinemarelevision Library, Ned Comstock, archivist.

116 Thrill of a Romance=rom July to November 1944, Kay intermittently lent a hand to

Thrill of a Romancédor producer Joe Pasternak, directed by Richard Thdipe Girls

and a Sdor), starring Van Johnson, Esther Williams (in a role originally intended for

Kathryn Grayson), Tommy Dorsey and His Orchestra, plus the motion pietone of

Metropolitan Opera stdrauritz Melchoir. An August 311944, memo to Roger Edens

from musicdepartment watch dog Izzy Friedmaro t éndcheckifig with Kay

Thompson, | have been advised that she is now workingiegfgld Follie$ Routine

Number NineiT her e 6 s B e a wd dpingtbackgroynd Wwoekr aad also working

on Thrill of a Romanceso uinder these conditions | must charge her half time to you and

half time toThrill of a Romanceas long as she doing work onZiegfeld Follies dhe

idea to assign Kay tohrill of a Romancenay have come from Louis B. Mayer himself.

It was Mayer who hadecruited opera star James Melton to appedragfeld Follies a

merger that Kay Thompsonifpee d maxi mi ze t o MaRepeatihgthegr eat s
strategy, Mayer had snagged the Metds Lauri:t
Thrill of a Romage, soit seems quite likely that Mayer expected Thompwowork her

magicagainhA rousing standout among Mel choirds se:
fiVi ve | OaA adapiation of the traditional statpng folk song with the familiar

refr ai aviveflaWive l'amolr. Vive la, vive la, vive I'amour. Vive I'amour, vive

I "amour . Vive | a icammgengm bydHodpsdha@eongieaStoinu s

and nev verse lyrics by Thompson afthlph Blane, the number was recorded on

September 9, 1944ung by Laur t z Mel chi or wMc¢hbruskeaugdiogs | ar ge |
Ralph Blane, Dick Williamsand the King Siters, anarchestravas conducted by

Georgie StollAt t he ti me of the movieds release in
Kay 6s v &iveli doMmnodeaturing a photo of Melchior. Even though she was

named on the published chart, Kay received no credit in the film itseifitz Melchior

was an unconventional choice for movie stardom. Born in Denmd/@90, hevas past

his prime, rotundand effete. h The Vinyl Closet: Gays in the Music WarédithorBoze

Hadleighstatedii A1 t h ostranled ehdéessly to pregea heterosexual image,

Melchior was one of the two great loves of British writer Hugh Walpole, who became his
patroninreturndr servi ces rendered. 0 Melchior was a
Wil liamsd f avor i HadleighaddadeA fst,erHabred Cagare .|l i vi n
of Hollywood landMe | chi or was described as 6Sophie Tu
reputdion grew, he dropped his male lovers and eventually acquired three wives and two

kids. Even so, Peter Lawford, who-starredwith Melchior] in Two Sisters from Boston

(MGM, 1946), later revealed that the great Dane hacrt@n once pinched his

bottom© Kay contributed vocal arrangements for thseags recorded by Tommy

Dorsey andHis Orchestra fomhrill of a Romancefil Should Caré6 ( Ax el -PaBlt or da h |
WestonSa mmy Cahn) with vocal by Bob All en (Kay
band on t 0 s erfteld €rmegt iHungarian Rhapsody The Guy with the Slide
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Trombon® performed by 155earo | d pi ani st Hel ene Stanl ey as
Dorseyods fictional silver screen daughter, w
that,a laHazel Scottrips into a boogievoogie jam, which Helene also sings; and

Pl ease Dondét DéRalphNeedSaBrayyaiMYsugpgloe Lauritz Melchior

withKay 6 s | Moahagus (inMu@ing Ralph Blane) at the climé&dadleigh, Boze.

The Vinyl Closet: Gays in tidusic World San Diego, CA: Los Hombres Press, 1991,

page 64; and, from the Arthur Freed Collection andrtimdl of a Romanceecording log

archived in the MGM Collection at the University of Southern California Cirema

Television Library, Ned Comstockychivist.

116 Music for Millions Kay worked briefly orMusic for Millions(MGM, 1944)starring
Margaret O6Brien, June Al | yspooducedbyiJoemy Dur ant
PasternakKay arranged and directed her NM=choir (including Six Hits and a Ms)for

two numbersfiHallelujah Chorug (Handel) with José Itrubi conducting tbechestra
(recorded 5 UnBidgd @irhmy Durandédrvidg Gaesar) sung hjimmy

Durante(recorded 8/2/1944 The Durante numbevas also recorded for Decca Resord

on 7/26/1944, performed Ijurante with Six Hits and a Miss.

116 WeekEnd at the WaldorfAfter producer Arthur Hornblow Jhit the jackpot with

Gaslight(MGM, 1944), his very next production we¢éeekEnd at the WaldorfMGM,

1945)adapted from the 192German noveMenschen im HotéPeople in a Hotg| by

Austrian writer Hedwi g AVi GrandblotetfMGMm, t he s an
1932) was based. The director was veteran RO
because of his massive resume of over idlies dating back to 1913, includifipe

Great ZiegfeldMGM, 1936) andZiegfeld Gir[(MGM, 1941).In April 1944,The

Hollywood Reportehad announced that Judy Garland would st&/égekEnd at the

Waldorf, but thatnever came to pasBopulating the famous WaldoHAstoria Hotel in

New YorkCity (interiors duplicated on ME stages) would be an atar cast including

Ginger Rogers (as fAThe Actresso), Lana Turne
(as AThe War Cor r espon ceewiltsbrapnel IMlged nedrdiie nson ( a
heart, spending his | ast weekend before dang
Businessmano) , Keenan Wynn (AiThe Rooki e Repo

Morton, New Yor kdsl| morsit s two )d e tlagdHs @xhalsira er Cug a
(as themdeges). Charles Walters was the dance director, Johnny Green was the musical

director, Ted Duncan did the orchestratiane d Kay was c¢credited for i
a r an g eTimeetemne songi We -&nd at the Waldotdf (Johnny GreerHugh

MartinrRal ph Bl ane), was intended as a vocal for
recording of Kay singing We-Enk at the Waldodwith Johnny Green and Irving
Aaronson playingtwo piaso, 06 sai d George Feltenstein, who

This rare Thompson vocal, recorded December 8, 1944, was released for the first time on
Feltensteinds 200 6T heaxtpbasn deendt e X abi onxmesnett! oTih e
Anthology oMGM Musicals. Another version ofi We -&nd at the Waldor§ featuring a

lead vocal i Ralph Blane, was recorded as well, but, ultimately, only the instrumental
orchestratoma de it i nto the fi nalfGhaddlajma(Pdpay d6s wor
Guizar), the one big nightclub production number in movie, sung and danced by Lina

Romay (8 i J u,accéntpanied by Xavier Cugat and His Orchestreofded

December 18, 1944Adapted by Sammy Fain and Ted Koehler from the traditional
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Mexican rhapsody, Kay added lyrics and her large ch@makiding Ralph Blane)To

bridge the language bréer, Antonio Morales was paid $125 for one week beginning

December 121944as fiVocal Assistant to Kay Thompson
Quadalajara raday,WeekEnd at the Waldortan be seen on a glasscased

television screen in the lobby at the WaddAstoria Hotel, continuously playing year

round 7 days a week, 24 hours a day.- The rare
End at the Waldorfo was released for the fir
That 6s Entert ai nme n dtf MGMMNMusicals(Tutnéer @lassies Méviet hol|l ogy
Music/Rhino Movie Music, RZ3192). The CD liner notes erroneously listed the

recording date as fA7/18/1941,0 and that M#ARal
it has been confir med 2t/ Batl 9t4Med raenado rt chiart g t cheet
was fAlrving Aaronson. o0 An alternate take of
threeCD collectionThink Pink! A Kay Thompson Part$epia Records 1135), released

in the UK in 2009USA Today1/17/2006Hanson, Paicia King, exec. edAmerican

Film Institute Catalog of Motion Pictures Produced in the United States, Feature Films

19417 1950 Berkeley: University of California Press, 19page 2731; and, from the
WeekEnd atthe Waldonf ecor di ng | oBl ameotaed ARANDPONI 0 Mc
employment index cards archived in the MGM Collection at the University of Southern

California Cinemarelevision Library, Ned Comstock, archivist.

116 Her Highness and the Bellbdyke WeekEnd at the Waldorf, Her Highnessdthe

Bellboy(MGM, 1945)also took place in an elegant New York hotel, the kind of setting

later associated with Kay and her alter dgloise In fact,asdepicted irHer Highness

andtheBellboy t he fi cti mrwelr | fob&ti onrgis Db Ir ,a | Par ko
disguised version of EhPlazawhich Kay later used as the home of Eloise and

frequently as her own reéfe residence. And it is no mere coincidence that the Bellboy

of the title, played bpugdBgthoaghtCentialdkaer , wal ks
canine that bears a striking resemblance to El6iss own pet pug, -Weeni e,
life pet pug, FeniceDirected by Richard Thorp&yo Girls and a SailqrThrill of a

Romancg Her Highness and the Bellbayas yet another Joe Pasternakdoaiion that
utilized Kayb6s services in conjunction with
starred Hedy Lamarr, Robert Walker, June Al I
close friend, Agnes MEKayébehdr gidoresph €CDbunsang
(Haven GillespieSeymour Simon®ichard A. Whiting) for the opening and ending

titles, as well as during the climax of a fantasy Beorge Feltenstein observétier

Highness and the Bellbdwas this dream sequenebere June Allyson falls asleand

the Ilyrics go, o001 6m in | ove with you, honey.
likeiniHer e 6 s toin Ziegfekl Folliéesr Itshe s ameKayalsodrrarméd f eel . O
and conductethe Dreamers singing a pop renditiorfibioneyo head in the movie

coming over a radio as June Allyson sings along to the broatitasd(er Kay dés dir ec
Al 1 y s on 6 scewds dupbechby Patt blyatt bEtMusic Maids). Now a quintet,

the current members dié¢ Dreamers were Leonard Bluett, Generaité/lames Shaw,

Charles Gross, and a new kid on the block named Joe Adaihn® e di dnot | ast V €
with us, o0 Bluett chuckl ed. fiHe went on t o ma
very, very rich. Hebds got fRecordetd asmeaniouRol | s Roy

dates between December 28, 1944, and April 27, 1945. FroHethidighness and the
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Bellboyrecording log archived in the MGM Collection at the University of Southern
California Cinemarelevision Library, Ned Comstock, archivist.

116 TheClock Unusual both for the Freed Unit and Judy Garldra; Clockwas not a

musical, but rather a straight forward drama about the romance that develops between a

girl (Garland) and a soldier (Robert Walker) during his-thay leave frommilitary

service The Clockwas considered a transitional film for Judy, breaking away from

teenage roles to play a young woman. By the
the soldier and they consummate their union before he must return to military duty.

Vincent Minnelli masterfully directed the film with extraordinary subtly and genuine

emotion thastills packs a wallop today. M&0 s s w-aexttdoomwias fihally beig

allowed to grow up. For the record, howevine Clockwas filmedafterJ udy 6 s si zz |l i n
perfamance iMiA Great Lady Has an Intervievfor Ziegfeld Follies but the public

would have to wait another year for that -@pmenerto be releasedPerhaps puttinghe

Clockout first helpedease the shocka a November 14, 1944, mento Nat Finston

(headof the MGV Music Department)gomposetorchestratofeorge Bassman

requested Athe services of Kay Thompson to a
ONhisperingandd Never Knewid  fThe IClock The next dayThompson found the
following Finston missiveimer i nbox: APer discussion with
understanding, your assignment will Diee Clock This is to commence immediately.

For Production Records and Music Department Records, kindly advise Izzy Friedman of

your progress. George Bassman besn assigned as Scorer for fis ¢ t Recoededo

on December 20, 1944, a harmony ballad cdithispering was sung by a female trio

formed by Kay: Mari on Do enangldeanndimng. dlre si st er)
song is heard coming over a radio im#k truck driven by James Gleasdvgnhattan

Merry-Go-Round who gives Judy Garland and Robert Walker aHifty also provided

the choral arrangements that accompideyba&ground score by George Bassman. Most
memorably, sherovidedthe ethereal choteembellishment for the pivotal moment

leading upto the first kiss betwee@arlandandWalker, reprised at the finale of the

motion picture. Kay also arranged and conducted the vocals for three songs that were

recorded but ultimately shelved Never Knevo sung by Andy Williams, Bob Williams,

Joe Karnes, Henry Kruse, Mack McLean, Charles Schrouder and Judy Miisom 6 t
BlameM&sung by Kayodés former Rhyt hfiboSiongeGe,t Lou
Round Much Anymoresung by Margaret Whiting-rom theArthur Freed Collection

andThe Clockecording log archived in the MGM Collection at the University of

Southern California Cinemaelevision Library, Ned Comstock, archivist.

116 Yolanda and the ThiefFollowing The Clock Vincente Minnelli segued into

directingYolanda and the Thistarring Fred Astaire as a con man after the money of an

heiress played by Lucille Bremer. For the songs composed by Arthur Freed and Harry

Warren, Kay provided all the vocal arrangements andtéuldbe choirbacked by

Lesni e Haytondés orchestra. On January 6, 1945
Doenges, and two Music Maid vets, Patt Hyatt and Trudy Erwin, to record audition

demos to be the singing voice for Lucille Bremer. Trudy won the gig but one day earlier,
Maronlad passed the test t oThe HarveyGyldTheaghar i sseds
couldndét very well have Bremer and Charisse
could they? Marion still ended up being heard onvtbiandasoundtrack, though. Kay
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had her do@me specialty lines fdiThis is a Day for Love(recorded February-8), a

song which also featured Maury Rubensdé Chil d
Loring collaborated with Fred Astaire on the choreography, a teaming that would be

repeated years kat for Funny Face However, this was not the only legacyYaflanda

andthe Thiet hat woul d resonate in Kayodos future. F
influential this movi e BEliagebooksnAccdrdingbos dev el opn
Eloiseartist HilaryKni ght , AnKay and | had a favorite mo
Yolanda and the Thieln it was a charactectress named Mildred Natwidlas] an

eccentric woman who wasndét BmietWatvechk, but she
pl ayed fAAumhdAmori gheeded her niece, fAYol anc
Bremer, to the sprawling fami

l' y estate by sa
waiting waiting waiting for the sound of you
to AHurry huirMay chhu rmrayr!cth amadd ch! 0 Anyone f ami

Thomp €loisebsoks wi |l instantly recognize that
l ot I'i ke ANanny, 0 EIl oi sebds car lderHighreess who | i k
and the Bellbogervedasonedofhe i nspirations f orvoldadaoi seds |
andthe Thiecbr ovi ded t he prototype for fANanny. o0 An
per sonal request, Mi |l dred Nat wilaghuse®®®@ ul d | at e

production ofi E | @ Eysbeows may elevate considerably further at the revelation that

Aunt Amar ispeakauirk, caipted ypKlayefor Nanny, was originallgreamed

up by Ludwig Bemelmans, author of thtadelinec hi | d r elklois® s oprkassgeni t or
and literary rivalYolandaand the Thiefvasbased on a short story published in the June

1943 issue ofown and Countrypy Ludwig Bemelmans and Jacques Th&gmelmans

had been hired by M3 to develop a script of olanda but after several months, it

appeared that he had accomipdid little more than decorating his offidger t hur Fr eed d s
secretary Peggy Rea explain@dO rdaythe young Italian man who was in charge of

mainenance at the Thalberg BuildidgAugust Spatafore, | thirdk he called me and

said, 6Peggy, .| Fmaed trogthal awtay. Midit ds an e me
heds in New York. Now, whatodods the matter?0 A
because this Bemel mans person has ruined his
touch athing. NotathigA®d he saiddnédButsai dgotoé6Bo! Now vy

that office the way i1t 1is. I 61 | go down and
was. Murals all over the white walls. On the right hand side, there was Leo the Lion and
his lady. Leowas in a top hat and she was in anthad choker. They were doindito

each dber, you know? On the left wallligers were doing it. These offices were nothing
but a plain white room with a desk, two chairs and a hat rack, with a window looking out
to Cuver Boulevard. On both sides of the window, painted on the wall, were these
charming black iron picture frames with little French scenes. Charming little French
scenes. Theyou turn around oh my God and the hat rack had at least six or eight

toile hats n pastel colors hanging on it. And then you turned to go out and on the walls
by the door were more black iron picture frames with little scenes in them. And on the
door was an outline of Ludwig, he was quite portly, with a tiny little dog on a leash,

reieving itself on the door. Il justée 1611 nev
Unit. O6You gotta get down here!d And | said,
not to touch it. o6 Roger said, 0O0Oh .ndyo God, L.
Needl ess to say, Bemel mans didfngealasd | ong

Peggyaddedit her e was issitc hf @ar wtah ¢ i SadetHoogh,itt hat of f
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was eventually painted over, back to that creative shade of Whitgupleof years later

Bemelmans was commissioned to paint murals in a lounge at the Carlyle Hotel in

Manhattan; his fantastical depiction of Central Park inhabited by picnicking rabbits,

el ephants and a menagerie of ot hmhamsadni mal s Db
Bar, 0 a | andmar k NRegardifggalakda theaquestion rentindd o | e .

whether Bemelmans came up with the idea for Aunt Amarillo to speak in triplets. Upon

inspection of the original magazine source material, the character had not yepelése

predilection forbabbling threesomes fier scouring the numerous versionsyailanda

treatments and scripts on file in the Arthur Ff@e&ad MGM Collections at the University

of Southern Californi a Lnthreeaanlydrns spoinnhe Amar i | |
final shooting sript dated December 27, 1944ccording to theAFI Catalog of Motion

Pictures, 19411950 cl ai ms, fAThe final draft of the sc
Brec her, with hel phereisoemoth& stomeabodtdamda anal the

Thiefthat Kay mentioned in an interview with Hugh FordinL uci | | e [ Br emer ] w.
bathtub [set]. All of a suddéné argh®® Vi ncent e Minnelli flew int
Freed. fAlt was somet hing, 0 KKiatyc lc.odhtd haiveids h AC
bitch. 6 6Hebe.d O6Wop.d6 | meanGarandjpstdhat red of

the height of it, came in [to visfi] she was going with Vincente, you know, madly in
loved and she came in, thin thin thin, looking marvelauber little Harvey Girl outfit,
all smiling and started to say, OHell o
ran out with Lennie [Hayton] and meé |
Ran over tdHarvey Girlsd_ et 6 s ptofshis6Coedt! oT e rNew York Pastg . 0
11/2/2002; Excerpt from taped interview of Peggy Rea by John Scheinfeld conducted
2/16/1990. Courtesy of John Scheinfaltiinson, Patricia King, exec. edmerican Film
Institute Catalog of Motion Pictures Proded in the United States, Feature Films, 1941
1950.Berkeley: University of California Press, 1971, listing Ymlandaand the Thief

and, fromHu g h F o r @72 mtérgiewd it Kay Thompson, archived at the
University of Southern California Cinerfeelevision Library, Ned Comstock, archivist.
Used by special permission and courtesy of Hugh Fordin.

116Yolandaand the Thiefln the first hardback edition of this book (published by

Simon & Schuster on November 2,200he | i st of Tdomlodedswitn 6 s pr o]
fi éHer Highness and the Bellboyhe ClockandYolanda and the ThiefSubsequently,

the author discovered and verified that Thompson had also worked on the music

arrangements fahree Tom & Jerry cartoons, so, the following line shoulddjasted to

read as followsfi éHer Highness and the Bellbolhe ClockYolanda and the Thigdnd

three Tom & Jerry cartoorts.

116juggling all of this:Because of her enormous workload at MG#4y waseventually

given a fulitime assistant by the name&@erry Dolin, whom she mentored to become an

arranger, choral director and accompanist in his own right. AfteléedaGM in 1947,
Doinbecame Frank Loesserds assistant hiand serv
Broadway musicalVh e r e 6 sy (SC bames [Theatre, 10/11/19a/8/1950) starring

Ray Bolger in the role that won him the 1949 Tony Award for Best Actor in a Musical

Dolin would repeat the task for the 1952 Warner Brothers malaptation, also starring

Bolger. Dolinis perhaps besemembered, however, as the indispensable accompanist

and arranger for a long list of singing stars including Eleanor Powell, Esther Williams,
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Eartha Kitt andBetty Garrett. h her autobiographyGarrett wrotei My f avor i te Gerr
Dolin story is about théme they were getting ready to record the soundtrack for

Nept uneo JMOGM, 49N]tl enr t hose days, they just didr
personb6s voice unless they were O0a singero s
came t o Ger r wome simferssirathe dtudio vikoican e the voices of Esther

Williams and Ricardo MontalbaniB a b y | t 6s6] CEFrdn®®utlLesedser )] . ¢
was friendly with Esther and Ricardo and he thought they had nice voices and could sing

theirown songs. Sohee hear sed them, made a recording,
think I 6ve got just the people to dub for Es
and said, O0Thatdés fantastic. They sing so we
Ricardo. é&r 6andi Ri €Eattho, 6 Gerry said. Cumming
Gerryagain. 0 A chain smoker, Gerry died in the
Betty with Ron RapoporBetty Garrett and Other Songsanham, Maryland: Madison

Books, 1998, page 114;nd, from a | i st of H@AMusic Departm
1946, that includes fAJerry Dolino as fnNAssot
Collection at the University of Southern California Cinefraevision Library, Ned

Comstock, archivist. Dolinisliste vari ously as fnGerald L. Dolii
Dolino and AGerry Dolan. 06 Betty Garrett, a c
his name fAiGerry Dolind throughout her autobi

116 Spier was laid upGraham, SheilahiThe Garden of Adlh. New York: Crown
Publishers, 1970, page 222.

116A i nsi di oTume Ini7/d%¥4A s 0 :

116Aa | f I h a v 6&ralmm, Sheilabl' hegGarden of AllaiNew York: Crown
Publishers, 1970, page 223.

117When Bill was bacK-os Angeles Time%0/29/1944. Th item erroneously lists

A10580 Bell agio Road, 6 which is not an exi st
11580 Bellagio Road was verified by several other sources, and to avoid further

confusion, the numeric correction has been made here and dully note

117Hor ne 6 s sSuspensednuNowvemberrd, 1944, Lena Horne gustsirred on
Suspens episode entitledYou Were Wonderfub Portraying a fictional nightclub
chanteuse named Lorna Dean, Lena would perform three songs which Kay had arranged
for the programfiEmbraceable Yau(George Gershwhira Gershwin)fiOne Dozen

Roses (Lewis-WashburrJurgensDonovar, andfiAmerica( My  C o Tisof Theed 6
(Samuel Francis Smith), backed by Lud Gluskin and His Orchestra. Written by Robert L.
Richards, thglot revolved around how a singer discovers that her nightclub employer is
actually a Nazi spy who was using song selections as a way to convey secret signals to an
enemy submarine off the coast of Buenos Aikeszportin Screen Romancemted:

A L e n e whse given her firgiramatic role irSuspens® though the more obvious
milestone was conveyed in the photograph that accompanied the blurb showing Lena
African Americanwoman, rehearsing with Bill Spigner Caucasiadirector. This

casting coup wasot just an opportunity for a chanteuse to test her acting skills. Horne
was the first African American star to headline the phenomenally popular radiolshow.
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those days, African Americans were rarely promoted as the top stars of anything other

t hamer i ctures made s peYes, &Best8dppoyingf or bl ack
Actress Oscanad been awarded to Hattie McDaniel @ne With the WinMGM,

1939) but it was foplayinga 7 ma slanginda production that focused on Clark

Gable and Vivian Ligh. More times than not, black actors were relegated to subservient

roles in whitedominated Hollywoodanovies and McDaniel was no exception. Lena

Horne, on the other hand, refused to go along with that stereotype. In 1942, when she

became the first blagkerformer to be awarded a major studio contract, it was with the
understanding that she would net &ibligated to portray servadts condition that

handicapped her entrée into mainstream Hollywood mows. the notable exceptions

of Cabin in the SkandStormy Weathefboth with primarily black casts), e nads scr een
appearances were often designed as standalone musical numbers that could easily be cut

out inracist Southermarkets that were not accepting of black perform@nsl so, when

Kay Thompson sggested Lena for an episodeSifspenseBill Spier knew he would

encounter resistance. There were concerns that Roma Wines would pull its sponsorship

in addition to fears that certain Southern affiliates of CBS might preempt the broadcast
altogether. Buytwith MGM on his side, Spier pressed forward with the plan, refusing to

take Anoo fibt wasaamaeswevent of terrific impor
Movielandmagazi ne, Afor i1t was the first time a |
alone; she waannounced only as the star of the play,t hout ref erence to h
Af ter al | , stshinevasdreelevant onoaflidowever,@ven though Spier

could have taken the easy route by having Horne portray a character whose race was

never idenfied, insteadhe brazenly chose to make a point of it. In the following

exchange between Lenads character, Lorna, an
Harmon, race relations were front and center:

HARMON: | dare say [the war] has been disillusioningto a lot of people. Takeyour
people in America, for instance. Not much for them to fight for, is there?

LORNA: Well, a lot of them are fighting, just the same.

HARMON: I dare say. Anythingbés better than w
war, though. The Japanese now. | understand that they have certain very

progressive policies towards the, uhgoloredraces.

LORNA: Except for the Chinese, | suppose.

HARMON: Yes, well, Chinese. Backward people, you know. Always have been
Communists and so on. Continally just the same, all this race business.

LORNA: | suppose it is to some people.

HARMON: Or how about the Nazis? Cute devils. All this talk about amasterrace.
Ha, ha! They dondét mean a word of i1it, you kn

LORNA: Candt we talk about something el se?
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No doubt, the network and the sponsor wished
long before the dialogue returned to polemic territory. When a friend named Johnny

points out that this shady South American nightclub might be paying its singers wit

blood money, Lorna refuses to give up her job.

JOHNNY: Youor eheaeratltddy da meo,| darendt ya?

LORNA: Listen, Johnny, |l 6m an entertainer be
only way | can make enough money to live halfway like a human being/ith

money, I can do mdneatlessl cawlaveviherd | avanttm €o

where | want t o. Baeollés&Do yoo knbvwewhat pvendhatl e é

much freedom means to someone like me, Johnny?

No whitewashing here. This broadcast was ohthe most daring halfour dramas of its

time. Spier noted that in tfi&uspense t udi o, Lena fiseemed SsO poi S¢
and her every speech,sobusidessk e i n her approach to the ro
composure was aedabal f iSbedawashsoéaBill soon

when she grabbed mine for encouragement, was ice cold. Part of it stemmed from

nervousness, yes; every true artist is nervous about a performance. Most of it, however,

came from her great anxietytojisty t he chance which had been ¢
contacted for this book in 2002, Lena Horne
turn onSuspense but she | i ked her director. ABiIil Il w
married to Kay would have to beatg. It takes a very intelligent man to marry a strong

woman. o0 Without the Spiersd courageous commi
Suspenswould never have happened. It was an especially memorable and proud evening

for members of the black commiynivho were glued to their radios in record numbers. It

appears that nothing negative surfaced in the media, no doubt thanks in large part to

MGM6s power ful public relations fixer, Howar
racial censorship incidentait of the press. Reports after the fact were uniformly

positive, withMovielandma gazi ne decl aring the response t
there must have been some ruffled feathers b
shot would be thenlytime ablack star appeared @uspensduring its entire twenty

year run, from 1942 to 196Even so, Lena made good on her determination to shine.

AShe reminded me of a panther, with its stre
t he br oadc a s toworkiwidnherehoweveh lesgoa discovered that added

ingredient that makes you aware, not what a beautiful colored girl she is, but what a

remar kabl e woman. And thatés what came over
Charles Boyer are shaypprofiled and different from the everyday hero or heroine, so

Lena is different from the average, rafithe-mill artist. Even the cadence and heft of her

voice is highly personalizétHorne certainly made an impression. The broadcast scared

the bejesusut of her sixyearol d daughter, Gail. Al was so f
stal king [ my mot her] in the program, 0 Gai l r
(the way we did under our desks in school), much to the contemptuous amusement of my

littl e brother. That same night Air Raid Warden [Humphrey] Bogart came rapping on our

door to say that a light was shining through the blackout curtains. As far as | was
concerned, real | i fSereew Rsnancad/so5Movielaed t he movi e
8/1945;Buckley, Gail LumetThe Hornes: An American Familjew York: Plume
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Books, 1987, page 191; and, dialogue transcribed froif8iepense n st al | ment fYou
Wer e Wo n d e-Rddin,|1109/194€)Bnsitten by Robert L. Richards, produced and
directed by Willian Spier, starring Lena Horne as Lorna Dean.

117A Oh God, whFato ma Hmuiggh tFO32 irdervievis svith K&y7 1
Thompson, archived at the University of Southern California CinEehavision Library,
Ned Comstock, archivist. Used by special permissind courtesy of Hugh Fordin.
1171 f i gur e d Mavieland,8/1945. t i me 0O :

117Lena prompted the mom an interview conducted by David Craig (husband of
Nancy Walkerfrom 19511992, Lena Horneexplained that comedy was never part of

hernightclb act unt i | much | ater in her career: 0
[ at private Hollywood parties], shedéd say, ¢
had. 6 But | had never dared do it in public.
was¢ ose to. They could see thaCraigbati@ of me t |

On Performing: A Handbook for Actors, Dancers, Singers on the Musical. Stage
York: McGrawHill Book Co., 1987, pages 13I[B1.

117 j ust when eRroenrHugh Boddyi nvGa S aitedvievis with Kay
Thompson, archived at the University of Southern California CinEehavision Library,
Ned Comstock, archivist. Used by special permission and courtesy of Hugh Fordin.

117Thompson and Ralph Blankid.
117" Judy nGamahd Pet bid Lawfordo:

117 Kay woul d Benner, MareGreat DameésNew York: Crown
Publishers, 2000, page 131.

1187 We had t he FHmoosm Heul gehg aFna idervievds 